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How to Write Art History

An invaluable handbook, How to Write Art History enables students to get the most from their art history
course. In a clear and engaging style, Anne D'Alleva empowers readers to approach their coursework
with confidence and energy. The book introduces two basic art historical methods - formal analysis and
contextual analysis - revealing how to use these methods in writing papers and in class discussion. The
common strengths and weaknesses of an art history essay are highlighted by using real examples of
written work, and at each stage of the writing process D'Alleva offers valuable advice on developing an
argument convincingly. In addition, she explains the most effective methods of note-taking and outlines
strategies for reviewing images - essential tools when preparing for an exam. Providing a fascinating
view of the study of art history within its historical context, this book will be particularly helpful for those
considering a career in this rewarding discipline.

Methods and Theories of Art History

This is an analysis of complex forms of art history. It covers a broad range of approaches, presenting
individual arguments, controversies and divergent perspectives. The book begins by introducing the
concept of theory and explains why it is important to the practice of art history.

Principles of Art History Writing

"Principles of Art History Writing traces the changes in the way in which writers about art represent the
same works. These differ in such deep ways as to raise the question of whether those at the beginning
of the process even saw the same things as those at the end did. Carrier uses four case studies to
identify and explain changing styles of restoration and the history of interpretation of selected works
by Piero, Caravaggio, and van Eyck." -- Back cover

Thinking and Writing about Art History
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For undergraduate courses in Art History. Ideal as a reference or supplement. Designed to provide
students with the tools necessary to launch a successful study of art history, this succinct and
accessible guide offers a practical introduction to the methodology of art history and an overview of
writing in the discipline. Helping students to think as art historians, this Third Edition teaches how to
ask questions and how to answer them, and challenges students to seek new insights through their
readings, discussions, and written work. Parts of the Art Basics series provide students with high quality
books at an affordable cost.

Creative Writing and Art History

Creative Writing and Art History considers the ways in which the writing of art history intersects with
creative writing. Essays range from the analysis of historical examples of art historical writing that have
a creative element to examinations of contemporary modes of creative writing about art. Considers the
ways in which the writing of art history intersects with creative writing Covers a diverse subject matter,
from late Neolithic stone circles to the writing of a sentence by Flaubert The collection both contains
essays that survey the topic as well as more specialist articles Brings together specialist contributors
from both sides of the Atlantic

Fundamentals of Art History

This invaluable guide enables students to get the most from their art history course. Written in an
accessible style, the book introduces two basic art historical methods - formal analysis and contextual
analysis. In this new edition revising author Michael Cothren has extended the discussion on iconog-
raphy and iconology, as well as adding discussions on the effects of the market and museums on art.
Greater emphasis is placed on the global and multicultural aspects of art creation and analysis with
new images and more case studies. There is more step-by-step guidance on how to use these methods
to prepare for exams and write papers.

How to Write Art History Second Edition

An invaluable handbook, How to Write Art History enables students to get the most from their art
history course. In a clear and engaging style, Anne D’Alleva empowers readers to approach their
coursework with confidence and energy. The book introduces two basic art historical methods — formal
analysis and contextual analysis — and this second edition provides even more step-by-step guidance
about how these methods can be used in class discussion and in writing essays and papers. The
common strengths and weaknesses of an art history essay are highlighted by using real examples of
written work, and at each stage of the writing process D’Alleva offers valuable advice on developing
an argument convincingly. Providing a fascinating view of the study of art history within its historical
context, this book will be particularly helpful for those considering a career in this rewarding discipline.

What Is Interesting Writing in Art History?

This is a book about how art history is written. It includes detailed analyses of a dozen important texts,
and theories about what counts as "interesting” or "experimental” writing on art. There are chapters
on texts by Rosalind Krauss, T.J. Clark, Alexander Nemerov, Gilles Deleuze, Helene Cixous, Leo
Steinberg, Jean-Louis Schefer, and others; a chapter on institutions that teach experimental writing
on art; analyses of rival concepts of the essay; and chapters on the absence of literary criticism in the
disciplines of art history, visual studies, art theory, and art criticism.

