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Delve into the profound artistic ideas of Piero Della Francesca, a visionary ltalian painter of the Early
Renaissance. Discover how his innovative use of perspective, light, and sacred geometry shaped
classical art, offering timeless inspiration and insights into his masterful techniques.
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Piero Della Francesca

Piecing together the story of Piero's artistic and mathematical achievements with the story of his life
for the first time, a book that at last brings this fascinating Renaissance enigma to life.

Della Francesca, Piero A&l

A survey of the revered 15th-century artist, illustated with new photography.

Piero della Francesca: Personal Encounters

Prominent Renaissance scholars reveal new insights into Piero’s life and work based on a study of his
exquisite small panel paintings.

The Culture of San Sepolcro During the Youth of Piero Della Francesca

A portrait of the artist as a young man, an examination of the influence of his hometown
Piero's Light

In the tradition of The Swerve and Galileo's Daughter, Piero's Light reveals how art, religion and science
came together at the dawn of the modern world in the paintings of one remarkable artist. An innovative
painter in the early generation of Renaissance artists, Piero dell Francesca was also an expert on
religious topics and a mathematician who wanted to use perspective and geometry to make painting a
“true science.” Although only sixteen of Piero’s works survive, few art historians doubt his importance
in the Renaissance. A 1992 conference of international experts meeting at the National Gallery of Art
deemed Piero, “One of the most highly regarded painters of the early Renaissance, and one of the most
respected artists of all time.” In recent years, the quest for Piero has continued among intrepid scholars,
and Piero's Light uncovers the life of this remarkable artistic revolutionary and enduring legacy of the
Italian Renaissance.

The Realism of Piero della Francesca
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The fifteenth-century Italian artist Piero della Francesca painted a familiar world. Roads wind through
hilly landscapes, run past farms, sheds, barns, and villages. This is the world in which Piero lived. At the
same time, Piero’s paintings depict a world that is distant. The subjects of his pictures are often Christian
and that means that their setting is the Holy Land, a place Piero had never visited. The Realism of Piero
della Francesca studies this paradoxical aspect of Piero’s art. It tells the story of an artist who could
think of the local churches, palaces, and landscapes in and around his hometown of Sansepolcro as
miraculously built replicas of the monuments of Jerusalem. Piero’s application of perspective, to which
he devoted a long treatise, was meant to convince his contemporaries that his paintings report on
things that Piero actually observed. Piero’s methodical way of painting seems to have offered no room
for his own fantasy. His art looks deliberately styleless. This book uncovers a world in which painting
needed to validate itself by cultivating the illusion that it reported on things observed instead of things
imagined by the artist. Piero’s painting claimed truth in a world of increasing uncertainties.

The Complete Paintings of Piero Della Francesca

As a great master of the early Renaissance, Piero della Francesca created paintings for ecclesiastics,
confaternities, and illustrious nobles throughout the Italian peninsula. Since the early twentieth century,
the rational space, abstract designs, lucid illumination and naturalistic details of his pictures have
attracted wide audiences. Piero's treatises on mathematics and perspective fascinate scholars in a wide
range of disciplines. This Companion brings together new essays that offer a synthesis and overview
of Piero's life and accomplishments as a painter and theoretician.

Piero Della Francesca in America

Studie over de wiskundige kennis van de renaissanceschilder (ca. 1416-1492) en over het belang van
de exacte wetenschap in de betreffende kunstperiode.

The Cambridge Companion to Piero della Francesca

Thousands of travelers visit Tuscany and Umbria each year to follow the Piero della Francesca Trail.
John Pope-Hennessy examines each work of Piero della Francesca. Included is Aldous Huxley's essay
"The Best Picture, " which inspired Pope-Hennessy to seek out these paintings and frescoes. 56 photos.

Piero Della Francesca

Piero della Francesca's Madonna del Parto, a celebrated fifteenth-century Tuscan fresco in which the
Virgin gestures to her partially open dress and her pregnant womb, is highly unusual in its iconography.
Hubert Damisch undertakes an anthropological and historical analysis of an artwork he constructs as
a childhood dream of one of humanity's oldest preoccupations, the mysteries of our origins, of our
conception and birth. At once parodying and paying homage to Freud's seminal essay on Leonardo
da Vinci, Damisch uses Piero's enigmatic painting to narrate our archaic memories. He shows that we
must return to Freud because work in psychoanalysis and art has not solved the problem of what is
being analyzed: in the triangle of author, work, and audience, where is the psychoanalytic component
located?

