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Explore the profound themes and dramatic power of Euripides' 'The Trojan Women' with this compre-
hensive guide to the script. Delve into the tragic aftermath of the Trojan War, focusing on the plight 
of the captured Trojan women and the devastating consequences of war on individuals and societies. 
Discover insightful analyses, character breakdowns, and key themes that resonate with contemporary 
audiences, offering a deeper understanding of this timeless masterpiece of Greek tragedy.

Our collection supports both foundational studies and cutting-edge discoveries.

We truly appreciate your visit to our website.
The document Trojan Women Script Analysis you need is ready to access instantly.
Every visitor is welcome to download it for free, with no charges at all.

The originality of the document has been carefully verified.
We focus on providing only authentic content as a trusted reference.
This ensures that you receive accurate and valuable information.

We are happy to support your information needs.
Don’t forget to come back whenever you need more documents.
Enjoy our service with confidence.

Thousands of users seek this document in digital collections online.
You are fortunate to arrive at the correct source.
Here you can access the full version Trojan Women Script Analysis without any cost.

Trojan Barbie

A modern-day version of Euripides' anti-war play, The Trojan Women has been rewritten and is set in 
a mother-and-baby unit of a prison. The war is over. Beyond the prison walls, Troy and its people burn. 
Inside the prison, the city's captive women await their fate. Stalking the antiseptic confines of its mother 
and baby unit is Hecuba, the fallen Trojan queen, whilst the pregnant Chorus is shackled to her bed. 
But their grief at what has been before will soon be drowned out by the horror of what is to come, as 
the Greek lust for vengeance consumes everything – man, woman and baby – in its path. This caustic 
and radical new version of Euripides' classic tragedy comes from one of the UK's most exciting young 
poets, Caroline Bird. It is an intense, gripping look at what happens when the world collapses.

The Trojan Women

As bleak and agonizing a portrait of war as ever to appear on the stage, The Trojan Women is 
a masterpiece of pathos as well as a timeless and chilling indictment of war's brutality. Plays for 
Performance Series

The Women of Troy

Three classic Greek tragedies are translated and critically introduced by Edith Hamilton.

The Trojan Women

Euripides' classic tragedy follows the fate of the women of Troy after their devastating loss in the Trojan 
War. Brought to the stage by theatrical master Jon Jory, this taut, accessible adaptation with a flexible, 
large female cast is the perfect one-act drama for competition. Drama One-act. 25-30 minutes 12-24 
actors, flexible, mostly female

Three Greek Plays: Prometheus Bound, Agamemnon, The Trojan Women

https://mint.outcastdroids.ai/search/trojan-women-script
https://mint.outcastdroids.ai/search/trojan-women-script
https://mint.outcastdroids.ai/search/euripides-trojan-women
https://mint.outcastdroids.ai/search/ancient-greek-tragedy
https://mint.outcastdroids.ai/search/trojan-war-play
https://mint.outcastdroids.ai/search/trojan-women-characters
https://mint.outcastdroids.ai/search/trojan-women-characters


This book contains translations of three plays:Ajax, Hecuba, and Trojan Women. They are all centered 
around the mythological theme of the Greek warrior, Odysseus, hero of the Trojan War. All three plays 
are complete, with notes and introductions, plus an introduction to the volume with background to the 
story which was one of the most popular themes and one of the most written about Greek hero in Greek 
literature. Written during a tumultuous age of sophists and demagogues, these three plays (c. 450-425 
BCE) bear witness to the gradual degradation of Odysseus’ character. In presenting the unexpected 
devolution of a renowned mythic figure, the plays examine numerous themes relevant to contemporary 
American political life: the profound psychological consequences of brought on by the stress of war 
and why a once proud and noble warrior might commit suicide; and the dehumanizing darkness that 
descends upon innocent female war-victims when victors use act on false political necessity.

The Trojan Women

Set at the end of the Trojan war, "Euripides' Trojan Women" depicts the women of Troy as they wait to 
be taken into slavery. While choral songs recall the death-throes of the great city, the scenes between 
the old queen, Hekabe, and the women of her family explore the consequences of the defeat, from the 
rape of Cassandra, through the triumphant self-exculpation of Helen, to the pitiful death of the child 
Astyanax, who is thrown from the walls of his ravaged city. Barbara Goff sets the play in its historical, 
dramatic and literary contexts, and provides a scene-by-scene analysis which brings out the pace 
and intellectual vigour of the play. The main themes are fully discussed, and the book also introduces 
readers to the issues that have divided critics, such as the extent to which the play responds to the 
historical events of the Peloponnesian War. The final chapter, which deals with the reception of the play, 
offers new insights into several modern works.

