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fine art and high finance expert advice on the economics
of ownership

#fine art finance #art investment economics #high finance art market #art ownership advice #economics of art
collecting

Unlock invaluable insights into the intricate world where fine art meets high finance. Our expert advice
delves deep into the economics of ownership, providing strategic guidance for collectors, investors,
and anyone looking to navigate the financial landscape of valuable art assets. Understand the market,
manage risks, and maximize returns with our comprehensive analysis.

Course materials cover topics from beginner to advanced levels.
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We will continue to bring you more valuable materials.
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This document is highly sought in many digital library archives.
By visiting us, you have made the right decision.
We provide the entire full version Fine Art Finance Economics for free, exclusively here.

Fine Art and High Finance

Art and finance coalesce in the elite world of fine art collecting and investing. Investors and collectors
can't protect and profit from their collections without grappling with a range of complex issues like
risk, insurance, restoration, and conservation. They require intimate knowledge not only of art but
also of finance. Clare McAndrew and a highly qualified team of contributors explain the most difficult
financial matters facing art investors. Key topics include: Appraisal and valuation Art as loan collateral
Securitization and taxation Investing in art funds Insurance The black-market art trade Clare McAndrew
has a PhD in economics and is the author of The Art Economy. She is considered a leading expert on
the economics of art ownership.

Economics of Visual Art

Markets -- Cost -- Price -- Structure -- Failure -- Power -- Labor -- Property -- Investment -- Systems.

The Art Business

This book provides a comprehensive overview of the professional activities of the art business.
Addressing this fast-moving industry, The Art Business: Art World, Art Market analyses the sector’s
institutions and structures, including galleries, auction houses and art fairs. The rapid development of
art finance and its deployment of art as an asset class are covered, and up to moment observations are
delivered on the quickly evolving auction system that includes dramatic changes at the major auction
houses, Sotheby’s and Christie’s. This edition highlights growing crises in the market including the
ever more unbearable costs of art fair attendance and the lack of a reliable system for establishing
ownership and title of artworks. Ever more pressing ethical issues such as toxic museum donors,
cultural heritage compliance, and problems of corrupt provenances are explored in detail. Enhanced
by new data analytics on the US art market, the author also distils advice and guidance for working
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art professionals hoping to build their careers. The result is an up-to-date picture of an art business
suitable for students and practitioners across the creative sector.

Art Market Research

This book is for art market researchers at all levels. A brief overview of the global art market and its
major stakeholders precedes an analysis of the various sales venues (auction, commercial gallery,
etc.). Library research skills are reviewed, and advanced methods are explored in a chapter devoted to
basic market research. Because the monetary value of artwork cannot be established without reference
to the aesthetic qualities and art historical significance of our subject works, two substantial chapters
detail the processes involved in researching and documenting the fine and decorative arts, respectively,
and provide annotated bibliographies. Methods for assigning values for art objects are explored, and
sources of price data, both in print and online, are identified and described in detalil. In recent years, art
historical scholarship increasingly has addressed issues related to the history of art and its markets:
a chapter on resources for the historian of the art market offers a wide range of sources. Finally,
provenance and art law are discussed, with particular reference to their relevance to dealers, collectors,
artists and other art market stakeholders.

The Sociology of Arts and Markets

This edited collection offers an in-depth analysis of the complex and changing relationship between
the arts and their markets. Highly relevant to almost any sociological exploration of the arts, this
interaction has long been approached and studied. However, rapid and far-reaching economic changes
have recently occurred. Through a number of new empirical case studies across multiple artistic,
historic and geographical settings, this volume illuminates the developments of various art markets, and
their sociological analyses. The contributions include chapters on artistic recognition and exclusion,
integration and self-representation in the art market, sociocultural changes, the role of the gallery
owner, and collectives, rankings, and constraints across the cultural industries. Drawing on research
from Japan, Switzerland, France, Italy, China, the US, UK, and more, this rich and global perspective
challenges current debates surrounding art and markets, and will be an important reference point for
scholars and students across the sociology of arts, cultural sociology and culture economy.

