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This compelling exploration delves into the brutal scenes of subjection and terror inherent in slavery,
highlighting the psychological and physical oppression endured. It further examines the profound
journey of self-making and identity formation undertaken by individuals amidst unimaginable adversity,
showcasing resilience in the face of historical injustice.
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Scenes of Subjection

In the tradition of Eric Lott's award-winning Love and Theft, Hartman's new book shows how the
violence of captivity and enslavement was embodied in many of the performance practices that grew
from, and about, slave culture in antebellum America. Using tools from anthropology and history
aswell as literary criticism, she examines a wealth of material, including songs, dance, stories, diaries,
narratives, and journals to provide new insights into a range of issues. She looks particularly at

the presentations of slavery and blackness in minstrelsy, melodrama, and the sentimental novel;the
disparity between actual slave culture and "managed" plantation amusements; the construction of slave
culture in nineteenth-century ethnographic writing; the rhetorical performance of slave law and slave
narratives; the dimension of slave performance practice; and the political consciousness offolklore.
Particularly provocative is her analysis of the slave pen and auction block, which transmogrified terror
into theatre, and her reading of the rhetoric of seduction in slavery law and legal cases concerning rape.
Persuasively showing that the exercise of power is inseparable from itsdisplay, Scenes of Subjection
will interest readers involved in a wide range of historical, literary, and cultural studies.

Scenes of Subjection

In this radical re-evaluation of American history, Saidiya Hartman uses her singular talents to create
a striking portrait of nineteenth century slavery and its many afterlives. By turning critical attention
away from the 'terrible spectacle' of the popular imagination, a fuller understanding of the atrocity

can be reached by looking instead toward its characteristic forms of routine terror and quotidian
violence. Scenes of Subjection examines these forms of domination that usually go undetected: the
encroachments of power that take place through notions of humanity, enjoyment and consent and the
roots of Enlightenment ideals in racial subjugation. Delving into what has been withheld and overlooked
at the margins of the historical archive, Hartman starkly illuminates the interconnected nature of
enslavement, image-making and present-day racism - and the possibilities for Black resistance, redress
and transformation. In a work as resonant today as it was on first publication, the updated edition
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features a new preface by the author, a foreword by Keeanga-Yamahtta Taylor, an afterword by Marisa
J. Fuentes and Sarah Haley, notations with Cameron Rowland, and compositions by Torkwase Dyson.

Scenes of Subjection: Terror, Slavery, and Self-Making in Nineteenth-Century America

The groundbreaking debut by the award-winning author of Wayward Lives, Beautiful Experiments,
revised and updated. Saidiya Hartman has been praised as “one of our most brilliant contemporary
thinkers” (Claudia Rankine, New York Times Book Review) and “a lodestar for a generation of students
and, increasingly, for politically engaged people outside the academy” (Alexis Okeowo, The New
Yorker). In Scenes of Subjection—Hartman'’s first book, now revised and expanded—her singular
talents and analytical framework turn away from the “terrible spectacle” and toward the forms of routine
terror and quotidian violence characteristic of slavery, illuminating the intertwining of injury, subjugation,
and selfhood even in abolitionist depictions of enslavement. By attending to the withheld and overlooked
at the margins of the historical archive, Hartman radically reshapes our understanding of history, in a
work as resonant today as it was on first publication, now for a new generation of readers. This 25th
anniversary edition features a new preface by the author, a foreword by Keeanga-Yamahtta Taylor, an
afterword by Marisa J. Fuentes and Sarah Haley, notations with Cameron Rowland, and compositions
by Torkwase Dyson.

Soul

No other word in the English language is more endemic to contemporary Black American culture and
identity than "Soul". Since the 1960s Soul has been frequently used to market and sell music, food, and
fashion. However, Soul also refers to a pervasive belief in the capacity of the Black body/spirit to endure
the most trying of times in an ongoing struggle for freedom and equality. While some attention has been
given to various genre manifestations of Soul-as in Soul music and food-no book has yet fully explored
the discursive terrain signified by the term. In this broad-ranging, free-spirited book, a diverse group
of writers, artists, and scholars reflect on the ubiquitous but elusive concept of Soul. Topics include:
politics and fashion, Blaxploitation films, language, literature, dance, James Brown, and Schoolhouse
Rock. Among the contributors are Angela Davis, Manning Marable, Paul Gilroy, Lyle Ashton Harris,
Michelle Wallace, Ishmael Reed, Greg Tate, Manthia Diawara, and dream hampton.

