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Change Mummified

Exploring the modern category of history in relation to film theory, film textuality, and film history, Change 
Mummified makes a persuasive argument for the centrality of historicity to film as well as the special 
importance of film in historical culture. What do we make of the concern for recovering the past that 
is consistently manifested in so many influential modes of cinema, from Hollywood to documentary 
and postcolonial film? How is film related to the many modern practices that define themselves as 
configuring pastness in the present, such as architectural preservation, theme parks, and, above all, 
professional historical research? What is the relation of history in film to other media such as television 
and digital imaging? How does emphasizing the connection between film and modern historicity affect 
the theorization and historicization of film and modern media culture? Pursuing the full implications 
of film as cultural production, Philip Rosen reconceptualizes modern historicity as a combination of 
characteristic epistemological structures on the one hand, and the social imperative to regulate or 
manage time on the other. Emphasizing a fundamental constellation of pursuit of the real, indexical 
signification and the need to control time, he interrogates a spectrum of film theory and film texts. 
His argument refocuses the category of temporality for film and cultural theory while rethinking the 
importance of historicity. An original and sustained meditation on the historiographic status of cinematic 
signs, Change Mummified is both an intervention in film and media studies and an argument for the 
continuing necessity of modern historical thinking in its contradictions.

The Emergence of Cinematic Time

In a work that captures and reconfigures the passing moments of art, history, and philosophy, Mary 
Ann Doane shows how the cinema, representing the singular instant of chance and ephemerality in 
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the face of the increasing rationalization and standardization of the day, participated in the structuring 
of time and contingency in capitalist modernity.

Rites of Realism

Rites of Realism shifts the discussion of cinematic realism away from the usual focus on verisimil-
itude and faithfulness of record toward a notion of "performative realism," a realism that does not 
simply represent a given reality but enacts actual social tensions. These essays by a range of film 
scholars propose stimulating new approaches to the critical evaluation of modern realist films and 
such referential genres as reenactment, historical film, adaptation, portrait film, and documentary. By 
providing close readings of classic and contemporary works, Rites of Realism signals the need to 
return to a focus on films as the main innovators of realist representation. The collection is inspired 
by André Bazin’s theories on film’s inherent heterogeneity and unique ability to register contingency 
(the singular, one-time event). This volume features two new translations: of Bazin’s seminal essay 
"Death Every Afternoon" and Serge Daney’s essay reinterpreting Bazin’s defense of the long shot as 
a way to set the stage for a clash or risky confrontation between man and animal. These pieces evince 
key concerns—particularly the link between cinematic realism and contingency—that the other essays 
explore further. Among the topics addressed are the provocative mimesis of Luis Buñuel’s Land Without 
Bread; the adaptation of trial documents in Carl Dreyer’s Passion of Joan of Arc; the use of the tableaux 
vivant by Wim Wenders and Peter Greenaway; and Pier Paolo Pasolini’s strategies of analogy in his 
transposition of The Gospel According to St. Matthew from Palestine to southern Italy. Essays consider 
the work of filmmakers including Michelangelo Antonioni, Maya Deren, Mike Leigh, Cesare Zavattini, 
Zhang Yuan, and Abbas Kiarostami. Contributors: Paul Arthur, André Bazin, Mark A. Cohen, Serge 
Daney, Mary Ann Doane, James Lastra, Ivone Margulies, Abe Mark Normes, Brigitte Peucker, Richard 
Porton, Philip Rosen, Catherine Russell, James Schamus, Noa Steimatsky, Xiaobing Tang

Education in the School of Dreams

In the earliest years of cinema, travelogues were a staple of variety film programs in commercial 
motion picture theaters. These short films, also known as "scenics," depicted tourist destinations 
and exotic landscapes otherwise inaccessible to most viewers. Scenics were so popular that they 
were briefly touted as the future of film. But despite their pervasiveness during the early twentieth 
century, travelogues have been overlooked by film historians and critics. In Education in the School of 
Dreams, Jennifer Lynn Peterson recovers this lost archive. Through innovative readings of travelogues 
and other nonfiction films exhibited in the United States between 1907 and 1915, she offers fresh 
insights into the aesthetic and commercial history of early cinema and provides a new perspective 
on the intersection of American culture, imperialism, and modernity in the nickelodeon era. Peterson 
describes the travelogue's characteristic form and style and demonstrates how imperialist ideologies 
were realized and reshaped through the moving image. She argues that although educational films 
were intended to legitimate filmgoing for middle-class audiences, travelogues were not simply vehicles 
for elite ideology. As a form of instructive entertainment, these technological moving landscapes were 
both formulaic and also wondrous and dreamlike. Considering issues of spectatorship and affect, 
Peterson argues that scenics produced and disrupted viewers' complacency about their own place 
in the world.