The Piero Della Francesca Trail

Marilyn Aronberg Lavin has taught the history of art at Washington University, the University of
Maryland, Yale, Princeton, and Universita di Roma, La Sapienza. Specializing in Italian 13th-16th
century painting, she is internationally known for her books and articles on Piero della Francesca.
Her other books include The Place of Narrative: Mural Painting in Italian Churches, 431-1600 AD., and
Seventeenth-Century Barberini Documents and Inventories of Art , both of which were recipients of
international prizes for distinguished scholarship. She is one of the leaders in the use of computers
and digitized imagery for research, teaching, and publication in the history of art. This book offers a
series of case studies intended to introduce and define an important class of fifteenth-century Italian
art not previously recognized. It is argued that the paintings and sculptures discussed were created
privately by artists for personal satisfaction and internal needs, outside the traditional framework of
patronage and commercial gain. Since there is no direct documentation from this period of a work being
privately made, the selection presented here is necessarily speculative. Instead, the essays focus on
works by Piero della Francesca, Mantegna, Michelangelo, Bellini, and Titian that appear in the artists'
testaments, letters of refusals to sell, and inventories showing ownership at the time of death. The task



at hand is to uncover the motivation and meaning of works of art in which the medieval craftsman began
to rise to the status of independent artist, and the maker and the viewer confront each other face to
face for the first time.

A Childhood Memory by Piero della Francesca

Filled with great masterpieces, each spread uses an important painting as a way to explain a key
concept, with numerous large details. There are also brief biographies of the major artists.

Piero Della Francesca

The reader enters the exciting world of Renaissance Tuscany, a region aflame with creativity and new
ideas. Events unfold through the eyes of the leading artist of the day, Piero della Francesca, his model,
the beautiful, aristocratic Maddalena dei Crespi, and their associates. Piero's paintings, drenched in
color and filled with the sunlight of midday, provide the beginnings of a new style, accompanying the
heartache of a failed love affair, plus rich details of life in the fifteenth century. Fascinating glimpses into
the court of Federigo da Montefeltro and his wife Battista Sforza in Urbino, where Piero travels to take
up his duties as court painter to Duke Federigo; workings of the Foundling Hospital in Florence where
Florentines seek shelter during a disastrous flood of the River Arno; village life in San Sepolcro, home
to both Piero and Maddalena, all create a seamless blend of history and fiction in Renaissance lItaly,
keeping the pages turning in a rewarding, satisfying read.

Artists' Art in the Renaissance

"Lavin's study of the Pierro della Francesca "Flagellation" at Urbino, as befits this exquisite masterpiece,
is a model of lucid and precise exposition as well as being an exciting exercise of scholarship. Informed
with the intellectual rigour of Scholastic exegesis, it deserves to be placed with the classic readings of
fifteenth and sixteenth century works by Erwin Panofsky and Edgar Wind."—Spectator "[Lavin] leaves
the picture more wondrous than before, a simultaneous triumph of the theological and biographical, as
well as pictorial, imagination."—Rackstraw Downes, New York Times Book Review

Piero Della Francesca, Or, The Ineloquent in Art

This beautiful series lavishly illustrates the world's major fresco cycles from the early fourteenth through
the seventeenth centuries. Each book also contains a comprehensive text, a biography of the artist, a
bibliography, and a glossary.

Understanding Italian Renaissance Painting

Tess Jaray, RA (b. 1937, Vienna, Austria) is one of Britain?s most distinguished and influential
painters.00Jaray works in the abstract tradition; for over 50 years she has used painting, drawing

and printmaking to explore and expand her personal interactions with architectural space, mass,
surface and light.00This publication focuses on a series of new works, small format paintings made
in response to the frescoes of fifteenth-century painter Piero della Francesca.00Jaray?s longstanding
interest in Piero?s depictions of three-dimensional space ? in which biblical scenes are enacted in
such a manner that the viewer is invited to actively participate in their narratives ? arose following

a transformative period spent in Italy as a young artist.00Here, the artist?s paintings are paired

with the respective Piero frescos that inspired them, along with short extracts from art historian
Roberto Longhi?s seminal Piero della Francesca publication (first published in 1927) chosen by Jaray
herself.00Exhibition: NewArtCentre, Salisbury, UK (23.01.-10.04.2021).