Art History: a Very Short Introduction

Art history encompasses the study of the history and development of painting, sculpture and the other
visual arts. In this Very Short Introduction, Dana Arnold presents an introduction to the issues, debates,
and artefacts that make up art history. Beginning with a consideration of what art history is, she explains
what makes the subject distinctive from other fields of study, and also explores the emergence of social
histories of art (such as Feminist Art History and Queer Art History). Using a wide range of images, she
goes on to explore key aspects of the discipline including how we write, present, read, and look at art,
and the impact this has on our understanding of art history. This second edition includes a new chapter
on global art histories, considering how the traditional emphasis on periods and styles in art originated
in western art and can obscure other critical approaches and artwork from non-western cultures. Arnold
also discusses the relationship between art and history, and the ways in which art can tell a different



history from the one narrated by texts. ABOUT THE SERIES: The Very Short Introductions series from
Oxford University Press contains hundreds of titles in almost every subject area. These pocket-sized
books are the perfect way to get ahead in a new subject quickly. Our expert authors combine facts,
analysis, perspective, new ideas, and enthusiasm to make interesting and challenging topics highly
readable.

Art History: A Very Short Introduction

This clear and concise new introduction examines all the major debates and issues using a wide range
of well-known examples. It discusses the challenge of using verbal and written language to analyse a
visual form. Dana Arnold also examines the many different ways of writing about art, and the changing
boundaries of the subject of art history. Topics covered include the canon of Art History, the role of the
gallery, 'blockbuster' exhibitions, the emergence of social histories of art (Feminist Art History or Queer
Art History, for example), the impact of photography, and the development of Art History using artefacts
such as the altarpiece, the portrait, or pornography, to explore social and cultural issues such as
consumption, taste, religion, and politics. Importantly, this book explains how the traditional emphasis
on periods and styles originates in western art production and can obscure other critical approaches, as
well as art from non western cultures. ABOUT THE SERIES: The Very Short Introductions series from
Oxford University Press contains hundreds of titles in almost every subject area. These pocket-sized
books are the perfect way to get ahead in a new subject quickly. Our expert authors combine facts,
analysis, perspective, new ideas, and enthusiasm to make interesting and challenging topics highly
readable.

Methods & Theories of Art History Third Edition

This book is an accessible introduction to the critical theories used in analysing art. It covers a broad
range of approaches, presenting individual arguments, controversies and divergent perspectives. This
edition has been updated to reflect recent scholarship in contemporary art and has been broken
down into smaller sections for greater accessibility. The book begins with a revised discussion of the
difference between method and theory. The following chapters apply the varying approaches to works
of art, some of them new to this edition. The book ends with a new conclusion that focuses on the way
the study of art is informed by theory.

How to Write About Contemporary Art

This is the definitive guide to writing engagingly about the art of our time. Invaluable for students,

arts professionals and other writers, it brims with practical tips that range across the full spectrum of
art-writing including academic essays; press releases and news articles; texts for auction and exhibition
catalogues, gallery guides and wall labels; op-ed journalism and exhibition reviews and writing for
websites and blogs. Gilda Williams, a London correspondent for Artforum, points to the power of close
looking and research, showing how to deploy language effectively; how to develop new ideas; and how
to construct compelling texts. Includes a bibliography, advice on the use and misuse of grammar and
tips on how to construct your own contemporary art library.

Look!

For one or two semester Introductory Art History Survey courses. This handbook is designed to
accompany the major textbooks used in the art history survey, presenting various methods for analysis
of art as well as extensive tips on writing about art. Professor Anne D'Alleva created this handbook

to accompany the major textbooks used in art history survey courses. Because the main survey texts
focus on the artworks themselves, she saw the need for a complementary handbook that introduces
students to the methodologies of art history in an open, accessible way. Look! discusses basic art
historical practices, such as visual and contextual analysis, and provides guidelines for writing papers
and taking examinations in art history. It provides a short history of the discipline and provides links to
related academic disciplines to provide students with a sense of intellectual context for their work.

Careers in Art History

For prospective undergraduate students of Art History, or professionals looking to develop an existing
art history career or move into the field, Careers in Art History groups jobs by theme to show the range
of careers available within certain sectors and how they interconnect. This edition has also included



more potential careers, including less obvious roles such as advertising, heritage tourism and museum
retail, and reflected the changing job market with an extended entry on freelance work. This edition also
contains new sections with practical information on marketing yourself, writing CVs and finding funding,
as well as updated 'further information' sections, accompanying each entry.