From Grain to Pixel

"From Grain to Pixel attempts to bridge the fields of film archiving and academic research, by 
addressing the discourse on film ontology and analysing how it affects the role of film archives. Fossati 
proposes a new theoretization of film archival practice as the starting point for a renewed dialogue 
between film scholars and film archivists." --Book Jacket.

D-Passage

D-Passage is a unique book by the world-renowned filmmaker, artist, and critical theorist Trinh T. 
Minh-ha. Taking as grounding forces her feature film Night Passage and installation L'Autre marche 
(The Other Walk), both co-created with Jean-Paul Bourdier, she discusses the impact of new technol-
ogy on cinema culture and explores its effects on creative practice. Less a medium than a "way," the 
digital is here featured in its mobile, transformative passages. Trinh's reflections shed light on several of 
her major themes: temporality; transitions; transcultural encounters; ways of seeing and knowing; and 
the implications of the media used, the artistic practices engaged in, and the representations created. 



In D-Passage, form and structure, rhythm and movement, and language and imagery are inseparable. 
The book integrates essays, artistic statements, in-depth conversations, the script of Night Passage, 
movie stills, photos, and sketches.

Discorrelated Images

In Discorrelated Images Shane Denson examines how computer-generated digital images displace 
and transform the traditional spatial and temporal relationships that viewers had with conventional 
analog forms of cinema. Denson analyzes works ranging from the Transformers series and Blade 
Runner 2049 to videogames and multimedia installations to show how what he calls discorrelated 
images—images that do not correlate with the abilities and limits of human perception—produce new 
subjectivities, affects, and potentials for perception and action. Denson's theorization suggests that 
new media theory and its focus on technological development must now be inseparable from film and 
cinema theory. There's more at stake in understanding discorrelated images, Denson contends, than 
just a reshaping of cinema, the development of new technical imaging processes, and the evolution 
of film and media studies: discorrelated images herald a transformation of subjectivity itself and are 
essential to our ability to comprehend nonhuman agency.

History Comes Alive

During the 1976 Bicentennial celebration, millions of Americans engaged with the past in brand-new 
ways. They became absorbed by historical miniseries like Roots, visited museums with new exhibits 
that immersed them in the past, propelled works of historical fiction onto the bestseller list, and 
participated in living history events across the nation. While many of these activities were sparked by 
the Bicentennial, M. J. Rymsza-Pawlowska shows that, in fact, they were symptomatic of a fundamental 
shift in Americans' relationship to history during the 1960s and 1970s. For the majority of the twentieth 
century, Americans thought of the past as foundational to, but separate from, the present, and they 
learned and thought about history in informational terms. But Rymsza-Pawlowska argues that the 
popular culture of the 1970s reflected an emerging desire to engage and enact the past on a more 
emotional level: to consider the feelings and motivations of historic individuals and, most importantly, 
to use this in reevaluating both the past and the present. This thought-provoking book charts the era's 
shifting feeling for history, and explores how it serves as a foundation for the experience and practice 
of history making today.

Eye of the Century

Is it true that film in the twentieth century experimented with vision more than any other art form? And 
what visions did it privilege? In this brilliant book, acclaimed film scholar Francesco Casetti situates the 
cinematic experience within discourses of twentieth-century modernity. He suggests that film defined 
a unique gaze, not only because it recorded many of the century's most important events, but also 
because it determined the manner in which they were received. Casetti begins by examining film's 
nature as a medium in an age obsessed with immediacy, nearness, and accessibility. He considers 
the myths and rituals cinema constructed on the screen and in the theater and how they provided 
new images and behaviors that responded to emerging concerns, ideas, and social orders. Film also 
succeeded in negotiating the different needs of modernity, comparing and uniting conflicting stimuli, 
providing answers in a world torn apart by conflict, and satisfying a desire for everydayness, as well 
as lightness, in people's lives. The ability to communicate, the power to inform, and the capacity to 
negotiate-these are the three factors that defined film's function and outlook and made the medium a 
relevant and vital art form of its time. So what kind of gaze did film create? Film cultivated a personal 
gaze, intimately tied to the emergence of point of view, but also able to restore the immediacy of the 
real; a complex gaze, in which reality and imagination were combined; a piercing gaze, achieved by 
machine, and yet deeply anthropomorphic; an excited gaze, rich in perceptive stimuli, but also attentive 
to the spectator's orientation; and an immersive gaze, which gave the impression of being inside the 
seen world while also maintaining a sense of distance. Each of these gazes combined two different 
qualities and balanced them. The result was an ever inventive synthesis that strived to bring about true 
compromises without ever sacrificing the complexity of contradiction. As Casetti demonstrates, film 
proposed a vision that, in making opposites permeable, modeled itself on an oxymoronic principle. In 
this sense, film is the key to reading and understanding the modern experience.