Piero Della Francesca

This is a cultural history of mathematics and art, from antiquity to the present. Mathematicians and
artists have long been on a quest to understand the physical world they see before them and the
abstract objects they know by thought alone. Taking readers on a tour of the practice of mathematics
and the philosophical ideas that drive the discipline, Lynn Gamwell points out the important ways
mathematical concepts have been expressed by artists. Sumptuous illustrations of artworks and cogent
math diagrams are featured in Gamwell's comprehensive exploration. Gamwell begins by describing
mathematics from antiquity to the Enlightenment, including Greek, Islamic, and Asian mathematics.
Then focusing on modern culture, Gamwell traces mathematicians' search for the foundations of their
science, such as David Hilbert's conception of mathematics as an arrangement of meaning-free signs,



as well as artists' search for the essence of their craft, such as Aleksandr Rodchenko's monochrome
paintings. She shows that self-reflection is inherent to the practice of both modern mathematics and
art, and that this introspection points to a deep resonance between the two fields: Kurt Godel posed
guestions about the nature of mathematics in the language of mathematics and Jasper Johns asked
"What is art?" in the vocabulary of art. Throughout, Gamwell describes the personalities and cultural
environments of a multitude of mathematicians and artists, from Gottlob Frege and Benoit Mandelbrot
to Max Bill and Xu Bing. Mathematics and Art demonstrates how mathematical ideas are embodied in
the visual arts and will enlighten all who are interested in the complex intellectual pursuits, personalities,
and cultural settings that connect these vast disciplines.

The Artist

A major work by the most important Italian art historian of this century

Remembering Piero

The essays in Space, Image, and Reform in Early Modern Art build on Marcia Hall's seminal contri-
butions in several categories crucial for Renaissance studies, especially the spatiality of the church
interior, the altarpiece’s facture and affectivity, the notion of artistic style, and the controversy over
images in the era of Counter Reform. Accruing the advantage of critical engagement with a single
paradigm, this volume better assesses its applicability and range. The book works cumulatively to
provide blocks of theoretical and empirical research on issues spanning the function and role of images
in their contexts over two centuries. Relating Hall's investigations of Renaissance art to new fields,
Space, Image, and Reform expands the ideas at the center of her work further back in time, further
afield, and deeper into familiar topics, thus achieving a cohesion not usually seen in edited volumes
honoring a single scholar.

Piero Della Francesca

Living well was the best revenge for Leo Stein, the art critic who took to heart Samuel Johnson'’s dictum,
“Clear your mind of cant.” Leo shared with his sister, Gertrude Stein, the Paris apartment that became
a meeting place for the famous. Reflected in Appreciation: Painting, Poetry and Prose are their early
years as American expatriates as well as their later estrangement. This book, originally published in
1947, the year Leo died, includes his reminiscences and estimates of Picasso, Matisse, Cézanne, and
Renoir, among others, as well as his considered views on the place of art and literature in everyday
life.

Piero Della Francesca

Sassetta, the subtle genius from Siena, revolutionized Italian painting with an altarpiece for the small
Tuscan town of Borgo San Sepolcro in 1437-1444. To produce this volume, experts in art and general
history have joined forces across the boundaries of eight different nations to explore Sassetta's work.

The Art Experience

The eminent art historian Andr? Chastel offers a fresh new introducion to the painting of the Italian
Renaissance. All of the great masters of the period are treated here--Giotto, Duccio, Masaccio, Piero
della Francesca, Leonardo da Vinci, Raphael, Michelangelo, and Titian among them. Enriched with 60
color plates and 140 black-and-white illustrations, this handsome book will delight anyone interested
in the Italian Renaissance, its history, and its art.

Tess Jaray: Piero Inspirations

After four centuries of almost complete neglect, Piero della Francesca is now one of the best known
and best loved of all Renaissance painters - to such an extent that the route from one work to another
has become the tourists' Piero della Francesca Trail. Sir John Pope-Hennessy takes a fresh look at the
facts of Piero's career and the significance of his paintings. A clear chronology establishes the probable
sequence of his activities in Arezzo, Borgo San Sepolcro, Monterchi and Urbino.

Piero Della Francesca



Our view of the role of art and of the artist in society has been profoundly influenced and shaped by
the ideas of the renaissance. The author traces the history of patronage and shows the period as a
process of the developing professionalization of the artist. Review in: Boekmancabhier: 5 (1993); 16 (p.
215-218).