Lose Your Mother

The slave, Saidiya Hartman observes, is a stranger torn from family, home, and country. To lose your
mother is to be severed from your kin, to forget your past, and to inhabit the world as an outsider. In
Lose Your Mother, Hartman traces the history of the Atlantic slave trade by recounting a journey she
took along a slave route in Ghana. There are no known survivors of Hartman's lineage, no relatives to
find. She is a stranger in search of strangers, and this fact leads her into intimate engagements with
the people she encounters along the way, and with figures from the past, vividly dramatising the effects
of slavery on three centuries of African and American history.

Wayward Lives, Beautiful Experiments

Traces a time of radical transformation of black life in early twentieth-century America, revealing how a
large number of black women forged relationships, families, and jobs that were more empowered and
typically indifferent to moral dictates.

Monstrous Intimacies

Arguing that the fundamental, familiar, sexual violence of slavery and racialized subjugation have
continued to shape black and white subjectivities into the present, Christina Sharpe interprets African
diasporic and Black Atlantic visual and literary texts that address those “monstrous intimacies” and
their repetition as constitutive of post-slavery subjectivity. Her illuminating readings juxtapose Frederick
Douglass’s narrative of witnessing the brutal beating of his Aunt Hester with Essie Mae Washing-
ton-Williams’s declaration of freedom in Dear Senator: A Memoir by the Daughter of Strom Thurmond,
as well as the “generational genital fantasies” depicted in Gayl Jones’s novel Corregidora with a
firsthand account of such “monstrous intimacies” in the journals of an antebellum South Carolina
senator, slaveholder, and vocal critic of miscegenation. Sharpe explores the South African—born writer
Bessie Head’s novel Maru—about race, power, and liberation in Botswana—in light of the history

of the KhoiSan woman Saartje Baartman, who was displayed in Europe as the “Hottentot Venus”



in the nineteenth century. Reading Isaac Julien’s film The Attendant, Sharpe takes up issues of
representation, slavery, and the sadomasochism of everyday black life. Her powerful meditation on
intimacy, subjection, and subjectivity culminates in an analysis of Kara Walker’s black silhouettes, and
the critiques leveled against both the silhouettes and the artist.

Slavery and Social Death

In a work of prodigious scholarship and enormous breadth, which draws on the tribal, ancient,
premodern, and modern worlds, Orlando Patterson discusses the internal dynamics of slavery in
sixty-six societies over time. These include Greece and Rome, medieval Europe, China, Korea, the
Islamic kingdoms, Africa, the Caribbean islands, and the American South.

Becoming Human

Argues that blackness disrupts our essential ideas of race, gender, and, ultimately, the human
Rewriting the pernicious, enduring relationship between blackness and animality in the history of
Western science and philosophy, Becoming Human: Matter and Meaning in an Antiblack World breaks
open the rancorous debate between black critical theory and posthumanism. Through the cultural
terrain of literature by Toni Morrison, Nalo Hopkinson, Audre Lorde, and Octavia Butler, the art of
Wangechi Mutu and Ezrom Legae, and the oratory of Frederick Douglass, Zakiyyah Iman Jackson both
critiques and displaces the racial logic that has dominated scientific thought since the Enlightenment.
In so doing, Becoming Human demonstrates that the history of racialized gender and maternity,
specifically antiblackness, is indispensable to future thought on matter, materiality, animality, and
posthumanism. Jackson argues that African diasporic cultural production alters the meaning of being
human and engages in imaginative practices of world-building against a history of the bestialization
and thingification of blackness—the process of imagining the black person as an empty vessel, a
non-being, an ontological zero—and the violent imposition of colonial myths of racial hierarchy. She
creatively responds to the animalization of blackness by generating alternative frameworks of thought
and relationality that not only disrupt the racialization of the human/animal distinction found in Western
science and philosophy but also challenge the epistemic and material terms under which the specter of
animal life acquires its authority. What emerges is a radically unruly sense of a being, knowing, feeling
existence: one that necessarily ruptures the foundations of "the human."”

Transnational Black Dialogues

Markus Nehl focuses on black authors who, from a 21st-century perspective, revisit slavery in the
U.S., Ghana, South Africa, Canada and Jamaica. Nehl's provocative readings of Toni Morrison's A
Mercy, Saidiya Hartman's Lose Your Mother, Yvette Christiansé's Unconfessed, Lawrence Hill's The
Book of Negroes and Marlon James' The Book of Night Women delineate how these texts engage
in a fruitful dialogue with African diaspora theory about the complex relation between the local and
transnational and the enduring effects of slavery. Reflecting on the ethics of narration, this study is
particularly attentive to the risks of representing anti-black violence and to the intricacies involved in
(re-)appropriating slavery's archive.