Writing Art History

Since art history is having a major identity crisis as it struggles to adapt to contemporary global and
mass media culture, this book intervenes in the struggle by laying bare the troublesome assumptions
and presumptions at the field's foundations in a series of essays.

A World Art History and Its Objects

Is writing a world art history possible? Does the history of art as such even exist outside the Western
tradition? Is it possible to consider the history of art in a way that is not fundamentally Eurocentric?

In this highly readable and provocative book, David Carrier, a philosopher and art historian, does not
attempt to write a world art history himself. Rather, he asks the question of how an art history of all
cultures could be written—or whether it is even possible to do so. He also engages the political and
moral issues raised by the idea of a multicultural art history. Focusing on a consideration of intersecting
artistic traditions, Carrier negotiates the way meaning and understanding shift or are altered when a
visual object from one culture, for example, is inserted into the visual tradition of another culture. AWorld
Art History and Its Objects proposes the use of temporal narrative as a way to begin to understand a
multicultural art history.

A Survival Guide for Art History Students

A Survival Guide for Art History Students is designed to help students succeed in art history courses.
The art history classroom is a unique learning environment that most students first experience in
college. Survival Guide is sympathetic to this, offering practical instruction and guidance for every
moment in students' coursework, from the initial disorientation of their first art history class ("art in
the dark") to the challenge of the slide exam. Survival Guide gives practical guidance on how to take
notes, write paper assignments, as well as how to study for and take exams. It deals with the kinds of
guestions that students commonly ask but professors seem hesitant to write about: "Isrit art history a
gut course?\

Thinking About Art

Thinking about Art explores some of the greatest works of art and architecture in the world through
the prism of themes, instead of chronology, to offer intriguing juxtapositions of art and history. The
book ranges across time and topics, from the Parthenon to the present day and from patronage to
ethnicity, to reveal art history in new and varied lights. With over 200 colour illustrations and a wealth
of formal and contextual analysis, Thinking about Art is a companion guide for art lovers, students
and the general reader, and is also the first A-level Art History textbook, written by a skilled and
experienced teacher of art history, Penny Huntsman. The book is accompanied by a companion website
at www.wiley.com/go/thinkingaboutart.

A Short Guide to Writing about Art

A Short Guide to Writing About Art, 6/E, the best-selling text of its kind, encourages students to form
their own opinions about art, and then equips them with the tools they need to write effective essays.
This handy guide addresses a wealth of fundamental matters, including description versus analysis;
the value of peer review; documenting sources; and editing the final essay.



The End of Diversity in Art Historical Writing

The End of Diversity in Art Historical Writing is the most globally informed book on world art history,
drawing on research in 76 countries. In addition some chapters have been crowd sourced: posted on
the internet for comments, which have been incorporated into the text. It covers the principal accounts of
Eurocentrism, center and margins, circulations and atlases of art, decolonial theory, incommensurate
cultures, the origins and dissemination of the "October" model, problems of access to resources,
models of multiple modernisms, and the emergence of English as the de facto lingua franca of art
writing.

The Story of Art

Renowned not only as the best concise introduction to art history, but also as a classic of art historical
literature, this book reflects the vast knowledge, insights, and expertise of one of this century's greatest
art historians and thinkers. Extensively illustrated, it treats the history of art -- both chronologically
and geographically -- as a continuous unfolding story. Offers a vivid, enthusiastic, and interpretive
narrative" written in direct, straightforward language -- with technical terms always explained when
they are introduced. KEY TOPICS: " Focuses on the most significant works of Western art. Considers
each work of art in its context: shows how art reflects the historical setting, the artist's intentions, and
the values of that civilization, and how each artist built upon, or sometimes reacted against, the style
of his/her predecessors. Contains chronological charts, maps, "and notes on art books. lllustrates all
works that are discussed. Features a new design--with each illustration appearing on the same spread
as the narrative that discusses it.