Exotic Alternative Investments

This book evaluates investment opportunities such as life settlements, litigation funding, farmlands,
royalties, weather derivatives, collectables and other unique asset classes. It provides an in-depth
analysis of the returns, risks, opportunities and portfolio effects for anyone who wants to expand their
investment horizons. This book is for individual investors, financial advisors, and academics who desire
knowledge about investment products beyond just stocks and bonds or vanilla hedge funds, private
equity and real estate investments. It provides a critical link to industry data and original research to
support the case for adding exotic alternative investments to traditional portfolios.

Anonymous Art at Auction

In Anonymous Art at Auction, Anne-Sophie V. Radermecker takes the opposing view of the superstar
economy by examining contemporary sales of Early Flemish paintings with unknown authorship and
the effects of various substitutes for real names on price formation.

The Economics of Art and Culture

Designed for courses covering the economics of the arts and arts management, this textbook intro-
duces the economic tools and theories needed for collecting and analysing data in preparation for
successful careers in the cultural or public sectors. The extensive use of real-world data makes the
book an invaluable resource.

Art and the Global Economy

Introduction : measuring the economy of the arts -- Museums in flux -- The exhibitionary complex -- Art
and the global marketplace -- Conclusion : non-profits and artist collectives as market alternatives

Chinese Contemporary Art in the Global Auction Market



Chinese Contemporary Art in the Global Auction Market charts the rapid emergence of a multi-mil-
lion-dollar global market for Chinese Contemporary art by revealing the strategic activities of art world
agents in promoting the work of ‘avant-garde’ Chinese artists to a Western audience.

Art of the Deal

Art today is defined by its relationship to money as never before. Prices of living artists' works have
been driven to unprecedented heights, conventional boundaries within the art world have collapsed,
and artists now think ever more strategically about how to advance their careers. Artists no longer
simply make art, but package, sell, and brand it. Noah Horowitz exposes the inner workings of the
contemporary art market, explaining how this unique economy came to be, how it works, and where
it's headed. He takes a unique look at the globalization of the art world and the changing face of the
business, offering the clearest analysis yet of how investors speculate in the market and how emerging
art forms such as video and installation have been drawn into the commercial sphere. By carefully
examining these developments against the backdrop of the deflation of the contemporary art bubble
in 2008, "Art of the Deal" is a must-read book that demystifies collecting and investing in today's art
market.

The Cultural Sociology of Art and Music

This edited collection develops the Strong Program’s contribution to the sociological study of the arts
and places it in conversation with other cultural perspectives in the field. Presenting some of the newest
and most original research by both renowned figures and early career scholars, the volume marks a
new stage in the development of the cultural sociology of art and music. The chapters in Part 1 set new
agendas by reflecting on the field’s history, presenting theoretical innovations, and suggesting future
directions for research. Part 2 explores aesthetic issues and challenges in the creation, experience,
and interpretation of art and music. Part 3 focuses on the material environments and social settings
where people engage with art and music. In Part 4, the contributors examine controversies about music
and contestation over artistic matters, whether in the public sphere, in the American judicial system, or
in an emerging academic discipline. The editor’s introduction and Ron Eyerman's afterword place the
chapters in context and reflect on their collective contribution to meaning-centered sociology.

Art, Cultural Heritage and the Market

In the age of economic globalisation, do art and heritage matter? Once the domain of elitist practitioners
and scholars, the governance of cultural heritage and the destiny of iconic artefacts have emerged as
the new frontier of international law, making headlines and attracting the varied interests of academics
and policy-makers, museum curators and collectors, human rights activists and investment lawyers and
artists and economists, just to mention a few. The return of cultural artefacts to their legitimate owners,
the recovery of underwater cultural heritage and the protection and promotion of artistic expressions
are just some of the pressing issues addressed by this book. Contemporary intersections between
art, cultural heritage and the market are complicated by a variety of ethical and legal issues, which
often describe complex global relations. Should works of art be treated differently from other goods?
What happens if a work of art, currently exhibited in a museum, turns out to have originally been
looted? What is the relevant legal framework? What should be done with ancient shipwrecks filled with
objects from former colonies? Should such objects be kept by the finders? Should they be returned
to the country of origin? This book addresses these different questions while highlighting the complex
interplay between legal and ethical issues in the context of cultural governance. The approach is mainly
legal but interdisciplinary aspects are considered as well.

