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Delve into the profound relationship between film and national identity within Kazakhstan. Kazakh
cinema serves as a powerful medium for exploring cultural heritage, societal values, and the evolving
sense of self among its people, offering unique perspectives on the nation's narrative and collective
consciousness.

Our archive continues to expand through partnerships with universities.

Thank you for visiting our website.

We are pleased to inform you that the document Film And Identity Kazakhstan you are
looking for is available here.

Please feel free to download it for free and enjoy easy access.

This document is authentic and verified from the original source.
We always strive to provide reliable references for our valued visitors.
That way, you can use it without any concern about its authenticity.

We hope this document is useful for your needs.
Keep visiting our website for more helpful resources.
Thank you for your trust in our service.

Across digital archives and online libraries, this document is highly demanded.
You are lucky to access it directly from our collection.
Enjoy the full version Film And Identity Kazakhstan, available at no cost.

Film and Identity in Kazakhstan

Cinema and nationalism are two fundamentally modern phenomena, but how have films shaped our
understanding of the creation -the 'imagining' - of Central-Asian nations? Here, Rico Isaacs uses
cinema as an analytical lens to explore how the Kazakh national identity has been constructed and
contested. Drawing on an analysis of Kazakh films from the last century, and featuring new interviews
with directors and critics involved in the Central Asian film industry, his book traces the construction
of nationalism within Kazakh cinema from the country's inception as a Soviet Republic to a modern
independent nation.lsaacs identifies four narratives since the collapse of the Soviet Union: a warrior-like
‘ethnic’ narrative rooted in the 18th Century struggles against the Mongolian Oirat tribes; a 'civic’
inspired narrative cemented in the Stalinist deportations of the 1930s and 40s; a religious narrative
founded within the mystic and philosophical religion of Tengrism and the cult of the Sky God; and a
socio-economic narrative which roots Kazakh nationhood and identity in contemporary social divisions,
the lived day-to-day experiences of ordinary citizens and the struggles they face with authority. These
last two tropes demonstrate how cinema has emerged as a site of dissent against the country's
authoritarian regime under President Nazarbayev. Film and Identity in Kazakhstan advances our
understanding of Kazakhstan and nationalism by demonstrating the multiple and inessential character
of each, and illustrates the important role of cinema in contesting political power in the post-Soviet
space.

The Formation of Kazakh Identity

This monograph traces the history of Kazakh filmmaking from its conception as a Soviet cultural
construction project to its peak as fully-fledged national cinema to its eventual re-imagining as an
art-house phenomenon. The author’s analysis places leading directors—Shaken Aimanov, Abdulla
Karsakbaev, Sultan-Akhmet Khodzhikov, Mazhit Begalin—in their sociopolitical and cultural context.

The Cinema of Soviet Kazakhstan 1925-1991
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Cinema in Central Asia is the first comprehensive and up-to-date account of the cinema of Kazakhstan,
Kyrgyzstan, Tajikistan, Turkmenistan and Uzbekistan from its origins to the present day. Bringing
together specialists from Central Asia, Russia, Europe and the United States, this companion to the
cinema of the region combines serious scholarly study with practical accessibility to construct an
historical narrative, discuss aspects of film production and consider the impact of film. The book also
offers a deeper understanding of Central Asian culture that is invaluable with the geopolitical and
economic emergence of this exciting region. The book opens with a broad history, paying particular
attention to the emergence and expansion of the film industry, competing visions of nationalism and
distinct phases of the post-Soviet film experience. A series of incisive articles written by specialists on
Central Asian film follows. They explain early film institutions and themes, the impact of the Second
World War, expressions of identity and protest during the Soviet era, as well as regional variations

of post-Soviet filmmaking and political involvement. The final section comprises biographical and
filmographical entries on the principal figures of Central Asian cinema that offer a much-needed
reference for scholars and filmgoers.

Cinema in Central Asia

This collective study of the “Nazarbayev Generation” examines the diversity of Kazakhstan’s younger
generations. The contributors analyze the transformations of social and cultural norms since the
collapse of the Soviet Union.

The Nazarbayev Generation

This book brings together historical and ethnographic research from Kyrgyzstan, Kazakhstan, and
Xinjiang, in order to explore how individuals and communities work to create and maintain forms of
‘culture’ in contexts of ideological repression and erasure. Across Inner Central Asia, in both China and
the Soviet Union, while ethnic culture was on one hand lauded and promoted, it was simultaneously
folklorized in the face of broader projects of socialist modernity. How do local intellectuals, cultural
organizers, and performers work to negotiate their own forms and understandings of cultural meaning
within the institutions and frameworks of a long twentieth century? How does scholarly attention to
cultural production, tradition, and performance help to inform our understanding of (ethnic) nations not
as given, but as coming into being?