Methods & Theories of Art History

The Books That Shaped Art History provides an invaluable roadmap of the field by reassessing the
impact of the most important texts of art history published during the 20th century. Each of the sixteen
incisive chapters, focusing on a single book, is written by a leading art historian, curator or one

of the promising scholars of today. In bringing these cross-generational contributions together, the
book presents a varied and invaluable overview of the history of art, told through its most enduring
literature. Each essay - with writers including John Elderfield, Boris Groys, Susie Nash and Richard
Verdi - analyses a single major work, mapping the intellectual development of its author, setting out the
premises and argument of the book, discussing its position within the field of art history, and looking
at its significance in the context both of its initial reception and its legacy. Enlivening debates and
guestioning the very status of art history itself, this is a concise and brilliant study of the discipline and
an invaluable resource for anyone interested in visual culture and its histories.

The Books That Shaped Art History

Through a series of cross-disciplinary and interdisciplinary interventions, leading international scholars
of history and art history explore ways in which the study of images enhances knowledge of the past
and informs our understanding of the present. Spanning a diverse range of time periods and places,
the contributions cumulatively showcase ways in which ongoing dialogue between history and art
history raises important aesthetic, ethical and political questions for the disciplines. The volume fosters
a methodological awareness that enriches exchanges across these distinct fields of knowledge. This
innovative book will be of interest to scholars in art history, cultural studies, history, visual culture and
historiography.

History and Art History

Art History and Its Institutions focuses on the institutional discourses that shaped and continue to shape
the field from its foundations in the nineteenth century. From museums and universities to law courts,
labour organizations and photography studios, contributors examine a range of institutions, considering
their impact on movements such as modernism; their role in conveying or denying legitimacy; and their
impact on defining the parameters of the discipline.

Art History and Its Institutions



History of Art covers training and vocational aspects of Art History, providing a wealth of information on
the different kinds of courses available on the relationship between, for example, museum and gallery
work and academic Art History.

History of Art

Alan Pipes here provides an engaging introduction to the fundamentals of art and design for students
embarking on graphic design, fine art and illustration - and also allied courses in interior, fashion, textile,
industrial and product design, as well as printmaking.

Foundations of Art and Design

The most comprehensive portrait of art criticism ever assembled, as told by the leading writers of our
time. In the last fifty years, art criticism has flourished as never before. Moving from niche to mainstream,
itis now widely taught at universities, practiced in newspapers, magazines, and online, and has become
the subject of debate by readers, writers, and artists worldwide. Equal parts oral history and analysis
of craft, What It Means to Write About Art offers an unprecedented overview of American art writing.
These thirty in-depth conversations chart the role of the critic as it has evolved from the 1960s to today,
providing an invaluable resource for aspiring artists and writers alike. John Ashbery recalls finding
Rimbaud’s poetry through his first gay crush at sixteen; Rosalind Krauss remembers stealing the design
of October from Massimo Vignelli; Paul Chaat Smith details his early days with Jimmy Durham in the
American Indian Movement; Dave Hickey talks about writing country songs with Waylon Jennings;
Michele Wallace relives her late-night and early-morning interviews with James Baldwin; Lucy Lippard
describes confronting Clement Greenberg at a lecture; Eileen Myles asserts her belief that her negative
review incited the Women’s Action Coalition; and Fred Moten recounts falling in love with Renoir while
at Harvard. Jarrett Earnest’s wide-ranging conversations with critics, historians, journalists, novelists,
poets, and theorists—each of whom approach the subject from unique positions—illustrate different
ways of writing, thinking, and looking at art. Interviews with Hilton Als, John Ashbery, Bill Berkson,
Yve-Alain Bois, Huey Copeland, Holland Cotter, Douglas Crimp, Darby English, Hal Foster, Michael
Fried, Thyrza Nichols Goodeve, Dave Hickey, Siri Hustvedt, Kellie Jones, Chris Kraus, Rosalind Krauss,
Lucy Lippard, Fred Moten, Eileen Myles, Molly Nesbit, Jed Perl, Barbara Rose, Jerry Saltz, Peter
Schjeldahl, Barry Schwabsky, Paul Chaat Smith, Roberta Smith, Lynne Tillman, Michele Wallace, and
John Yau.