Odysseus at Troy

The characters are women from the Greek myths, the style is surreal, poetic, witty, hectic and full of 
challenging insight.

Euripides: Trojan Women

This volume is arguably one of the most important studies of Euripides to appear in the last decade. 
Not only does it offer incisive examinations of many of Euripides' extant plays and their influence, 
it also includes seminal examinations of a number of Euripides fragmentary plays. This approach 
represents a novel and exciting development in Euripidean studies, since it is only very recently that 
the fragmentary plays have begun to appear in reliable and readily accessible editions. The book 
s thirty-two contributors constitute an international "who s who" of Euripidean studies and Athenian 
drama, and their contributions will certainly feature in the forefront of scholarly discourse on Euripides 
and Greek drama for years to come.

The Iliad

Atypical Plays For Atypical Actors is the first of its kind: a collection of dramas which redefines the notion 
of normalcy and extends the range of what it is to be human. From monologues, to performance texts, 
to realist plays, these involving and subversive pieces explore disability as a portal to new experience. 
Includes the plays: peeling; The Almond and the Seahorse; In Water I'm Weightless; the 9 Fridas; 
and Cosy. Although disabled characters appear often in plays within the Western theatrical tradition, 
seldom have the writers been disabled or Deaf themselves, or written from those atypical embodied 
experiences. This is what contributes to making Kaite O'Reilly's Selected Plays essential reading – 
critically acclaimed plays and performance texts written in a range of styles over twelve years, but all 
informed by a political and cultural disability perspective. They 'answer back' to the moral and medical 
models of disability and attempt to subvert or critique assumptions and negative representations of 
disabled people. The selected plays and performance texts exhibit a broad approach to issues around 
disability. Some, like In Water I'm Weightless/The 'd' Monologues (part of the Cultural Olympiad and 
official festival celebrating the 2012 London Olympics and Paralympics) are embedded in disability 
politics, aesthetics, and 'crip' humour. A montage of monologues that can be performed solo or as 
a chorus, they challenge the normative gaze and celebrate all the possibilities of human variety. The 
Almond and the Seahorse is different, a 'mainstream' character-led realist drama about survivors of 
Traumatic Brain Injury, with subversive politics in its belly. A response to 'tragic but brave' depictions of 
head injury and memory loss, and informed by personal experience, the play interrogates the reality 
of living with TBI, questioning who the 'victims' are. peeling, a landmark play written for one Deaf and 



two disabled female actors, was originally produced by Graeae Theatre Company in 2002, 2003, and 
for BBC Radio 3. A 'feminist masterpiece...quietly ground breaking' (Joyce McMillan, The Scotsman), 
it has become a set text for Theatre and Drama and Disability Studies university degree courses in the 
UK and US. Frequently remounted, its lively meta-theatrical form supports its central themes of war, 
eugenics, and a woman's control over her fertility, which are as relevant today as ever. peeling was 
written exclusively for performers identifying as Deaf, disabled or neuro-divergent. The performance 
text the 9 Fridas is a complex mosaic offering multiple representations of arguably the world's most 
famous female artist, Frida Kahlo, reclaiming her as a disability icon. Performed in Mandarin translation, 
it was the closing production of the 2014 Taipei Art Festival and will transfer to Hong Kong in October 
2016. It is currently being translated into German, Hindi, and Spanish. Cosy is a darkly comedic look 
at the joys and humiliations of getting older and how we shuffle off this mortal coil. Three generations 
of a dysfunctional family explore their choices in a world obsessed with eternal youth, and asks whose 
life (or death) is it, anyway? An Unlimited Commission, Cosy premiered in 2016, appearing at the 
Unlimited Festivals at Southbank Centre and Tramway. The 9 Fridas; Cosy; and The Almond and The 
Seahorse: These performance texts and plays were written for an inclusive, diverse cast of disabled, 
non-disabled, hearing and Deaf identifying performers.

Trojan Women

Lotte Jones, a doll repair expert, needs a vacation. She books herself on a cultural tour for singles and 
travels with them to modern-day Troy, where she finds more of a change of scene than she'd bargained 
for. She's in the midst of an attack by the Greek army threatening to destroy the last fragments of a 
mighty civilization. When the camp is torched, the women are enslaved and Lotte is rescued by the 
British Embassy. Her life returns to normal-until a revenge-obsessed Hecuba claws her way up through 
the centuries into Lotte's doll shop, in search of her murdered children's bodies.