The Sale of Misattributed Artworks and Antiques at Auction

The glamour and mystery of the art auction, gathering interested buyers from across the globe, makes
it one of the most fascinating marketplaces in existence. ‘Sleepers’, artworks or antiques that have
been undervalued and mislabelled due to an expert’s oversight and consequently undersold, appear
regularly. This fascinating new book provides the first extensive study of the phenomenon of sleepers
through an in-depth analysis of the contractual relationships, liability and remedies that arise in the
context of auction sales.

The Global Rules of Art



A trailblazing look at the historical emergence of a global field in contemporary art and the diverse ways
artists become valued worldwide Prior to the 1980s, the postwar canon of “international” contemporary
art was made up almost exclusively of artists from North America and Western Europe, while cultural
agents from other parts of the world often found themselves on the margins. The Global Rules of Art
examines how this discriminatory situation has changed in recent decades. Drawing from abundant
sources—including objective indicators from more than one hundred countries, multiple institutional
histories and discourses, extensive fieldwork, and interviews with artists, critics, curators, gallerists,
and auction house agents—Larissa Buchholz examines the emergence of a world-spanning art

field whose logics have increasingly become defined in global terms. Deftly blending comprehensive
historical analyses with illuminating case studies, The Global Rules of Art breaks new ground in

its exploration of valuation and how cultural hierarchies take shape in a global context. The book’s
innovative global field approach will appeal to scholars in the sociology of art, cultural and economic
sociology, interdisciplinary global studies, and anyone interested in the dynamics of global art and
culture.

Foreign Currency Volatility and the Market for French Modernist Art

Foreign Currency Volatility and the Market for French Modernist Art examines how the collapse of the
French franc in the decades following the First World War impacted the supply and demand dynamics
of the market for French modernist art.

Transfer Pricing Developments around the world 2023

Information Law Series #48 About this book: Imposing Data Sharing among Private Actors is a vital
book shedding light on the nature of certain economic and societal balancing exercises required for any
compulsory business-to-business (B2B) data-sharing initiatives because data sharing involves both
benefits and potential costs. While the economic value originating from data sharing seems evident,
identifying the legal framework to be applied to it is a challenge. This is due to the multiple claims and
rights aimed at controlling, accessing or benefiting from data processing. What'’s in this book: Whether
these initiatives pursue economic, societal or empowerment objectives, their potential benefits must
be balanced with the following three considerations that are extensively investigated in the book: the
economic interests of the data holder; personal data protection considerations; and long-term and
collective costs in terms of individual autonomy. The analysis elucidates how these aspects have been
factored into existing compulsory B2B data-sharing initiatives so far (particularly in Europe), and on
how they may be used as a source of inspiration in future initiatives. Insightful suggestions on the
implementation of these balancing exercises conclude the volume. How this will help you: Based on
law and literature in competition, personal data protection and intellectual property, the book greatly
highlights the necessary balances underlying compulsory B2B data sharing and raises awareness
about the crucial need to take the risks involved into consideration. It will be highly appreciated by
policymakers, academics and private actors interested in issues linked to competition law in the digital
environment, regulation of platforms, data governance or the interaction between competition law and
personal data protection law.

Art as an Investment?

Aimed at collectors and investors, this user-friendly guide explains art's value as an asset through
comparisons with more familiar investments, including property, shares and gold. It draws on extensive
research and interviews with key players in these other markets, as well as the author’s own experience,
to clarify the specifics of art as an asset class.

The Art Collector's Handbook

With the rapid and unprecedented global expansion of the art market, new collectors are emerging
every day. When buying art, whether for pure enjoyment, for investment or some other motive, few art
collectors consider the practical and financial implications of owning and maintaining art, and many do
not have a plan for how they might eventually dispose of it. This book, probing a number of resources
and incorporating advice from top experts in the field, offers guidance on collection management and
care, and serves as an important reference guide for collectors and those charged with managing
collections.