What it Means to Write About Art

This book is devoted to the concept of horizontal art history—a proposal of a paradigm shift formulated
by the Polish art historian Piotr Piotrowski (1952—2015)—that aims at undermining the hegemony

of the discourse of art history created in the Western world. The concept of horizontal art history

is one of many ideas on how to conduct nonhierarchical art historical analysis that have been
developed in different geopolitical locations since at least the 1970s, parallel to the ongoing process of
decolonization. This book is a critical examination of horizontal art history which provokes a discussion
on the original concept of horizontal art history and possible methods to extend it. This is an edited
volume written by international scholars who acknowledge the importance of the concept, share its
basic assumptions and are aware both of its advantages and limitations. The book will be of interest to
scholars working in art history, art historiography and postcolonial studies.

Horizontal Art History and Beyond

This book is an accessible introduction to the critical theories used in analysing art. It covers a broad
range of approaches, presenting individual arguments, controversies and divergent perspectives. This
edition has been updated to reflect recent scholarship in contemporary art and has been broken
down into smaller sections for greater accessibility. The book begins with a revised discussion of the
difference between method and theory. The following chapters apply the varying approaches to works
of art, some of them new to this edition. The book ends with a new conclusion that focuses on the way
the study of art is informed by theory.

Cupid and the Silent Goddess

In an increasingly polarized world, with shifting and extreme politics, Social Forms illustrates artists at
the forefront of political and social resistance. Highlighting different moments of crisis and how these



are reflected and preserved through crucial artworks, it also asks how to make art in the age of Brexit,
Trump, and the refugee and climate crises. In Social Forms: A Short History of Political Art, renowned
critic, curator, and writer Christian Viveros-Fauné has picked fifty representative artworks—from Fran-
cisco de Goya’s The Disasters of War (1810-1820) to David Hammons'’s In the Hood (1993)—that
give voice to some of modern art’s strongest calls to political action. In accessible and witty entries on
each piece, Viveros-Fauné paints a picture of the context in which each work was created, the artist's
background, and the historical impact of each contribution. At times artists create projects that subvert
existing power structures; at other moments they make artwork so powerful it challenges the very fabric
of society. Whether it is Picasso’s Guernica and its place at the 1937 Worlds Fair, or Jenny Holzer’s
Truisms (1977-1979), which still stop us in our tracks, this book tells the story behind some of the
most important and unexpected encounters between artworks and the real worlds they engage with.
Never professing to be a definitive history of political art, Social Forms delivers a unique and compelling
portrait of how artists during the last 150 years have dealt with changing political systems, the violence
of modern warfare, the rise of consumer culture worldwide, the prevalence of inequality and racism,
and the challenges of technology.

Methods and Theories of Art History

Since cinema’s earliest days, literary adaptation has provided the movies with stories; and so we use
literary terms like metaphor, metonymy and synecdoche to describe visual things. But there is another
way of looking at film, and that is through its relationship with the visual arts — mainly painting, the
oldest of the art forms. Art History for Filmmakers is an inspiring guide to how images from art can be
used by filmmakers to establish period detail, and to teach composition, color theory and lighting. The
book looks at the key moments in the development of the Western painting, and how these became
part of the Western visual culture from which cinema emerges, before exploring how paintings can
be representative of different genres, such as horror, sex, violence, realism and fantasy, and how the
images in these paintings connect with cinema. Insightful case studies explore the links between art and
cinema through the work of seven high-profile filmmakers, including Peter Greenaway, Peter Webber,
Jack Cardiff, Martin Scorsese, Guillermo del Toro, Quentin Tarantino and Stan Douglas. A range of
practical exercises are included in the text, which can be carried out singly or in small teams. Featuring
stunning full-color images, Art History for Filmmakers provides budding filmmakers with a practical
guide to how images from art can help to develop their understanding of the visual language of film.