The Trojan Women Of Euripides

The Iliad is still the greatest poem about war that our culture has ever produced. For a hundred 
generations, poets and thinkers in the West have pored over, retold and argued about the events 
described in this martial epic, even when direct knowledge of it was lost. Various empires have admired 
it as a book that in telling the story of the siege of Troy also extols the warrior ethic, and teaches the 
young how to die well. Yet the figure at the heart of the epic, the consummate warrior Achilles, is a 
brooding, controversial hero. He is a fierce critic of those who have started this war and allowed it to 
drag on, consuming soldiers and civilians alike. Disconcertingly, The Iliad portrays war as a catastrophe 
that destroys cities, orphans children and wrecks whole societies. Caroline Alexander's extraordinary 
book is not about any of the traditional concerns that have occupied classicists for centuries. It is simpler 
and more radical than that. In her words, 'This book is about what the Iliad is about; this book is about 
what the Iliad says of war.'

Troilus and Cressida

This book sets out to interpret Euripides' The Trojan Women in the light of a view of tragedy which 
sees its function, as it was understood in classical Athens, as being didactic. This function, the author 
argues, was carried out by an examination of the ideology to which the audience subscribed. The 
Trojan Women, powerfully exploiting the dramatic context of the aftermath of the Trojan War, is a 
remarkable example of tragic teaching. The play questions a series of mutually reinforcing polarities 
(man/god; man/woman; Greek/barbarian; free/slave) through which an Athenian citizen defined himself, 
and also examines the dangers of rhetoric and the value of victory in war. By making the didactic 
function of tragedy the basis of interpretation, the author is able to offer a coherent view of a number 
of long-standing problems in Euripidean and tragic criticism, namely the relation of Euripides to the 
sophists, the pervasive self-reference and anachronism in Euripides, the problem of contemporary 
reference, and the construction and importance of the tragic scene. The book, which makes use of 
recent scholarship both in Classics and in critical theory, should be read by all those interested in 
Greek tragedy and in the culture of late fifth-century Athens.

The Play of Texts and Fragments

An angry orphan escapes a grey town on the back of a hurricane. She lands in a mysterious country of 
tiny people and wicked witches, where the trees carry bazookas, the crows recite slam poetry, and a 



mouse can blow your head off. In just one day, this little girl revolutionizes an entire nation. She brings 
freedom, and colour. Her name is DOROTHY.

Atypical Plays for Atypical Actors

'Ko-ax, ko-ax, ko-ax! Now listen, you musical twerps, I don't give a damn for your burps!' A biting 
comedy from the great Ancient Greek playwright. One of 46 new books in the bestselling Little Black 
Classics series, to celebrate the first ever Penguin Classic in 1946. Each book gives readers a taste 
of the Classics' huge range and diversity, with works from around the world and across the centuries - 
including fables, decadence, heartbreak, tall tales, satire, ghosts, battles and elephants.

Trojan Barbie

This work has been selected by scholars as being culturally important, and is part of the knowledge 
base of civilization as we know it. This work was reproduced from the original artifact, and remains as 
true to the original work as possible. Therefore, you will see the original copyright references, library 
stamps (as most of these works have been housed in our most important libraries around the world), 
and other notations in the work. This work is in the public domain in the United States of America, and 
possibly other nations. Within the United States, you may freely copy and distribute this work, as no 
entity (individual or corporate) has a copyright on the body of the work. As a reproduction of a historical 
artifact, this work may contain missing or blurred pages, poor pictures, errant marks, etc. Scholars 
believe, and we concur, that this work is important enough to be preserved, reproduced, and made 
generally available to the public. We appreciate your support of the preservation process, and thank 
you for being an important part of keeping this knowledge alive and relevant.