Ethereal Queer



In Ethereal Queer, Amy Villarejo offers a historically engaged, theoretically sophisticated, and often 
personal account of how TV representations of queer life have changed as the medium has evolved 
since the 1950s. Challenging the widespread view that LGBT characters did not make a sustained 
appearance on television until the 1980s, she draws on innovative readings of TV shows and network 
archives to reveal queer television’s lengthy, rich, and varied history. Villarejo goes beyond concerns 
about representational accuracy. She tracks how changing depictions of queer life, in programs from 
Our Miss Brooks to The L Word, relate to transformations in business models and technologies, 
including modes of delivery and reception such as cable, digital video recording, and online streaming. 
In so doing, she provides a bold new way to understand the history of television.

Savage Preservation

During the late nineteenth and early twentieth centuries, writers and anthropologists believed that the 
world’s primitive races were on the brink of extinction. They also believed that films, photographs, 
and phonographic recordings—modern media in their technological infancy—could capture lasting 
relics of primitive life before it vanished into obscurity. For many Americans, the promise of media 
and the problem of race were inextricably linked. While professional ethnologists tried out early 
recording machines to preserve the sounds of authentic indigenous cultures, photographers and 
filmmakers hauled newfangled equipment into remote corners of the globe to document rituals and 
scenes that seemed destined to vanish forever. In Savage Preservation, Brian Hochman shows how 
widespread interest in recording vanishing races and disappearing cultures influenced audiovisual 
innovation, experimentation, and use in the United States. Drawing extensively on seldom-seen archival 
sources—from phonetic alphabets and sign language drawings to wax cylinder recordings and early 
color photographs—Hochman uncovers the parallel histories of ethnography and technology in the 
turn-of-the-century period. While conventional wisdom suggests that media technologies work mostly 
to produce ideas about race, Savage Preservation reveals that the reverse has also been true. 
During this period, popular conceptions of race constructed the authority of new media technologies 
as reliable archives of the real. Brimming with nuanced critical insights and unexpected historical 
connections, Savage Preservation offers a new model for thinking about race and media in the 
American context—and a fresh take on a period of accelerated technological change that closely 
resembles our own.

Death in Classical Hollywood Cinema

Boaz Hagin carries out a philosophical examination of the issue of death as it is represented and 
problematized in Hollywood cinema of the classical era (1920s-1950s) and in later mainstream films, 
looking at four major genres: the Western, the gangster film, melodrama and the war film.

Perspectives

This essential anthology presents the most significant and influential writings on film theory from the 
last twenty years. The book includes many seminal articles by film scholars such as Christian Metz, 
Jean-Louis Baudry, Stephen Heath, Peter Wollen, Laura Mulvey, and Noel Burch, and by the era's 
leading cultural thinkers as well: Roland Barthes, Julia Kristeva, and Jean-Francois Lyotard, to name 
a few.