Manuale del Private Banker - VIII edizione



Il private banking € un settore che nel corso del tempo ha adottato un approccio ampio ai bisogni della
clientela fino a sentire I'esigenza di cambiare pelle e lessico e adottare il temine wealth management.
Oggi le spinte al cambiamento provengono dal processo di digitalizzazione e dalle regole del gioco
europee che promuovono la trasparenza sul fronte degli investimenti sostenibili. Per ragioni diverse,
entrambe queste forze vanno nella direzione di favorire un approccio al cliente orientato al lungo ter-
mine. Questo approccio € intrinseco all’attivita di pianificazione finanziaria, capace di creare valore sia
sul fronte degli investimenti finanziari, anche alternativi, sia sul fronte piu allargato della pianificazione
patrimoniale.

Behavioral Finance: The Second Generation

Behavioral finance presented in this book is the second-generation of behavioral finance. The first
generation, starting in the early 1980s, largely accepted standard finance’s notion of people’s wants as
“rational” wants—restricted to the utilitarian benefits of high returns and low risk. That first generation
commonly described people as “irrational™—succumbing to cognitive and emotional errors and misled
on their way to their rational wants. The second generation describes people as normal. It begins

by acknowledging the full range of people’s normal wants and their benefits—utilitarian, expressive,
and emotional—distinguishes normal wants from errors, and offers guidance on using shortcuts and
avoiding errors on the way to satisfying normal wants. People’s normal wants include financial security,
nurturing children and families, gaining high social status, and staying true to values. People’s normal
wants, even more than their cognitive and emotional shortcuts and errors, underlie answers to important
guestions of finance, including saving and spending, portfolio construction, asset pricing, and market
efficiency.

Risk and Uncertainty in the Art World

This edited book offers the first complete overview of risk in the art market by bringing together
contributions from a wide range of international thought-leaders on the topic — both practitioners and
leading scholars who investigate the specific types of uncertainty that exist in the art market as well
as the dominant models used to manage the risks. An essential read for both art world practitioners,
as well as scholars and students, Risk and Uncertainty in the Art Market elucidates the dynamics and
unique qualities of the art market as well as developing insights relevant to other sectors, including
sociology, business and management, economics and finance.

The Market

Drawing on a wide range of interdisciplinary sources, in dialogue with artists' writings, this anthology
traces the historic origins of these debates in different versions of modernism and surveys the
relationship between art, value and price; the evolution and influence of patronage; the actors and
institutions of the art market; and the diversity of artistic practices that either criticise or embrace the
condition of the contemporary market.

Museums and Wealth

A critical analysis of contemporary art collections and the value form, this book shows why the nonprofit
system is unfit to administer our common collections, and offers solutions for diversity reform and
redistributive restructuring. In the United States, institutions administered by the nonprofit system have
an ambiguous status as they are neither entirely private nor fully public. Among nonprofits, the museum
is unique as it is the only institution where trustees tend to collect the same objects they hold in
“public trust” on behalf of the nation, if not humanity. The public serves as alibi for establishing the
symbolic value of art, which sustains its monetary value and its markets. This structure allows for
wealthy individuals at the helm to gain financial benefits from, and ideological control over, what is

at its core purpose a public system. The dramatic growth of the art market and the development of
financial tools based on art-collateral loans exacerbate the contradiction between the needs of museum
leadership versus that of the public. Indeed, a history of private support in the US is a history of racist
discrimination, and the common collections reflect this fact. A history of how private collections were
turned public gives context. Since the late Renaissance, private collections legitimized the prince's
right to rule, and later, with the great revolutions, display consolidated national identity. But the rise of
the American museum reversed this and re-privatized the public collection. A materialist description of



the museum as a model institution of the liberal nation state reveals constellations of imperialist social
relations.

The synthetic proposition

The synthetic proposition examines the impact of Civil Rights, Black Power, the student, feminist and
sexual-liberty movements on conceptualism and its legacies in the United States between the late
1960s and the 1990s. It focuses on the turn to political reference in practices originally concerned
with abstract ideas, as articulated by Joseph Kosuth, and traces key strategies in contemporary art
to the reciprocal influences of conceptualism and identity politics: movements that have so far been
historicised as mutually exclusive. The book demonstrates that while identity-based strategies were
particular, their impact spread far beyond the individuals or communities that originated them. It offers
a study of Adrian Piper, David Hammons, Renée Green, Mary Kelly, Martha Rosler, Silvia Kolbowski,
Daniel Joseph Martinez, Lorna Simpson, Hans Haacke, Andrea Fraser and Charles Gaines. By turning
to social issues, these artists analysed the conventions of language, photography, moving image,
installation and display.