The War That Killed Achilles

Lysistrata Aristophanes - Greek playwright, Aristophanes, lived during the 5th and 4th century BC and 
is considered one of the principal authors of the Greek classical period. Of the nearly thirty plays he 
wrote during his career, eleven are extant. Amongst the most famous of these is Lysistrata, a comedy 
which focuses on the women of Greece whose husbands have left for the Peloponnesian War. The 
women do not care about the conflict as much as they care about missing their husbands. Its titular 
character, Lysistrata, insists that men rarely listen to womens reasoning and exclude their opinions on 
matters of state. In retaliation she convinces the women of Greece to organize a strike, refusing to 
have sex with their husbands until both sides agree to cease fighting. The irony of this is that the men 
become more upset with their wives than they do with their enemies of war. Notable for its positive 
portrayal of womens rationality in a male-dominated society, Lysistrata stands as one the most popular 
and frequently performed plays from classical antiquity

Euripidean Polemic

The heroines of Greek tragedy presented in the plays by Aeschylus, Sophocles and Euripides have 
long captivated audiences and critics. In this volume each of the eleven chapters discusses one of the 
heroines: Clytemnestra, Hecuba, Medea, Iphigenia, Alcestis, Antigone Electra, Deianeira, Phaedra, 
Creusa and Helen. The book focuses on characterisation and the motivations of the women, as well 
as on those of the male playwrights, and offers multiple viewpoints and critiques that enable readers to 
understand the context of each play and form their own views. Four core themes bridge the depictions 
of the heroines: the socio-political dynamic of ancient Greek expectations of women and their roles in 
society, the conflict of masculinity versus femininity, the alternation of defiance and submission, and 
the interplay between deceit and rhetoric. Each chapter offers clear descriptions of plot and mythical 
background, and builds on the text of the plays to enable reflections on language and performance. All 
technical terms are explained and key topics or references are pulled out into box features that provide 
further background information. Discussion points at the ends of chapters enable readers to explore 
various topics more deeply.

The Wonderful Wizard of Oz

With a stunning command of the Greek language and a mastery of poetic nuance, this translation of 
Euripides' play breathes unparalleled life into an ancient masterpiece. Using vocabulary that gives the 
sense that the play was written with an appreciation of and application to the 20th and 21st centuries, 
this adaptation goes beyond the timeless plot of the consequences of war and the fate of both the 



victors and the losers and focuses on the modern day issues of feminism and women's rights. Also 
included in this volume are two long poems"Helen" and "Orestes"by contemporary Greek poet Yannis 
Ritsos, who was nominated for the Nobel Prize.

The Frogs

Jude's mom is an astronaut, 254 miles away on the International Space Station, so when her father is 
diagnosed with lung cancer, Jude is the only one who can take care of him. In the hospital, she meets 
a boy named Brian who suffers from aneurysms and together, they learn about what they fear, what 
they know, what they believe, and what they hope for. Drama One-act. 30-35 minutes 8-20+

The Twenty-Second Book of the Iliad

As despised as she was desired, Helen of Troy is one of history's most notorious women. In this 
groundbreaking and richly dramatic novel, the familiar story of passion and violence is told from a new 
perspective: that of Helen herself.

Lysistrata

Within The Wrath of Achilles, the key theme of Homer's Iliad is explored: the consequences of the 
dispute between Achilles and Agamemnon that led to the withdrawal from the battlefield of the young 
Greek hero. Dramascripts is an outstanding series of playscripts that are ideal for mixed class reading 
and performance. This extensive series of scripts encourages students to explore language and a 
variety of dramatic genres including myths and legends, classic Shakespeare, adventure, thriller, 
romance and more. Each edition provides guidance and activities alongside the text.

Tragic Heroines in Ancient Greek Drama

Provides an historical overview of women's mythmaking and thus their contributions to, and an 
alternative genealogy of, modern Irish theatre.

Trojan Women

Troy is familiar to us from the timeless and epic tales of Homer's Iliad and Virgil's Aeneid. These have 
been retold over the centuries by writers from Chaucer to Shakespeare to Madeline Miller and Rick 
Riordan, and enacted by stars such as Elizabeth Taylor and Brad Pitt. But how much do we really 
know about the city of Troy; its storytellers, myth, actual location or legacy? In this richly illustrated 
book, the story of Troy is told through a new lens. Published to accompany an exhibition at the 
British Museum, it introduces the storytellers and Classical artists inspired by the myths of Troy, then 
examines the tales themselves - from the Judgment of Paris to the return of Odysseus - through the 
Classical objects for which the museum is internationally known. The third section focuses on Heinrich 
Schliemann's excavations at Hissarlik, introducing the nineteenth-century search for the location of 
Troy that convinced the world that this city did once exist. Also explored is the possible Bronze Age 
background for the myth of the Trojan War, the historicity of which remains unresolved today. The final 
section delves into the legacy of Troy, and the different ways in which its story has been retold, both 
in literature and art, from Homer to the present day. Focusing on the major characters - Helen of Troy, 
Achilles and Hector, Aeneas and Odysseus - it illustrates how artists from Cranach and Rubens to 
Romare Bearden and Cy Twombly have been inspired by this archetypal tale to reflect on contemporary 
themes of war and heroism, love and beauty.