On Property

Nominated for the Heritage Toronto Book Award « Longlisted for the Toronto Book Awards ¢ A Globe
and Mail Book of the Year « A CBC Books Best Canadian Nonfiction of 2021 From plantation rebellion
to prison labour's super-exploitation, Walcott examines the relationship between policing and property.
That a man can lose his life for passing a fake $20 bill when we know our economies are flush with fake
money says something damning about the way we’'ve organized society. Yet the intensity of the calls to
abolish the police after George Floyd’s death surprised almost everyone. What, exactly, does abolition
mean? How did we get here? And what does property have to do with it? In On Property, Rinaldo Walcott
explores the long shadow cast by slavery’s afterlife and shows how present-day abolitionists continue
the work of their forebears in service of an imaginative, creative philosophy that ensures freedom and
equality for all. Thoughtful, wide-ranging, compassionate, and profound, On Property makes an urgent
plea for a new ethics of care.

Spill



In Spill, self-described queer Black troublemaker and Black feminist love evangelist Alexis Pauline
Gumbs presents a commanding collection of scenes depicting fugitive Black women and girls seeking
freedom from gendered violence and racism. In this poetic work inspired by Hortense Spillers, Gumbs
offers an alternative approach to Black feminist literary criticism, historiography, and the interactive
practice of relating to the words of Black feminist thinkers. Gumbs not only speaks to the spiritual, bodily,
and otherworldly experience of Black women but also allows readers to imagine new possibilities for
poetry as a portal for understanding and deepening feminist theory.

Read Until You Understand: The Profound Wisdom of Black Life and Literature

A PBS NewsHour Best Book of the Year A Publishers Weekly Best Book of the Year in Nonfiction A
brilliant scholar imparts the lessons bequeathed by the Black community and its remarkable artists
and thinkers. Farah Jasmine Griffin has taken to her heart the phrase "read until you understand," a
line her father, who died when she was nine, wrote in a note to her. She has made it central to this
book about love of the majestic power of words and love of the magnificence of Black life. Griffin has
spent years rooted in the culture of Black genius and the legacy of books that her father left her. A
beloved professor, she has devoted herself to passing these works and their wisdom on to generations
of students. Here, she shares a lifetime of discoveries: the ideas that inspired the stunning oratory of
Frederick Douglass and Malcolm X, the soulful music of Marvin Gaye and Stevie Wonder, the daring
literature of Phillis Wheatley and Toni Morrison, the inventive artistry of Romare Bearden, and many
more. Exploring these works through such themes as justice, rage, self-determination, beauty, joy, and
mercy allows her to move from her aunt’s love of yellow roses to Gil Scott-Heron’s "Winter in America."
Griffin entwines memoir, history, and art while she keeps her finger on the pulse of the present, asking
us to grapple with the continuing struggle for Black freedom and the ongoing project that is American
democracy. She challenges us to reckon with our commitment to all the nation’s inhabitants and our
responsibilities to all humanity.

The Seductions of Psychoanalysis

Reflection on the history of psychoanalysis, its conceptual foundations and its relation to other
disciplines.

The Infamous Rosalie

Lisette, a Saint-Domingue-born Creole slave and daughter of an African-born bossale, has inherited not
only the condition of slavery but the traumatic memory of the Middle Passage as well. The stories told
to her by her grandmother and godmother, including the horrific voyage aboard the infamous slave ship
Rosalie, have become part of her own story, the one she tells in this haunting novel by the acclaimed
Haitian writer Evelyne Trouillot. Inspired by the colonial tale of an African midwife who kept a cord of
some seventy knots, each one marking a child she had killed at birth, the novel transports us back

to Saint-Domingue, before it became Haiti. The year is 1750, and a rash of poisonings is sowing fear
among the plantation masters, already unsettled by the unrest caused by Makandal, the legendary
Maroon leader. Through this tumultuous time, Lisette struggles to maintain her dignity and to imagine
a future for her unborn child. In telling Lisette's story, Trouillot gives the revolution that will soon rock the
island a human face and at long last sheds light on the invisible women and men of Haitian history. The
original French edition of Rosalie I'infame received the Prix Soroptimist de la romanciére francophone,
honoring a novel written by a woman from a French-speaking country which showcases the cultural
and literary diversity of the French-speaking world.