Narrative, Apparatus, Ideology

This volume offers a new and expanded history of the documentary form across a range of times 
and contexts, featuring original essays by leading historians in the field In a contemporary media 
culture suffused with competing truth claims, documentary media have become one of the most 
significant means through which we think in depth about the past. The most rigorous collection of 
essays on nonfiction film and media history and historiography currently available, A Companion 
to Documentary Film History offers an in-depth, global examination of central historical issues and 
approaches in documentary, and of documentary's engagement with historical and contemporary 
topics, debates, and themes. The Companion's twenty original essays by prominent nonfiction film 
and media historians challenge prevalent conceptions of what documentary is and was, and explore 
its growth, development, and function over time. The authors provide fresh insights on the mode's 
reception, geographies, authorship, multimedia contexts, and movements, and address documentary's 
many aesthetic, industrial, historiographical, and social dimensions. This authoritative volume: Offers 
both historical specificity and conceptual flexibility in approaching nonfiction and documentary media 



Explores documentary's multiple, complex geographic and geopolitical frameworks Covers a diversity 
of national and historical contexts, including Revolution-era Soviet Union, post-World War Two Canada 
and Europe, and contemporary China Establishes new connections and interpretive contexts for key 
individual films and film movements, using new primary sources Interrogates established assumptions 
about documentary authorship, audiences, and documentary's historical connection to other media 
practices. A Companion to Documentary Film History is an ideal text for undergraduate and graduate 
courses covering documentary or nonfiction film and media, an excellent supplement for courses on 
national or regional media histories, and an important new resource for all film and media studies 
scholars, particularly those in nonfiction media.

A Companion to Documentary Film History

In the first half of the twentieth century, modernist works appeared not only in obscure little magazines 
and books published by tiny exclusive presses but also in literary reprint magazines of the 1920s, 
tawdry pulp magazines of the 1930s, and lurid paperbacks of the 1940s. In his nuanced exploration of 
the publishing and marketing of modernist works, David M. Earle questions how and why modernist 
literature came to be viewed as the exclusive purview of a cultural elite given its availability in such 
popular forums. As he examines sensational and popular manifestations of modernism, as well as their 
reception by critics and readers, Earle provides a methodology for reconciling formerly separate or 
contradictory materialist, cultural, visual, and modernist approaches to avant-garde literature. Central 
to Earle's innovative approach is his consideration of the physical aspects of the books and magazines 
- covers, dust wrappers, illustrations, cost - which become texts in their own right. Richly illustrated and 
accessibly written, Earle's study shows that modernism emerged in a publishing ecosystem that was 
both richer and more complex than has been previously documented.

Re-Covering Modernism

The author shows how museum culture offers a unique vantage point on the 19th and 20th centuries' 
preoccupation with history and subjectivity, and demonstrates how the constitution of the aesthetic 
provides insight into the realms of technology, industrial culture, architecture, and ethics.

Museum Memories

In an era when many businesses have come under scrutiny for their environmental impact, the film 
industry has for the most part escaped criticism and regulation. Its practices are more diffuse; its 
final product, less tangible; and Hollywood has adopted public-relations strategies that portray it as 
environmentally conscious. In Hollywood’s Dirtiest Secret, Hunter Vaughan offers a new history of the 
movies from an environmental perspective, arguing that how we make and consume films has seri-
ous ecological consequences. Bringing together environmental humanities, science communication, 
and social ethics, Hollywood’s Dirtiest Secret is a pathbreaking consideration of the film industry’s 
environmental impact that examines how our cultural prioritization of spectacle has distracted us from 
its material consequences and natural-resource use. Vaughan examines the environmental effects of 
filmmaking from Hollywood classics to the digital era, considering how popular screen media shapes 
and reflects our understanding of the natural world. He recounts the production histories of major 
blockbusters—Gone with the Wind, Singin’ in the Rain, Twister, and Avatar—situating them in the 
contexts of the development of the film industry, popular environmentalism, and the proliferation of 
digital technologies. Emphasizing the materiality of media, Vaughan interweaves details of the hidden 
environmental consequences of specific filmmaking practices, from water use to server farms, within 
a larger critical portrait of social perceptions and valuations of the natural world.

Hollywood's Dirtiest Secret

The French New Wave cinema is arguably the most fascinating of all film movements, famous for its 
exuberance, daring, and avant-garde techniques. A History of the French New Wave Cinema offers a 
fresh look at the social, economic, and aesthetic mechanisms that shaped French film in the 1950s, 
as well as detailed studies of the most important New Wave movies of the late 1950s and early 1960s. 
Richard Neupert first tracks the precursors to New Wave cinema, showing how they provided blueprints 
for those who would follow. He then demonstrates that it was a core group of critics-turned-directors 
from the magazine Cahiers du Cinéma—especially François Truffaut, Claude Chabrol, and Jean-Luc 
Godard—who really revealed that filmmaking was changing forever. Later, their cohorts Eric Rohmer, 
Jacques Rivette, Jacques Doniol-Valcroze, and Pierre Kast continued in their own unique ways to 



expand the range and depth of the New Wave. In an exciting new chapter, Neupert explores the 
subgroup of French film practice known as the Left Bank Group, which included directors such as Alain 
Resnais and Agnès Varda. With the addition of this new material and an updated conclusion, Neupert 
presents a comprehensive review of the stunning variety of movies to come out of this important era 
in filmmaking.