Creating Culture in (Post) Socialist Central Asia

How might political opposition shape regime outcomes over time in an authoritarian system? Most
studies on political opposition in authoritarian contexts tend to focus on the agency of the regime
over and above that of the political opposition. Using Albert Hirschman’s framework of exit, voice and
loyalty, this book examines the case of Kazakhstani opposition agency over 30 years to explore the
extent to which political opposition in Kazakhstan has shaped the dynamics of authoritarian regime
development in the country. What the analysis reveals is that in Kazakhstan the regime has tended to
treat formal institutional political opposition as neither a credible nor non-credible threat. Consequently,
the Kazakhstani regime has always responded to opposition exit and voice with sanctions and
institutional adaption which strengthened the regime in the short to medium term, but left them exposed
to spontaneous, grassroots non-institutional opposition in the longer term. This spontaneous grassroots
opposition emerged in Kazakhstan as a series of ‘'shocks’ crystalised in the 2011 events in Zhanaozen,
the 2016 land protests, the 2019 election protests and the events of ‘gandy gantar’ (bloody January) in
2022.What this book illustrates is how authoritarian regimes which treat opposition threats ambiguously
are likely to end up in a continuous state of instability because the feedback provided by opposition
agency disappears leaving the regime susceptible to spontaneous opposition.

Nationality and National Identity in Post-Soviet Kazakhstan

This volume examines Hong Kong cinema in transnational, historical, and artistic contexts.

Political Opposition in Authoritarianism

Nation-building as a process is never complete and issues related to identity, nation, state and
regime-building are recurrent in the post-Soviet region. This comparative, inter-disciplinary volume
explores how nation-building tools emerged and evolved over the last twenty years. Featuring in-depth
case studies from countries throughout the post-Soviet space it compares various aspects of na-



tion-building and identity formation projects. Approaching the issue from a variety of disciplines, and
geographical areas, contributors illustrate chapter by chapter how different state and non-state actors
utilise traditional instruments of nation-construction in new ways while also developing non-traditional
tools and strategies to provide a contemporary account of how nation-formation efforts evolve and
diverge.

The Cinema of Hong Kong

Nation-building as a process is never complete and issues related to identity, nation, state and
regime-building are recurrent in the post-Soviet region. This comparative, inter-disciplinary volume
explores how nation-building tools emerged and evolved over the last twenty years. Featuring in-depth
case studies from countries throughout the post-Soviet space it compares various aspects of na-
tion-building and identity formation projects. Approaching the issue from a variety of disciplines, and
geographical areas, contributors illustrate chapter by chapter how different state and non-state actors
utilise traditional instruments of nation-construction in new ways while also developing non-traditional
tools and strategies to provide a contemporary account of how nation-formation efforts evolve and
diverge.

Nation-Building and Identity in the Post-Soviet Space

Despite its geostrategic importance and its easier accessibility since the dissolvent of the Soviet Union,
Central Asia has nevertheless remained a white spot on the map of western scholarship and public
awareness. Bringing together papers presented at the VIl ESCAS-Conference, this volume aims to
shed light on the historical, political, cultural and socio-economic development of this region. Scholars
from within and outside Central Asia discuss a wide range of topics, covering historical processes and
events on the one hand and present developments of regional and global concern on the other.

Nation-Building and Identity in the Post-Soviet Space

"Covering a broad scope, this collection examines the cinemas of Europe, East Asia, India, Africa
and Latin America, and will be of interest to scholars and students of film studies, cultural studies
and postcolonial studies, as well as to film enthusiasts keen to explore a wider range of world
cinema."--Jacket.

Central Asia on Display

Increasingly, as the production, distribution and audience of films cross national boundaries, film
scholars have begun to think in terms of ‘transnational’ rather than national cinema. This book is
positioned within the emerging field of transnational cinema, and offers a groundbreaking study of
the relationship between transnational cinema and ideology. The book focuses in particular on the
complex ways in which religion, identity and cultural myths interact in specific cinematic representations
of ideology. Author Milja Radovic approaches the selected films as national, regional products, and
then moves on to comparative analysis and discussion of their transnational aspects. This book also
addresses the question of whether transnationalism reinforces the nation or not; one of the possible
answers to this question may be given through the exploration of the cinema of national states and its
transnational aspects. Radovic illustrates the ways in which these issues, represented and framed by
films, are transmitted beyond their nation-state borders and local ideologies in which they originated —
and questions whether therefore one can have an understanding of transnational cinema as a platform
for political dialogue.