Lose Your Mother

In Lose Your Mother, Saidiya Hartman traces the history of the Atlantic slave trade by recounting a
journey she took along a slave route in Ghana. Following the trail of captives from the hinterland to the
Atlantic coast, Hartman reckons with the blank sl

The Future is Black

The Future is Black presents Afropessimism as an opportunity to think in provocative and disruptive

ways about race, racial equality, multiculturalism, and the pursuit of educational justice. The vision is not
a coherent, delimited conversation, but a series of experiences with Afropessimism as a radical analytic
situated within critical Black studies. Activists, educators, caregivers, kin, and all those who love Black



children are invited to make sense of the contemporary Black condition, including a theorization of Black
suffering, Black fugitivity, and Black futurity. These three concepts provide the foundation for the book's
inquiry, and contribute to the examination of Black educational opportunity, experience, and outcomes.
The book not only explores how schooling becomes complicit in, and serves as, a site of Black material
and psychic suffering, but also examines the possibilities of education as a site of fugitivity, of hope, of
escape, and as a space within which to imagine an emancipation yet to be realized.

How to Read the Air

A powerful and moving summer read that explores love, grief and the reality of the contemporary
American immigrant experience Jonas, fresh from a failed marriage, is desperate to make sense of
the ties that have forged him. How can he dream of a future when he can't make sense of his past?
He hits the road, tracing the route that his parents - young Ethiopians in search of an identity as an
American couple - took thirty years earlier to Nashville, Tennessee. In a stunning display of imagination
he weaves together a history that takes him from the war-torn Ethiopia of his parents' youth to a brighter
vision of his own life in contemporary America, a story - real or invented- that holds the possibility of
reconciliation and redemption. ‘A story of exile and redemption, beautifully written’ The Times

As If She Were Free

A groundbreaking collective biography narrating the history of emancipation through the life stories of
women of African descent in the Americas.

The Third Eye

Charting the intersection of technology and ideology, cultural production and social science, Fatimah
Tobing Rony explores early-twentieth-century representations of non-Western indigenous peoples

in films ranging from the documentary to the spectacular to the scientific. Turning the gaze of the
ethnographic camera back onto itself, bringing the perspective of a third eye to bear on the invention
of the primitive other, Rony reveals the collaboration of anthropology and popular culture in Western
constructions of race, gender, nation, and empire. Her work demonstrates the significance of these
constructions--and, more generally, of ethnographic cinema--for understanding issues of identity. In
films as seemingly dissimilar as Nanook of the North, King Kong, and research footage of West Africans
from an 1895 Paris ethnographic exposition, Rony exposes a shared fascination with--and anxiety
over--race. She shows how photographic "realism" contributed to popular and scientific notions of
evolution, race, and civilization, and how, in turn, anthropology understood and critiqued its own use
of photographic technology. Looking beyond negative Western images of the Other, Rony considers
performance strategies that disrupt these images--for example, the use of open resistance, recontex-
tualization, and parody in the films of Katherine Dunham and Zora Neale Hurston, or the performances
of Josephine Baker. She also draws on the work of contemporary artists such as Lorna Simpson and
Victor Masayesva Jr., and writers such as Frantz Fanon and James Baldwin, who unveil the language
of racialization in ethnographic cinema. Elegantly written and richly illustrated, innovative in theory and
original in method, The Third Eye is a remarkable interdisciplinary contribution to critical thought in film
studies, anthropology, cultural studies, art history, postcolonial studies, and women's studies.

Exposing Slavery

Within a few years of the introduction of photography into the United States in 1839, slaveholders
had already begun commissioning photographic portraits of their slaves. Ex-slaves-turned-abolitionists
such as Frederick Douglass had come to see how sitting for a portrait could help them project humanity
and dignity amidst northern racism. In the first decade of the medium, enslaved people had begun
entering southern daguerreotype studios of their own volition, posing for cameras, and leaving with
visual treasures they could keep in their pockets. And, as the Civil War raged, Union soldiers would
orchestrate pictures with fugitive slaves that envisioned racial hierarchy as slavery fell. In these ways
and others, from the earliest days of the medium to the first moments of emancipation, photography
powerfully influenced how bondage and freedom were documented, imagined, and contested. By 1865,
it would be difficult for many Americans to look back upon slavery and its fall without thinking of a
photograph. Exposing Slavery explores how photography altered and was, in turn, shaped by conflicts
over human bondage. Drawing on an original source base that includes hundreds of unpublished

and little-studied photographs of slaves, ex-slaves, free African Americans, and abolitionists, as well
as written archival materials, it puts visual culture at the center of understanding the experience of



late slavery. It assesses how photography helped southerners to defend slavery, enslaved people to
shape their social ties, abolitionists to strengthen their movement, and soldiers to pictorially enact
interracial society during the Civil War. With diverse goals, these peoples transformed photography
from a scientific curiosity into a political tool over only a few decades. This creative first book sheds
new light on conflicts over late American slavery, while also revealing a key moment in the relationship
between modern visual culture and racialized forms of power and resistance.