Brian the Comet

This volume examines cinematic representations of ancient Greek women from the realms of myth and 
history. It discusses how these female figures are resurrected on the big screen by different filmmakers 
during different historical moments, and are therefore embedded within a narrative which serves 
various purposes, depending on the director of the film, its screenwriters, the studio, the country of its 
origin, and the sociopolitical context at the time of its production. Using a diverse array of hermeneutic 
approaches (such as gender theory, feminist criticism, psychoanalysis, viewer-response theory, and 
personal voice criticism), the essays aim to cast light on cinema's investments in the classical past 
and decode the mechanisms whereby the women under examination are extracted from their original 
context and are brought to life to serve as vehicles for the articulation of modern ideas, concerns, and 
cultural trends. The volume thus aims to investigate not only how antiquity on the screen depicts, and in 



this process distorts, compresses, contests, and revises, antiquity on the page but also, more crucially, 
why the medium follows such eclectic representational strategies vis-à-vis the classical world.

The Memoirs of Helen of Troy

"The story of Helen of Troy has its origins in ancient Greek epic and didactic poetry, more than 2500 
years ago, but it remains one of the world's most galvanizing myths about the destructive power of 
beauty. Much like the ancient Greeks, our own relationship to female beauty is deeply ambivalent, 
fraught with both desire and danger. We worship and fear it, advertise it everywhere yet try desperately 
to control and contain it. No other myth evocatively captures this ambivalence better than that of Helen, 
daughter of Zeus and Leda, and wife of the Spartan leader Menelaus. Her elopement with (or abduction 
by) the Trojan prince Paris "launched a thousand ships" and started the most famous war in antiquity. 
For ancient Greek poets and philosophers, the Helen myth provided a means to explore the paradoxical 
nature of female beauty, which is at once an awe-inspiring, supremely desirable gift from the gods, 
essential to the perpetuation of a man's name through reproduction, yet also grants women terrifying 
power over men, posing a threat inseparable from its allure. Many ancients simply vilified Helen for her 
role in the Trojan War but there is much more to her story than that: the kidnapping of Helen by the 
Athenian hero Theseus, her sibling-like relationship with Achilles, the religious cult in which she was 
worshipped by maidens and newlyweds, and the variant tradition which claims she never went to Troy 
at all but was whisked away to Egypt and replaced with a phantom. In this book, author Ruby Blondell 
offers a fresh look at the paradoxes and ambiguities that Helen embodies. Moving from Homer and 
Hesiod to Sappho, Aeschylus, Euripides, and others, Helen of Troy shows how this powerful myth was 
continuously reshaped and revisited by the Greeks. By focusing on this key figure from ancient Greece, 
the book both extends our understanding of that culture and provides a fascinating perspective on our 
own." - Besedilo s knjižnega zavihka.

The Wrath of Achilles

Commissioned by the Graeae Theatre Company, this play for 3 women weaves in audio description, 
sign language and physical disability.

Women and Embodied Mythmaking in Irish Theatre

Excerpt from The Iliad of Homer: Books I-Vi This edition of a part of the Iliad differs from any other which 
has hitherto appeared in our country, in the amount and variety of the introductory matter which im-
mediately precedes the text and a few words may seem called for, explaining why this matter has been 
introduced, and suggesting how it may be most profitably used. About the Publisher Forgotten Books 
publishes hundreds of thousands of rare and classic books. Find more at www.forgottenbooks.com This 
book is a reproduction of an important historical work. Forgotten Books uses state-of-the-art technology 
to digitally reconstruct the work, preserving the original format whilst repairing imperfections present in 
the aged copy. In rare cases, an imperfection in the original, such as a blemish or missing page, may 
be replicated in our edition. We do, however, repair the vast majority of imperfections successfully; any 
imperfections that remain are intentionally left to preserve the state of such historical works.

Troy

In his detailed study of Euripides' play, Helen, C. W. Marshall expands our understanding of Athenian 
tragedy and Classical performance.