Remapping World Cinema

Focusing on Soviet culture and its social ramifications both during the Soviet period and in the
post-Soviet era, this book addresses important themes associated with Sovietisation and socialisation
in the Central Asian states of Kazakhstan, Kyrgyzstan, Tajikistan, Turkmenistan, and Uzbekistan. The
book contains contributions from scholars in a variety of disciplines, and looks at topics that have been
somewhat marginalised in contemporary studies of Central Asia, including education, anthropology,
music, literature and poetry, film, history and state-identity construction, and social transformation. It
examines how the Soviet legacy affected the development of the republics in Central Asia, and how it
continues to affect the society, culture and polity of the region. Although each state in Central Asia has
increasingly developed its own way, the book shows that the states have in varying degrees retained



the influence of the Soviet past, or else are busily establishing new political identities in reaction to
their Soviet legacy, and in doing so laying claim to, re-defining, and reinventing pre-Soviet and Soviet
images and narratives. Throwing new light and presenting alternate points of view on the question of
the Soviet legacy in the Soviet Central Asian successor states, the book is of interest to academics in
the field of Russian and Central Asian Studies.

Transnational Cinema and ldeology

Despite economic growth in Kazakhstan, more than 80 per cent of Kazakhstan’s ethnic Germans have
emigrated to Germany to date. Disappointing experiences of the migrants, along with other aspects of
life in Germany, have been transmitted through transnational networks to ethnic Germans still living
in Kazakhstan. Consequently, Germans in Kazakhstan today feel more alienated than ever from their
‘historic homeland’. This book explores the interplay of those memories, social networks and state
policies, which play a role in the ‘construction’ of a Kazakhstani German identity.

Social and Cultural Change in Central Asia

Following the downturn of the transitional economy in Kazakhstan in the 1990s, hundreds of thousands
of Kazakh villagers left their homes for urban areas. This research examines the notions of identity,
ancestry, the shejyre (Kazakh historical narratives articulating ancestral ties), and the nation that
emerged in the testimonies of recent rural to urban migrants in Almaty. In addition, special attention
is paid to how their experiences of displacement and adjustment to their new environment have been
systematically misconstrued in urban mass media and social analysis in a fashion that resonates with
the colonial rhetoric of the Soviet regime. This analysis of urban narratives should help shed light on
identity politics and the poetics of nationhood at the time of historic transformation and should be
especially of interest to the students of identity, social change, nationalism, and historical narratives."

Staying at Home

This new, thoroughly updated third edition of Bradt's Kazakhstan remains the only guide available
dedicated solely to the world's ninth largest country. This new edition covers all the most recent devel-
opments, including an updated history section, additional cultural coverage, more practical information
to make independent travel easier, and the most up-to-date and relevant maps. Kazakhstan is more
accessible than ever: tourist visas are no longer required and there are now numerous direct flights
and connections from Europe. Tourist infrastructure has also significantly improved over the past few
years and there are faster trains connecting east to west and north to south, as well as many options
for internal flights. Kazakhstan is a modern country with a profound appreciation of its roots; numerous
petroglyph sites with ancient rock art as well as the remains of Silk Road settlements testify to its
varied history. The country offers a curious mix of Soviet nostalgia and architecture combined with
the latest technology: Kazakhstan has better 4G coverage than Germany, France or Italy. For visitors,
there are excellent opportunities for active tourism such as skiing, hiking, rafting, horse riding or simply
gazing into the endless steppe. Bradt's Kazakhstan is indispensable for discovering this extraordinary
country, a place that is as geographically diverse as its cultural mix: around 130 different ethnic groups
calls Kazakhstan home. From snow-covered peaks with excellent skiing opportunities and hiking trails
through river valleys to the secluded lakes of the Tian Shan Mountains, to endless semi-desert steppes
and then on to the blue waters of the Caspian, Bradt's Kazakhstan is a perfect companion for all
travellers, from nature lovers to cultural explorers, teenage backpackers to family groups.

The Politics and Poetics of the Nation

Russia’'s annexation of Crimea in 2014 brought East - West relations to a low. But, by selling the
annexation in starkly nationalist terms to grassroots nationalists, Putin's popularity reached record
heights. This volume examines the interactions and tensions between state and societal nationalisms
before and after the annexation.