A History of the French New Wave Cinema

What is the relationship between cinema and spectator? This is the key question for film theory, and 
one that Thomas Elsaesser and Malte Hagener put at the center of their insightful and engaging book, 
now revised from its popular first edition. Every kind of cinema (and every film theory) first imagines an 
ideal spectator, and then maps certain dynamic interactions between the screen and the spectator’s 
mind, body and senses. Using seven distinctive configurations of spectator and screen that move pro-
gressively from ‘exterior’ to ‘interior’ relationships, the authors retrace the most important stages of film 
theory from its beginnings to the present—from neo-realist and modernist theories to psychoanalytic, 
‘apparatus,’ phenomenological and cognitivist theories, and including recent cross-overs with philoso-
phy and neurology. This new and updated edition of Film Theory: An Introduction through the Senses 
has been extensively revised and rewritten throughout, incorporating discussion of contemporary films 
like Her and Gravity, and including a greatly expanded final chapter, which brings film theory fully into 
the digital age.

Film Theory

The Persistence of History examines how the moving image has completely altered traditional modes 
of historical thought and representation. Exploring a range of film and video texts, from The Ten 
Commandments to the Rodney King video, from the projected work of documentarian Errol Morris 
to Oliver Stone's JFK and Spielberg's Schindler's List, the volume questions the appropriate forms of 
media for making the incoherence and fragmentation of contemporary history intelligible.

The Persistence of History

Hailed as the permanent record of fleeting moments, the cinema emerged at the turn of the nineteenth 
century as an unprecedented means of capturing time--and this at a moment when disciplines from 
physics to philosophy, and historical trends from industrialization to the expansion of capitalism, were 
transforming the very idea of time. In a work that itself captures and reconfigures the passing moments 
of art, history, and philosophy, Mary Ann Doane shows how the cinema, representing the singular 
instant of chance and ephemerality in the face of the increasing rationalization and standardization of 
the day, participated in the structuring of time and contingency in capitalist modernity. At this book's 
heart is the cinema's essential paradox: temporal continuity conveyed through "stopped time," the 
rapid succession of still frames or frozen images. Doane explores the role of this paradox, and of 
notions of the temporal indeterminacy and instability of an image, in shaping not just cinematic time 
but also modern ideas about continuity and discontinuity, archivability, contingency and determinism, 
and temporal irreversibility. A compelling meditation on the status of cinematic knowledge, her book is 
also an inquiry into the very heart and soul of modernity.

The Emergence of Cinematic Time

Traditional historical documentaries strive to project a sense of objectivity, producing a top-down view of 
history that focuses on public events and personalities. In recent decades, in line with historiographical 
trends advocating “history from below,” a different type of historical documentary has emerged, focusing 
on tightly circumscribed subjects, personal archives, and first-person perspectives. Efrén Cuevas cate-
gorizes these films as “microhistorical documentaries” and examines how they push cinema’s capacity 
as a producer of historical knowledge in new directions. Cuevas pinpoints the key features of these 
documentaries, identifying their parallels with written microhistory: a reduced scale of observation, a 
central role given to human agency, a conjectural approach to the use of archival sources, and a reliance 
on narrative structures. Microhistorical documentaries also use tools specific to film to underscore 
the affective dimension of historical narratives, often incorporating autobiographical and essayistic 
perspectives, and highlighting the role of the protagonists’ personal memories in the reconstruction 
of the past. These films generally draw from family archives, with an emphasis on snapshots and home 
movies. Filming History from Below examines works including Péter Forgács’s films dealing with the 
Holocaust such as The Maelstrom and Free Fall; documentaries about the Israeli-Palestinian conflict; 



Rithy Panh’s work on the Cambodian genocide; films about the internment of Japanese Americans 
during the Second World War such as A Family Gathering and History and Memory; and Jonas Mekas’s 
chronicle of migration in his diary film Lost, Lost, Lost.