Pioneers of the Global Art Market

By the turn of the 20th century, Paris was the capital of the art world. While this is usually understood
to mean that Paris was the center of art production and trading, this book examines a phenomenon
that has received little attention thus far: Paris-based dealers relied on an ever-expanding international
network of peers. Many of the city's galleries capitalized on foreign collectors' interest by expanding
globally and proactively cultivating transnational alliances. If the French capital drew artists from around
the world-from Cassatt to Picasso-the contemporary-art market was international in scope. Art dealers
deliberately tapped into a growing pool of discerning collectors in northern and eastern Europe, the
UK, and the USA. International trade was rendered not just desirable but necessary by the devastating
effects of wars, revolutions, currency devaluation, and market crashes which stalled collecting in
Europe. Pioneers of the Global Art Market assembles original scholarship based on a close inspection
of and fresh perspective on extant dealer records. It caters to an amplified curiosity concerning the
emergence and workings of our unprecedented contemporary-centric and global art market. This
anthology fills a significant gap in the expanding field of art market studies by addressing how, initially,
contemporary art, which is now known as historical modernism, made its way into collections: who
validated what by promoting and selling it, where, and how. It includes unpublished material, concrete
examples, bibliographical and archival references, and appeals to students, academics, curators,
educators, dealers, collectors, artists and art lovers alike. It celebrates the modern art dealer as
transnational impresario, the global reach of the modern-art market, and the impact of traders on the
history of collecting, and ultimately on the history of art.

Art Collecting Today

An insider's guide to buying, collecting, and selling art from an insider of Christie's Grounded in real-life
stories, Art Collecting Today is the essential practical guide to today's art market. A lightly regulated
industry with more than sixty billion dollars of annual sales, the art market is often opaque and confusing
to even the most experienced collectors. But whether a seasoned collector, an uninitiated newcomer,
or an art-world insider, readers will learn within these pages how the art marketplace works in practice
and how to navigate it smartly. Those who may have been put off by art-world practices will finally feel
they have the knowledge needed to participate freely and fully, and collectors will be able to pursue
their passion with more confidence. Important topics covered include: How to evaluate, buy, and sell
art while avoiding costly mistakes and time-consuming roadblocks How the market works in practice
for essential artists like Ren? Magritte, Christopher Wool, Amedeo Modigliani, and Yayoi Kusama How
collectors can be taken advantage of, and the actions they should take to protect themselves Why
tax laws in the United States reward "art investors" yet penalize "art collectors” How cultural property
laws impact the market for works by such artists as Frida Kahlo and Andy Warhol Advice for new

and prospective collectors Informed by close to one hundred interviews with collectors, lawyers, art
advisors, gallerists, and auction specialists in the United States and Europe, as well as by the author's
own experiences, Art Collecting Today offers a lively and thought-provoking analysis of the day-to-day
workings at play today in the fine art marketplace.

The A-Z of the International Art Market



It is estimated that there are over 300,000 companies involved in the world's art market, employing
around 2.8 million people. But the art world carries a veneer of mystery and secrecy that many
people find daunting, and the language used by market insiders can be alienating and confusing to
those new to the art market. The A-Z of the International Art Market not only clarifies useful terms
and definitions, but also represents a significant contribution to the fast-developing processes of
transparency and democratisation in the global art business. Comprising art market terms and core
concepts — both historical and contemporary — this book is a long-awaited reference source that offers
a unique introduction to a dynamic business sector. The A-Z of the International Art Market provides an
accessible and thorough insight into critical areas of market practice and custom that anyone involved
in the art market will find useful and enlightening.