Politics of Language Revival

CARRIE, a full-text electronic library based at the University of Kansas, presents the text of "Alpamysh:
Central Asian Identity Under Russian Rule." H. B. Paksoy wrote the book, which was originally published
in 1989. The book uses the Alpamysh as a case study regarding the treatment of the Central Asian
people by the Soviet Union.

Kazakhstan



Genre in Asian Film and Television takes a dynamic approach to the study of Asian screen media
previously under-represented in academic writing. It combines historical overviews of developments
within national contexts with detailed case studies on the use of generic conventions and genre hybridity
in contemporary films and television programmes.

Russia Before and After Crimea

This monograph utilizes three theoretical models to explain Kazakhstan's emergence as an inde-
pendent state and its changing relationships with the broader world, particularly Russia, since the
beginning of the twentieth century. The book first explores the construction of Kazakh national identity
and the ways in which intellectuals appealed to history to substantiate their claims about Kazakhstan’s
future. Secondly, the narrative demonstrates that not all segments of totalitarian machinery work in
unison. While terror reached its peak in the 1930s, cultural and ideological control was not as rigid as
it would become in the late 1940s and early 1950s. Most importantly, the work is grounded in the study
of the social universe. The book introduces the notion of “cosmos,” the peculiar connections between
social, economic, and political forces. While not necessarily directly dependent on each other, they
nevertheless created a unique interplay among the segments of societal structures and the state’s
relationship with the wider universe. Taking this framework as the point of departure, this research
analyzes Kazakhstan’s “multi-vectorism” as uniquely fit to contemporary global arrangements, when no
global power dominates, and the lines between friend and foe are blurred. This compelling approach to
Kazakhstan'’s history will appeal to postgraduate students and scholars in Russian history and world
history.

Alpamysh

Costume design is a crucial, but frequently overlooked, aspect of film that fosters an appreciation

of the diverse ways in which film and fashion enrich each other. These influential industries offer
representations of ideas, values, and beliefs that shape and construct cultural identities. In Fashioning
Spanish Cinema, Jorge Pérez analyses the use of clothing and fashion as costumes within Spanish
cinema, paying particular attention to the significance of those costumes in relation to the visual styles
and the narratives of the films. The author examines the links between costume analysis and other fields
and theoretical frameworks such as fashion studies, the history of dress, celebrity studies, and gender
and feminist studies. Fashioning Spanish Cinema looks at instances in which costumes are essential
to shaping the public image of stars, such as Conchita Montenegro, Sara Montiel, Victoria Abril,

and Penélope Cruz. Focusing on examples in which costumes have discursive autonomy, it explores
how costumes engage with broader issues of identity and, relatedly, how costumes impact everyday
practices and fashion trends beyond cinema. Drawing on case studies from multiple periods, films

by contemporary directors and genres, and red-carpet events such as the Oscars and Goya Awards,
Fashioning Spanish Cinema contributes a pivotal Spanish perspective to expanding interdisciplinary
work on the intersections between film and fashion.

Genre in Asian Film and Television

The Routledge Handbook of Contemporary Central Asia offers the first comprehensive, cross-discipli-
nary overview of key issues in Central Asian studies. The 30 chapters by leading and emerging scholars
summarise major findings in the field and highlight long-term trends, recent observations and future
developments in the region. The handbook features case studies of all five Central Asian republics
and is organised thematically in seven sections: History Politics Geography International Relations
Political Economy Society and Culture Religion An essential cross-disciplinary reference work, the
handbook offers an accessible and easyto- understand guide to the core issues permeating the region
to enable readers to grasp the fundamental challenges, transformations and themes in contemporary
Central Asia. It will be of interest to researchers, academics and students of the region and those
working in the field of Area Studies, History, Anthropology, Politics and International Relations. Chapter
23 of this book is available for free in PDF format as Open Access from the individual product

page at www.routledge.com. It has been made available under a Creative Commons Attribution-Non
Commercial-No Derivatives 4.0 license.