Ancient Greek Women in Film

This work has been selected by scholars as being culturally important, and is part of the knowledge 
base of civilization as we know it. This work was reproduced from the original artifact, and remains as 
true to the original work as possible. Therefore, you will see the original copyright references, library 
stamps (as most of these works have been housed in our most important libraries around the world), 
and other notations in the work. This work is in the public domain in the United States of America, and 
possibly other nations. Within the United States, you may freely copy and distribute this work, as no 
entity (individual or corporate) has a copyright on the body of the work. As a reproduction of a historical 
artifact, this work may contain missing or blurred pages, poor pictures, errant marks, etc. Scholars 
believe, and we concur, that this work is important enough to be preserved, reproduced, and made 



generally available to the public. We appreciate your support of the preservation process, and thank 
you for being an important part of keeping this knowledge alive and relevant.

Helen of Troy

Did the Trojan War really happen? Spectacular new archaeological evidence suggests that it did. 
Recent excavations and newly translated Hittite texts reveal that Troy was a large, wealthy city allied 
with the Hittite Empire. Located at the strategic entrance to the Dardanelles, the link between the 
Aegean and Black Sea, it was a tempting target for marauding Greeks, the Vikings of the Bronze Age. 
The Trojan War may have been the inevitable consequence of expanding Greek maritime commerce. 
Written by a leading expert on ancient military history, the true story of the most famous battle in history 
is every bit as compelling as Homer's epic account - and confirms many of its details. In The Trojan 
War, master storyteller Barry Strauss puts legend into its historical context, without losing its poetry and 
grandeur. `Consumed in one of those burning-the-midnight-oil situations... I really enjoyed it' Michael 
Wood 'Brilliant interweaving of the mythic and the modern' Scotsman `An exciting tale written in a lively 
style that brings Homer's heroes and the world in which they lived to vibrant and colourful life' Donald 
Kagan

Peeling

Brill's Companion to the Reception of Euripides offers a comprehensive account of the reception of 
Euripides’ plays over the centuries, across cultures and within a range of different fields, such as 
literature, intellectual history, visual arts, music, dance, stage and cinema.

The Iliad of Homer

Suzuki is Japan's best-known director. He has been internationally acclaimed for his postmodern adap-
tations of classics by Nanboku, Euripides, Shakespeare and Chekhov since the 1970s, including The 
Trojan Women, King Lear and Three Sisters and, equally, for his powerful actor training system, which 
combines elements of Noh and Kabuki with Western realism. Inviting artists from around the world to 
perform at his Toga and Shizuoka International Festivals, Suzuki has fostered productive exchanges 
with Jean-Louis Barrault, Robert Wilson, Kanze Hisao, Ashikawa Yoko and numerous others. This 2004 
book traces Suzuki's rise from Little Theatre director to international festival celebrity, links his unique 
Surrealist dramaturgy with his intercultural training system, and gives in-depth descriptions of his most 
acclaimed productions.

The Structure and Performance of Euripides' Helen

This book examines different affinities between major classical authors and great filmmakers alongside 
representations of ancient myth and history in popular cinema.

Achilles & Hector: Lliad Stories Retold for Boys and Girls

In classical times, the story of the Trojan War was told in a series of eight epic poems known as the 
Epic Cycle, of which only the Iliad and Odyssey by Homer survive to the present day. The final poem 
in the sequence was Eugammon of Cyrene's Telegony-an obscure, largely forgotten post-script to the 
Odyssey, which told of the hero's adventures in the years after his return to Ithaca, and his eventual 
death at the hands of Telegonus, his eponymous son by the goddess Circe. The Telegony is now lost, 
but fragments of Odysseus' post-Homeric life are preserved in the works of later authors. Following on 
from his 2017 reconstruction of the Cypria, editor D. M. Smith provides an exhaustive compilation of 
these many and varied sources, illustrating how Eugammon's poem was just one of several competing 
traditions concerning Odysseus' eventual fate. Included are excerpts from Apollodorus' Bibliotheca, 
Hyginus' Fabulae, Parthenius' Erotica Pathemata, and the fictional Trojan War diary of Dictys Cretensis, 
as well as the writings of Oppian, Plutarch, Servius, and the second-century geographer Pausanias. 
Smith also presents two medieval interpretations of the Telegonus story by the Middle English poets 
John Gower and John Lydgate. The Telegony may be gone forever, but in its absence, this compre-
hensive anthology will at least shed some light on what became of the wily son of Laertes after Homer 
left off.

The Trojan War



This title presents a revolutionary take on Sophocles' tragic language and how our understanding of 
tragedy is shaped by our literary past. The book explores Sophocles' distinctive brilliance as a dramatist 
while investigating how the 19th-century critics developed a specific understanding of tragedy.

Brill's Companion to the Reception of Euripides

The Theatre of Suzuki Tadashi
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