Filming History from Below

This study revolutionises our understanding of both literary modernism and early cinema. Trotter 
draws on the most recent scholarship in English and film studies to demonstrate how central cinema 
as a recording medium was to Joyce, Eliot and Woolf, and how modernist were the concerns of 
Chaplin and Griffith. This book rewrites the cultural history of the early twentieth century, showing how 
film technology and modernist aesthetics combined to explore the limits of the human. Offers major 
re-interpretations of key Modernist works, including Ulysses, The Waste Land, and To the Lighthouse 
Explores film and film-going in works by Henry James, Frank Norris, Rudyard Kipling, Katherine 
Mansfield, and Elizabeth Bowen Offers original analyses of crucial phases in the careers of two of 
the most celebrated film-makers of the silent era, D.W. Griffith and Charlie Chaplin

Cinema and Modernism

For over a century, movies have played an important role in our lives, entertaining us, often provoking 
conversation and debate. Now, with the rise of digital cinema, audiences often encounter movies 
outside the theater and even outside the home. Traditional distribution models are challenged by 
new media entrepreneurs and independent film makers, usergenerated video, film blogs, mashups, 
downloads, and other expanding networks. Reinventing Cinema examines film culture at the turn of 
this century, at the precise moment when digital media are altering our historical relationship with 
the movies. Spanning multiple disciplines, Chuck Tryon addresses the interaction between production, 
distribution, and reception of films, television, and other new and emerging media.Through close 
readings of trade publications, DVD extras, public lectures by new media leaders, movie blogs, and 
YouTube videos, Tryon navigates the shift to digital cinema and examines how it is altering film and 
popular culture.

Reinventing Cinema

Sovjetregisseur en filmtheoreticus Sergei M. Eisenstein werkte in 1946 en 1947 een jaar voor zijn 
dood aan een algemene geschiedenis van de cinema. De manier waarop hij de geschiedschrijving 
van van de cinema benadert, is tegelijk fascinerend in haar ambitie en uiterst modern in haar methode. 
Eisenstein presenteert hier een virtuele wereldkaart van alle aan de bioscoop gerelateerde media, en 
ontwikkelt op hetzelfde moment een methode voor het schrijven van een geschiedenis die net als de 
cinema is gebaseerd op montage. De teksten van Eisenstein worden begeleid door een reeks kritische 
essays, geschreven door enkele van 's werelds meest gekwalificeerde Eisensteinkenners.

Sergei M. Eisenstein

The Sounds of Early Cinema is devoted exclusively to a little-known, yet absolutely crucial phenome-
non: the ubiquitous presence of sound in early cinema. "Silent cinema" may rarely have been silent, but 
the sheer diversity of sound(s) and sound/image relations characterizing the first 20 years of moving 
picture exhibition can still astonish us. Whether instrumental, vocal, or mechanical, sound ranged from 
the improvised to the pre-arranged (as in scripts, scores, and cue sheets). The practice of mixing 
sounds with images differed widely, depending on the venue (the nickelodeon in Chicago versus the 
summer Chautauqua in rural Iowa, the music hall in London or Paris versus the newest palace cinema 
in New York City) as well as on the historical moment (a single venue might change radically, and many 
times, from 1906 to 1910). Contributors include Richard Abel, Rick Altman, Edouard Arnoldy, Mats 
BjÃ¶rkin, Stephen Bottomore, Marta Braun, Jean ChÃ¢teauvert, Ian Christie, Richard Crangle, Helen 
Day-Mayer, John Fullerton, Jane Gaines, AndrÃ© Gaudreault, Tom Gunning, FranÃ§ois Jost, Charlie 
Keil, Jeff Klenotic, Germain Lacasse, Neil Lerner, Patrick Loughney, David Mayer, Domi-nique Nasta, 
Bernard Perron, Jacques Polet, Lauren Rabinovitz, Isabelle Raynauld, Herbert Reynolds, Gregory A. 
Waller, and Rashit M. Yangirov.