The Creation of Kazakh National Identity

"This monograph utilizes three theoretical models to explain Kazakhstan's emergence as an inde-
pendent state and its changing relationships with the broader world, particularly Russia, since the



beginning of the twentieth century. The compelling approach to Kazakhstan's history will appeal to
postgraduate students and scholars in Russian history and world history"--

Fashioning Spanish Cinema

In the wake of Russia’s annexation of Crimea, this volume examines the relationship Russia has with
its so-called ‘compatriots abroad’. Based on research from Belarus, Estonia, Kazakhstan, Latvia and
Ukraine, the authors examine complex relationships between these individuals, their home states,
and the Russian Federation. Russia stands out globally as a leading sponsor of kin-state nationalism,
vociferously claiming to defend the interests of its so-called diaspora, especially the tens of millions of
ethnic Russians and Russian speakers who reside in the countries that were once part of the Soviet
Union. However, this volume shifts focus away from the assertive diaspora politics of the Russian state,
towards the actual groups of Russian speakers in the post-Soviet space themselves. In a series of
empirically grounded studies, the authors examine complex relationships between ‘Russians’, their
home-states and the Russian Federation. Using evidence from Belarus, Estonia, Kazakhstan, Latvia,
and Ukraine, the findings demonstrate multifaceted levels of belonging and estrangement with spaces
associated with Russia and the new, independent states in which Russian speakers live. By focusing
on language, media, politics, identity and quotidian interactions, this collection provides a wealth of
material to help understand contemporary kin-state policies and their impact on group identities and
behaviour. The chapters in this book were originally published as a special issue of Europe-Asia
Studies.

Kazakh and Russian ldentities in Transition

This volume offers perspectives from the general public in post-Soviet Central Asia and reconsiders
the meaning and the legacy of Soviet administration in Kazakhstan, Kyrgyzstan and Uzbekistan. This
study emphasizes that the way in which people in Central Asia reconcile their Soviet past to a great
extent refers to the three-fold process of recollecting their everyday experiences, reflecting on their past
from the perspective of their post-Soviet present, and re-imagining. These three elements influence
memories and lead to selectivity in memory construction. This process also emphasizes the aspects of
the Soviet era people choose to recall in positive and negative lights. Ultimately, this book demonstrates
how Soviet life has influenced the identity and understanding of self among the population in post-Soviet
Central Asian states.

Routledge Handbook of Contemporary Central Asia

In modern-day Hong Kong, major constitutional controversies have caused people to demonstrate on
the streets, immigrate to other countries, occupy major thoroughfares, and even engage in violence.
These controversies have such great resonance because they put pressure on a cultural identity made
possible by, and inseparable from, the 'One Country, Two Systems' framework. Hong Kong is also

a city synonymous with film, ranging from commercial gangster movies to the art cinema of Wong
Kar-wai. This book argues that while the importance of constitutional controversies for the process

of self-formation may not be readily discernible in court judgments and legislative enactments, it is
registered in the diverse modes of expression found in Hong Kong cinema. It contends that film gives
form to the ways in which Hong Kong identity is articulated, placed under stress, bolstered, and
transformed in light of disputes about the nature and meaning of the city's constitutional documents.

The Creation of Kazakh National Identity

Through methodological elaborations on case studies, Tzanelli explains that we have entered a new era
of tourism and hospitality mobilities dominated by crises of cultural representation and host presence.

The Russian-speaking Populations in the Post-Soviet Space

Kazakhstan is emerging as the most dynamic economic and political actor in Central Asia. It is the
second largest country of the former Soviet Union, after the Russian Federation, and has rich natural
resources, particularly oil, which is being exploited through massive US investment. Kazakhstan has
an impressive record of economic growth under the leadership of President Nursultan Nazarbaev, and
has ambitions to project itself as a modern, wealthy civic state, with a developed market economy.

At the same time, Kazakhstan is one of the most ethnically diverse countries in the region, with

very substantial non-Kazakh and non-Muslim minorities. Its political regime has used elements of



political clientelism and neo-traditional practices to bolster its rule. Drawing from extensive ethnographic
research, interviews, and archival materials this book traces the development of national identity and

statehood in Kazakhstan, focusing in particular on the attempts to build a national state. It argues that
Russification and Sovietization were not simply 'top-down' processes, that they provide considerable

scope for local initiatives, and that Soviet ethnically-based affirmative action policies have had a lasting
impact on ethnic élite formation and the rise of a distinct brand of national consciousness.