Enrichment

This book offers a major new account of modern capitalism and of the ways in which value and wealth
are created today. Boltanski and Esquerre argue that capitalism in the West has recently undergone
a fundamental transformation characterized by de-industrialization, on the one hand, and, on the
other, by the increased exploitation of certain resources that, while not entirely new, have taken on
unprecedented importance. It is this new form of exploitation that has given rise to what they call the
‘enrichment economy’. The enrichment economy is based less on the production of new objects and
more on the enrichment of things and places that already exist. It has grown out of a combination of
many different activities and phenomena, all of which involve, in their varying ways, the exploitation
of the past. The enrichment economy draws upon the trade in things that are intended above all for
the wealthy, thus providing a supplementary source of enrichment for the wealthy people who deal

in these things and exacerbating income inequality. As opportunities to profit from the exploitation of
industrial labour began to diminish, capitalism shifted its focus to expand the range of things that could
be exploited. This gave rise to a plurality of different forms for making things valuable — valuing objects
in terms of their properties is only one such form. The form that plays a central role in the enrichment
economy is what the authors call the ‘collection form’, which values objects based on the gap they fill in
a collection. This valuation process relies on the creation of narratives which enrich commaodities. This
wide-ranging and highly original work makes a major contribution to our understanding of contemporary
societies and of how capitalism is changing today. It will be of great value to students and scholars

in sociology, political economy and cultural studies, as well as to anyone interested in the social and
economic transformations shaping our world.

9.5 Theses on Art and Class

9.5 Theses on Art and Class seeks to show how a clear understanding of class makes sense of what is
at stake in a broad number of contemporary art's most persistent debates, from definitions of political
art to the troubled status of "outsider" and street art to the question of how we maintain faith in art itself.
Ben Davis currently lives and works in New York City where he is Executive Editor at Artinfo.

Grow the Pie

A Financial Times Book of the Year 2020! Should companies be run for profit or purpose? In this
ground-breaking book, acclaimed finance professor and TED speaker Alex Edmans shows it's not

an either-or choice. Drawing from real-life examples spanning industries and countries, Edmans
demonstrates that purpose-driven businesses are consistently more successful in the long-term. But
a purposeful company must navigate difficult trade-offs and take tough decisions. Edmans provides a
roadmap for company leaders to put purpose into practice, and overcome the hurdles that hold many
back. He explains how investors can discern which companies are truly purposeful and how to engage
with them to unleash value for both shareholders and society. And he highlights the role that citizens can
play in reshaping business to improve our world. This edition has been thoroughly updated to include
the pandemic, the latest research, and new insights on how to make purpose a reality.

Tim Mitchell

How do we value the life we are living? For 15 years, photographer Tim Mitchell has studied 21st century
objects and commodities, as their transformation testifies to our ever-changing everyday values.He

is a poignant observer of social and environmental issues and in his first monograph Product, he
asks what sustainable, ethical models of production and utilisation could be.The book addresses the
glamorous chaos of Paris Fashion Week as well as the repercussions of global clothes recycling and



the financial crisis in Greece; economical, sociological and art historical essays by academics provide
further context.Featuring photographs from Mitchell's various series and shot on locations such as the
Fashion Week in Milan, textiles recycling depot in Yorkshire, second-hand sari traders in New Delhi, the
dry docks of Liverpool, hotels in Greece, and the John Smedley factory in Derbyshire.Authors include
Dr. Carol McKay (Arts Team Leader, University of Sunderland), Prof. Mike Crang (Dept. of Geography,
Durham University), Dr. Lucy Norris (Dept. of Anthropology, University College London), and Dr. George
Revill (Senior Lecturer in Geography, The Open University).Published on the occasion of the exhibition,
Tim Mitchell: Product at Northern Gallery for Contemporary Art, Sunderland (31 August - 3 November
2019).

Why are Artists Poor?