Forthcoming Books

With the full range of his voluminous writings finally viewable, Andr? Bazin seems more deserving than 
ever to be considered the most influential of all writers on film. His brief career, 1943-58, helped bring 



about the leap from classical cinema to the modern art of Renoir, Welles, and neorealism. Founder 
of Cahiers du Cin?ma, he encouraged the future New Wave directors to confront his telltale question, 
What is Cinema? This collection considers another vital question, Who is Bazin? In it, thirty three 
renowned film scholars--including de Baecque, Elsaesser, Gunning, and MacCabe--tackle Bazin's 
meaning for the 2st century. They have found in his writings unmistakable traces of Flaubert, Bergson, 
Breton, and Benjamin and they have pursued this vein to the gold mine of Deleuze and Derrida. They 
have probed and assessed his ideas on film history, style, and technique, measuring him against 
today's media regime, while measuring that regime against him. They have located the precious ore 
of his thought couched within striations of French postwar politics and culture, and they have revealed 
the unexpected effects of that thought on filmmakers and film culture on four continents. Open Bazin; 
you will find a treasure.

The Sounds of Early Cinema

1. The Weightless World -- 2. Where Have All The Jobs Gone? -- 3. Weightless Work -- 4. Nourishing the 
Grass Roots -- 5. Fear of Flexibility -- 6. The End of Welfare -- 7. The Ageing of Nations -- 8. Globalism 
and Globaloney -- 9. Visible and Invisible Cities -- 10. Weightless Government.

Opening Bazin

A history of French film

The Weightless World

The Purple Decades brings together the author's own selections from his list of critically acclaimed 
publications, including the best from The Electric Kool-Aid Acid Test, Radical Chic, From Bauhaus to 
Our House, The Right Stuff and the complete text of Mau-Mauing and the Flak Catchers. An essential 
introduction to the non-fiction writing of the inventor of New Journalism.

The Ciné Goes to Town

The impact of French film critic André Bazin (1918-1958) on the development of film studies, though 
generally acknowledged, remains contested. A passionate initiator of film culture during his lifetime, his 
ideas have been challenged, defended and revived throughout his afterlife. Studying Film with André 
Bazin offers an entirely original interpretation of major concepts from Bazin's legacy, such as auteur 
theory, realism, film language and the influence of film on other arts (poetry and painting in particular). 
By examining mostly unknown and uncollected texts, Blandine Joret explains Bazin's methodology and 
adopts it in a contemporary reading, linking his ideas to major philosophical and scientific frameworks 
as well as more recent media practices such as advertising, CGI, 3D cinema and Virtual Reality. In tune 
with 21st-century concerns in media culture and film studies, this book addresses a wide readership 
of film scholars, students and cinephiles.

The Purple Decades

The thesis of this collection of a dozen essays written by Staiger (communication, U. of Texas-Austin) 
since Interpreting Films: Studies in the Historical Reception of American Cinema (1992) is that con-
textual factors more than textual ones account for viewers' "perverse" (i.e., negotiated) experience of 
films. The essays are organized by the themes of historical theory and reception studies, interpretation 
and Hollywood film history, interpretation and identity theory, and interpretation and representation of 
the real. Featured films are A Clockwork Orange,The Silence of the Lambs, and The Return of Martin 
Guerre. c. Book News Inc.

Studying Film with André Bazin

Provocative polemic on digital media; Features foreword by Martin Scorsese, extract overleaf; It is 
estimated that about one and a half billion hours of moving images were produced in 1999, twice as 
many as a decade before. If that rate of growth continues, one hundred billion hours of moving images 
will be made in the year 2025. In 1895 there was just above forty minutes of moving images to be seen, 
and most of them are now preserved. Today, for every film made, thousands of them disappear forever 
without leaving a trace. Meanwhile, public and private institutions are struggling to save the film heritage 
with largely insufficient resources and ever increasing pressures from the commercial world. Are they 
wasting their time? Is the much feared and much touted Death of Cinema already occurring before 



our eyes? Is digital technology the solution to the problem, or just another illusion promoted by the 
industry? In a provocative essay designed as a collection of aphorisms and letters, the author brings 
an impassioned scrutiny to bear on these issues with a critique of film preservation, an indictiment 
of the crimes perpetuated in its name, and a proposal to give a new analytical framework to a major 
cultural phenomenon of our time.