Kazakhstan, Kyrgyzstan, and Uzbekistan

The study revolves round the relationship between space and transitional identity in Kazakhstan in
the post-Soviet period. Please note: Taylor & Francis does not sell or distribute the Hardback in India,
Pakistan, Nepal, Bhutan, Bangladesh and Sri Lanka

Film and Constitutional Controversy

"An explosion of literature on identity politics has generated critical insights into the dynamics of
group solidarities. This literature is all but silent, however, on lower-aggregate, subethnic attachments.
Dominant approaches to identity anticipate that such divisions become decreasingly important with
the rise of the modern state. In former Soviet Central Asia, where salient subethnic divisions propel
the power dynamic, such approaches find a paradox. The empirical challenge of subethnic politics in
Central Asia begs two interrelated questions that animate this dissertation. First, what accounts for
the persistence of subethnic identity politics, when dominant approaches expect the gradual marginal-
ization of these low-aggregate group solidarities as the modern state improves its empirical capacity?
Second, how can we explain the distinctive political forms that subethnic competition assumes? On the
basis of archival research, ethnographic work, focus groups, semi-structured interviews, and a broad
reading of indigenous periodicals and papers, this project addresses these questions in the context of
Kazakhstan. First, why did the coercive practices of modernization and ethnicization exercised by the
Soviet state not preclude the political salience of subethnic identities in Kazakhstan? Part one argues
that low-aggregate solidarities persist not in spite of attempts at modernization, industrialization, and
cultural homogenization, but because of the particular ways in which these practices are carried out.
Specifically, it suggests that two aspects of Soviet modernization promoted subethnic divisions. The
political economy of pervasive shortages encouraged access networks to proliferate. Across the Soviet
southern tier, these access networks often fell along subethnic lines. Moreover, Soviet nationalities
policy deeply stigmatized subethnic affiliations as 'backward' and the 'remnants of feudalism." In doing
so, it drove them underground: their function became illicit and sub rosa and unlikely to be detected
by the agents of Soviet surveillance. Thus, Soviet modernization promoted subethnicity because it
encouraged network of access--specifically along subethnic lines. The second part inquires into the
particular forms that subethnic politics assumes. It argues that subethnic politics routinely involves a
central component of meta-conflict (defined as conflict over the terms of the conflict itself) ..."--Leaves
i-ii.

The New Spirit of Hospitality

This book brings together a series of innovative contributions which provide an eclectic view of how
theorizing politics plays out in Central Asia. How are the concepts of governance, legitimacy, ideology,
power, order, and the state framed in the region? How can we use the experiences of the Central
Asian states to renovate political theorizing? In addressing these questions, the volume relies on the
contributions of many young and local researchers, whose chapters are primed to address three key
themes: exploring models of governance, revealing ideological justifications, and reframing state and
order. Utilizing a range of single and comparative case studies from across the Central Asian space,
this illuminating and original volume opens up a new space for political theorists, regional specialists
and students of politics to begin reconsidering how we approach the theorization of regions of the world
assumed to be on the periphery.

Kazakhstan - Ethnicity, Language and Power

This collected volume looks at how the Soviet state managed to create a multiethnic empire in its early
years, from the end of the Revolution to the end of WW2.

Kazakh and Russian ldentities in Transition



This collection is a multidisciplinary examination of modern-day Kazakhstan. It analyzes the country’s
fast-changing national identity, the current regime’s ongoing quest for popular support, relations
between the Kazakh majority and the Russian-speaking minorities, and various other issues.

Images of the Post-Soviet Kazakhstan

A fresh look at post-Soviet Russia and Eurasia and at the Soviet historical background that shaped the
present.

Tribes and clans in Modern Power

Cinemas, Identities and Beyond examines different modes of representing and constructing identities in
and through the medium of film, transcending the narrow confines of the local / national / regional, and
challenging spatial and temporal boundaries. It gathers fifteen essays that explore different dimensions
of identities in contexts ranging from domestic spheres, urban milieus, socio-political environments,
diasporic film-making issues, anthropology, film festivals, and psychoanalysis, to the examination of
stardom in society. Engaging with cinematic representations, narrative conventions, film form, industry
concerns, and other socio-cultural-economic-political factors relating to the production, distribution,
exhibition and consumption of film, Cinemas, Identities and Beyond contributes to one of the most
thought-provoking contemporary debates on cinemas and identities in film studies. Revisiting films such
as Farewell My Concubine, The Matrix trilogy, The Straight Story, El Topo, and Days of Being Wild, this
anthology establishes a framework that actively queries stabilised, ideological paradigms. The book
discovers new frontiers and discourses to help us better understand ourselves and our surroundings
when another decade of the new millennium is about to begin. Cinemas, ldentities and Beyond will
prove to be of value to a broad range of scholars, critics and students who are interested in issues
pertaining to identities, and their construction in and beyond film.

Theorizing Central Asian Politics

A State of Nations
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