An unconventional socio-economic analysis of the economic position of the arts and artists

The Value of Art

On the tenth anniversary of its publication, this upated edition of a work ARTNews hailed as “one of the
best books ever published on the art world” features new material on the latest art deals, reflections
on race and culture, the impact of the pandemic on the art world, and more. Internationally renowned
dealer and market expert Michael Findlay offers a lively and authoritative look at the financial and
emotional value of art throughout history. In this newly revised, updated, and generously illustrated
edition Findlay draws on a half-century in the business and a passion for great art to question and
redefine what we mean by “value,” addressing developments in this conversation since the book was
first published in 2012: the rise of NFTs and digital art; the auction house as theatre; the pressing
relationship between art and society’s fraught political landscape; and the impact of the pandemic. With
style and wry wit, Findlay demystifies how art is bought and sold while also constantly looking beyond
sales figures to emphasize the primacy of art’s essential, noncommercial worth. Coloring his account
with wise advice, insider anecdotes involving scoundrels and scams, stories of celebrity collectors, and
remarkable discoveries, Findlay has distilled a lifetime’s experience in this indispensable guide, now
updated for today’s sophisticated and discerning audience.

The New Financial Order

In his best-selling Irrational Exuberance, Robert Shiller cautioned that society's obsession with the
stock market was fueling the volatility that has since made a roller coaster of the financial system.
Less noted was Shiller's admonition that our infatuation with the stock market distracts us from more
durable economic prospects. These lie in the hidden potential of real assets, such as income from our
livelihoods and homes. But these "ordinary riches," so fundamental to our well-being, are increasingly
exposed to the pervasive risks of a rapidly changing global economy. This compelling and important
new book presents a fresh vision for hedging risk and securing our economic future. Shiller describes
six fundamental ideas for using modern information technology and advanced financial theory to
temper basic risks that have been ignored by risk management institutions--risks to the value of our
jobs and our homes, to the vitality of our communities, and to the very stability of national economies.
Informed by a comprehensive risk information database, this new financial order would include global
markets for trading risks and exploiting myriad new financial opportunities, from inequality insurance to
intergenerational social security. Just as developments in insuring risks to life, health, and catastrophe
have given us a quality of life unimaginable a century ago, so Shiller's plan for securing crucial assets
promises to substantially enrich our condition. Once again providing an enormous service, Shiller gives
us a powerful means to convert our ordinary riches into a level of economic security, equity, and growth
never before seen. And once again, what Robert Shiller says should be read and heeded by anyone
with a stake in the economy.

Maritime Economics

Now in its second edition Maritime Economics provides a valuable introduction to the organisation and
workings of the global shipping industry. The author outlines the economic theory as well as many of
the operational practicalities involved. Extensively revised for the new edition, the book has many clear
illustrations and tables. Topics covered include: * an overview of international trade * Maritime Law *
economic organisation and principles * financing ships and shipping companies * market research and
forecasting.



The Green Book

This new edition incorporates revised guidance from H.M Treasury which is designed to promote
efficient policy development and resource allocation across government through the use of a thorough,
long-term and analytically robust approach to the appraisal and evaluation of public service projects
before significant funds are committed. It is the first edition to have been aided by a consultation process
in order to ensure the guidance is clearer and more closely tailored to suit the needs of users.

Data Science for Economics and Finance

This open access book covers the use of data science, including advanced machine learning, big
data analytics, Semantic Web technologies, natural language processing, social media analysis, time
series analysis, among others, for applications in economics and finance. In addition, it shows some
successful applications of advanced data science solutions used to extract new knowledge from data
in order to improve economic forecasting models. The book starts with an introduction on the use

of data science technologies in economics and finance and is followed by thirteen chapters showing
success stories of the application of specific data science methodologies, touching on particular topics
related to novel big data sources and technologies for economic analysis (e.g. social media and news);
big data models leveraging on supervised/unsupervised (deep) machine learning; natural language
processing to build economic and financial indicators; and forecasting and nowcasting of economic
variables through time series analysis. This book is relevant to all stakeholders involved in digital and
data-intensive research in economics and finance, helping them to understand the main opportunities
and challenges, become familiar with the latest methodological findings, and learn how to use and
evaluate the performances of novel tools and frameworks. It primarily targets data scientists and
business analysts exploiting data science technologies, and it will also be a useful resource to research
students in disciplines and courses related to these topics. Overall, readers will learn modern and
effective data science solutions to create tangible innovations for economic and financial applications.

Own a Fraction, Earn a Fortune: the Complete Guide to Co-Investing in Art and Collectibles
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