Perverse Spectators

Artists, filmmakers, art historians, poets, literary critics, anthropologists, theorists, and others, inves-
tigate one of the most vital areas of cultural practice: documentary. Contemporary engagements with 
documentary are multifaceted and complex, reaching across disciplines to explore the intersections 
of politics and aesthetics, representation and reality, truth and illusion. Discarding the old notions 
of “fly on the wall” immediacy or quasi-scientific aspirations to objectivity, critics now understand 
documentary not as the neutral picturing of reality but as a way of coming to terms with reality through 
images and narrative. This book collects writings by artists, filmmakers, art historians, poets, literary 
critics, anthropologists, theorists, and others, to investigate one of the most vital areas of cultural 
practice: documentary. Their investigations take many forms—essays, personal memoirs, interviews, 
poetry. Contemporary art turned away from the medium and toward the world, using photography 
and the moving image to take up global perspectives. Documentary filmmakers, meanwhile, began 
to work in the gallery context. The contributors consider the hybridization of art and film, and the 
“documentary turn” of contemporary art. They discuss digital technology and the “crisis of faith” caused 
by manipulation and generation of images, and the fading of the progressive social mandate that has 
historically characterized documentary. They consider invisible data and visible evidence; problems 
of archiving; and surveillance and biometric control, forms of documentation that call for “informatic 
opacity” as a means of evasion. Contributors Ariella Azoulay, Zach Blas, Christa Blu�mlinger, Stella 
Bruzzi, Lucien Castaing-Taylor, Kris Fallon, Evgenia Giannouri, Ben Lerner, SylveÌre Lotringer, Antonia 
Majaca, Sohrab Mohebbi, Volker Pantenburg, Veìreìna Paravel, Christopher Pinney, Ben Rivers, and 
Eyal Sivan Copublished with the Haus der Kulturen der Welt (HKW), Berlin

The Death of Cinema

This is a compelling study of the often controversial role and meaning of the new media and digital 
cultures in contemporary society. Three decades of societal and cultural alignment of new media 
yielded to a host of innovations, trials, and problems, accompanied by versatile popular and academic 
discourse. "New Media Studies" crystallized internationally into an established academic discipline, 
which begs the question: where do we stand now; which new issues have emerged now that new media 
are taken for granted, and which riddles remain unsolved; and, is contemporary digital culture indeed 
all about 'you', or do we still not really understand the digital machinery and how it constitutes us as 
'you'. From desktop metaphors to Web 2.0 ecosystems, from touch screens to bloggging to e-learning, 
from role-playing games to Cybergoth music to wireless dreams, this timely volume offers a showcase 
of the most up-to-date research in the field from what may be called a 'digital-materialist' perspective.

Documentary Across Disciplines

A new collection of posthumous writings by André Baz

Digital Material

Although precise definitions have not been agreed on, historical cinema tends to cut across existing 
genre categories and establishes an intimidatingly large group of films. In recent years, a lively body of 
work has developed around historical cinema, much of it proposing valuable new ways to consider the 
relationship between cinematic and historical representation. However, only a small proportion of this 
writing has paid attention to the issue of genre. In order to counter this omission, this book combines 
a critical analysis of the Hollywood historical film with an examination of its generic dimensions and a 
history of its development since the silent period. Historical Film: A Critical Introduction is concerned 
not simply with the formal properties of the films at hand, but also the ways in which they have been 
promoted, interpreted and discussed in relation to their engagement with the past.

André Bazin and Italian Neorealism



Close Up was the first English-language journal of film theory. Published between 1927 and 1933, it 
billed itself as "the only magazine devoted to film as an art," promising readers "theory and analysis: no 
gossip." The journal was edited by the writer and filmmaker Kenneth Macpherson, the novelist Winifred 
Bryher, and the poet H. D., and it attracted contributions from such major figures as Dorothy Richardson, 
Sergei Eisenstein, and Man Ray. This anthology presents some of the liveliest and most important 
articles from the publication's short but influential history. The writing in Close Up was theoretically 
astute, politically incisive, open to emerging ideas from psychoanalysis, passionately committed to 
"pure cinema," and deeply critical of Hollywood and its European imitators. The articles collected 
here cover such subjects as women and film, "The Negro in Cinema," Russian and working-class 
cinema, and developments in film technology, including the much debated addition of sound. The 
contributors are a cosmopolitan cast, reflecting the journal's commitment to internationalism; Close 
Up was published from Switzerland, printed in England and France, and distributed in Paris, Berlin, 
London, New York, and Los Angeles. The editors of this volume present a substantial introduction and 
commentaries on the articles that set Close Up in historical and intellectual context. This is crucial 
reading for anyone interested in the origins of film theory and the relationship between cinema and 
modernism.

Historical Film

Close Up 1927-1933

https://mint.outcastdroids.ai | Page 10 of 10