Mathematics and Art

Lessons, demonstrations, definitions, and tips on what to expect in art school, what it means to make
art, and how to think like an artist. What is the first thing to learn in art school? “Art can be anything.”
The second thing? “Learn to draw.” With 101 Things to Learn in Art School, artist and teacher Kit White
delivers and develops such lessons, striking an instructive balance between technical advice and sage
concepts. These 101 maxims, meditations, and demonstrations offer both a toolkit of ideas for the art
student and a set of guiding principles for the artist. Complementing each of the 101 succinct texts is
an equally expressive drawing by the artist, often based on a historical or contemporary work of art,
offering a visual correlative to the written thought. “Art can be anything” is illustrated by a drawing of
Duchamp's famous urinal; a description of chiaroscuro artis illuminated by an image “after Caravaggio”;
a lesson on time and media is accompanied by a view of a Jenny Holzer projection; advice about
surviving a critique gains resonance from Piero della Francesca's arrow-pierced Saint Sebastian. 101
Things to Learn in Art School offers advice about the issues artists confront across all artistic media,
but this is no simple handbook to making art. It is a guide to understanding art as a description of the
world we live in, and it is a guide to using art as a medium for thought. And so this book belongs on the
reading list of art students, art teachers, and artists, but it also belongs in the library of everyone who
cares about art as a way of understanding life.

Piero Della Francesca

In this fascinating study, John Stephens inteprets the significance of the immense cultural change which
took place in Italy from the time of Petrarch to the Reformation, and considers its wider contribution to
Europe beyond the Alps. His important analysis (which is designed for students and serious general
readers of history as well as the specialist) is not a straight narrative history; rather, it is an examination
of the humanists, artists and patrons who were the instruments of this change; the contemporary factors
that favoured it; and the elements of ancient thought they revived.

Space, Image, and Reform in Early Modern Art

The history of aesthetics, like the histories of other sciences, may be treated in a two-fold manner: as
the history of the men who created the field of study, or as the history of the questions that have been
raised and resolved in the course of its pursuit. The earlier History of Aesthetics (3 volumes, 1960-68,
English-language edition 1970-74) by the author of the present book was a history of men, of writers
and artists who in centuries past have spoken up concerning beauty and art, form and crea tivity. The
present book returns to the same subject, but treats it in a different way: as the history of aesthetic
guestions, concepts, theories. The matter of the two books, the previous and the present, is in part the
same; but only in part: for the earlier book ended with the 17th century, while the present one brings
the subject up to our own times. And from the 18th century to the 20th much happened in aesthetics;
it was only in that period that aesthetics achieved recognition as a separate science, received a name
of its own, and produced theories that early scholars and artists had never dreamed of.

Appreciation

This book explores the areas of perspective, proportion, witness and theological threshold in the
devotional art of the Italian Renaissance, with particular reference to the painted image of Christ. While
the Incarnation, in a very real way, legitimised the idea of the portrayal of God in human form (as Jesus
Christ), problems remained as to how this might be achieved and whether it should be restricted to the
second person of the Holy Trinity. This book looks at the creation of pictorial space and the presentation
of the image — paying special attention to schemes of perspective, as a way to better describe reality, as
well as to considerations of proportion through such geometric methodology as the Golden Section and
dynamic root-rectangles (based on certain ‘perfect’ or divine ratios) to balance and harmonise form. The
Word Made Visible in the Painted Image also explores the theological theme of threshold and liminal
space, describes how themes such as the Incarnation and Revelation were represented, and looks
at the symbolism employed in so doing. It shows how such themes were captured, set in space and
communicated in the painted image. This study is necessarily interdisciplinary, combining the subject



areas of art history and theory, theology, biblical study, philosophy, aesthetics, physics, metaphysics,
mathematics, geometry, optics, physiology, psychology, and sociology, in greater and lesser degrees.
Few books take such an interdisciplinary stance on art, theology, science and related disciplines to this
extent.

Sassetta

An introduction to 15th century Italian painting and the social history behind it, arguing that the two are
interlinked and that the conditions of the time helped fashion distinctive elements in the painter's style.

A Chronicle of Italian Renaissance Painting

Includes a biography of the Italian painter, compares his work with that of other artists of his time,
discusses his mathematic and geometric theories, and provides a complete catalog of his work

The Piero Della Francesca Trail

Painting, Power and Patronage
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