Social Forms: A Short History of Political Art

At the crossroads of philosophy, artistic practice, and art history Though Gilles Deleuze and Felix
Guattari were not strictly art historians, they reinvigorated ontological and formal approaches to art, and
simultaneously borrowed art historical concepts for their own philosophical work. They were dedicated
modernists, inspired by the German school of expressionist art historians such as Riegl, Wolfflin,

and Worringer and the great modernist art critics such as Rosenberg, Steinberg, Greenberg, and
Fried. The work of Deleuze and Guattari on mannerism and Baroque art has led to new approaches
to these artistic periods, and their radical transdisciplinarity has influenced contemporary art like

no other philosophy before it. Their work therefore raises important methodological questions on

the differences and relations among philosophy, artistic practice, and art history. In Art History after
Deleuze and Guattari international scholars from all three fields explore what a ‘Deleuzo-Guattarian
art history’ could be today. ContributorsEric Alliez (Kingston University, Université Paris VIII), Claudia
Blimle (Humboldt Universitat zu Berlin), Jean-Claude Bonne (Ecole des Hautes Etudes en Sciences
Sociales), Ann-Cathrin Drews (Humboldt Universitat zu Berlin), James Elkins (School of the Art Institute
of Chicago), Sascha Freyberg (Max Planck Institute for the History of Science), Antoine I'Heureux (in-
dependent researcher), Vlad lonescu (Hasselt University), Juan Fernando Mejia Mosquera (Pontificia
Universidad Javeriana), Gustavo Chirolla Ospina (Pontificia Universidad Javeriana), Bertrand Prévost
(Université Bordeaux Montaigne), Elisabeth von Samsonow (Akademie fur bildende Kiinste Wien),
Sjoerd van Tuinen (Erasmus University Rotterdam), Kamini Vellodi (Edinburgh College of Art), Stephen
Zepke (independent researcher)

Art History for Filmmakers

An invaluable handbook, How to Write Art History enables students to get the most from their art
history course. In a clear and engaging style, Anne D'Alleva empowers readers to approach their
coursework with confidence and energy. The book introduces two basic art historical methods - formal



analysis and contextual analysis - and this second edition provides even more step-by-step guidance
about how these methods can be used in class discussion and in writing essays and papers. The
common strengths and weaknesses of an art history essay are highlighted by using real examples of
written work, and at each stage of the writing process D'Alleva offers valuable advice on developing
an argument convincingly. Providing a fascinating view of the study of art history within its historical
context, this book will be particularly helpful for those considering a career in this rewarding discipline.

Art History after Deleuze and Guattari

"In this authoritative book, the first of its kind in English, Christopher Wood tracks the evolution of the
historical study of art from the late middle ages through the rise of the modern scholarly discipline

of art history. Synthesizing and assessing a vast array of writings, episodes, and personalities, this
original and accessible account of the development of art-historical thinking will appeal to readers
both inside and outside the discipline. The book shows that the pioneering chroniclers of the Italian
Renaissance--Lorenzo Ghiberti and Giorgio Vasari--measured every epoch against fixed standards of
quality. Only in the Romantic era did art historians discover the virtues of medieval art, anticipating the
relativism of the later nineteenth century, when art history learned to admire the art of all societies
and to value every work as an index of its times. The major art historians of the modern era,
however--Jacob Burckhardt, Aby Warburg, Heinrich Wolfflin, Erwin Panofsky, Meyer Schapiro, and
Ernst Gombrich--struggled to adapt their work to the rupture of artistic modernism, leading to the
current predicaments of the discipline. Combining erudition with clarity, this book makes a landmark
contribution to the understanding of art history."--from book jacket

Look! (3rd Edition)

This book provides a lively and stimulating introduction to methodological debates within art history.
Offering a lucid account of approaches from Hegel to post-colonialism, the book provides a sense of art
history's own history as a discipline from its emergence in the late-eighteenth century to contemporary
debates.

A History of Art History

This invaluable guide enables students to get the most from their art history course. Written in an
accessible style, the book introduces two basic art historical methods - formal analysis and contextual
analysis. In this new edition revising author Michael Cothren has extended the discussion on iconog-
raphy and iconology, as well as adding discussions on the effects of the market and museums on art.
Greater emphasis is placed on the global and multicultural aspects of art creation and analysis with
new images and more case studies. There is more step-by-step guidance on how to use these methods
to prepare for exams and write papers.

Art History

"Brings together the disciplines of art, music, and history to explore the importance of the past to
conceptions of the present in the central Middle Ages"--Provided by publisher.

Fundamentals of Art History

What Is Interesting Writing in Art History?
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