The White Man's Burden

Examines the development of racist practices, policies, and attitudes during the years of colonization
and revolution.

Zong!

A haunting lifeline between archive and memory, law and poetry In November, 1781, the captain of
the slave ship Zong ordered that some 150 Africans be murdered by drowning so that the ship's
owners could collect insurance monies. Relying entirely on the words of the legal decision Gregson
v. Gilbert—the only extant public document related to the massacre of these African slaves—Zong!
tells the story that cannot be told yet must be told. Equal parts song, moan, shout, oath, ululation,
curse, and chant, Zong! excavates the legal text. Memory, history, and law collide and metamorphose
into the poetics of the fragment. Through the innovative use of fugal and counterpointed repetition,
Zong! becomes an anti-narrative lament that stretches the boundaries of the poetic form, haunting
the spaces of forgetting and mourning the forgotten. Check for the online reader's companion at
http://zong.site.wesleyan.edu.

In the Wake

In this original and trenchant work, Christina Sharpe interrogates literary, visual, cinematic, and
guotidian representations of Black life that comprise what she calls the "orthography of the wake."
Activating multiple registers of "wake"—the path behind a ship, keeping watch with the dead, coming
to consciousness—Sharpe illustrates how Black lives are swept up and animated by the afterlives

of slavery, and she delineates what survives despite such insistent violence and negation. Initiating
and describing a theory and method of reading the metaphors and materiality of "the wake," "the
ship," "the hold," and "the weather," Sharpe shows how the sign of the slave ship marks and haunts
contemporary Black life in the diaspora and how the specter of the hold produces conditions of
containment, regulation, and punishment, but also something in excess of them. In the weather, Sharpe
situates anti-Blackness and white supremacy as the total climate that produces premature Black
death as normative. Formulating the wake and "wake work" as sites of artistic production, resistance,
consciousness, and possibility for living in diaspora, In the Wake offers a way forward.

Capitalism and Unfree Labour

The White Review is an arts and literature quarterly magazine, with triannual print and monthly online
editions. The magazine launched in London in February 2011 to provide 'a space for a new generation
to express itself unconstrained by form, subject or genre’, and publishes fiction, essays, roundtable
discussions, interviews with writers and artists, poetry, and series of artworks.

The White Review 26

"Taken as a trilogy, consent not to be a single being is a monumental accomplishment: a brilliant
theoretical intervention that might be best described as a powerful case for blackness as a category of
analysis."—Brent Hayes Edwards, author of Epistrophies: Jazz and the Literary Imagination In Black
and Blur—the first volume in his sublime and compelling trilogy consent not to be a single being—Fred
Moten engages in a capacious consideration of the place and force of blackness in African diaspora
arts, politics, and life. In these interrelated essays, Moten attends to entanglement, the blurring of
borders, and other practices that trouble notions of self-determination and sovereignty within political
and aesthetic realms. Black and Blur is marked by unlikely juxtapositions: Althusser informs analyses
of rappers Pras and OI' Dirty Bastard; Shakespeare encounters Stokely Carmichael; thinkers like
Kant, Adorno, and José Esteban Mufioz and artists and musicians including Thornton Dial and Cecil
Taylor play off each other. Moten holds that blackness encompasses a range of social, aesthetic, and
theoretical insurgencies that respond to a shared modernity founded upon the sociological catastrophe



of the transatlantic slave trade and settler colonialism. In so doing, he unsettles normative ways of
reading, hearing, and seeing, thereby reordering the senses to create new means of knowing.

Black and Blur

In the late nineteenth and early twentieth centuries imprisoned black women faced wrenching forms
of gendered racial terror and heinous structures of economic exploitation. Subjugated as convict
laborers and forced to serve additional time as domestic workers before they were allowed their
freedom, black women faced a pitiless system of violence, terror, and debasement. Drawing upon
black feminist criticism and a diverse array of archival materials, Sarah Haley uncovers imprisoned
women's brutalization in local, county, and state convict labor systems, while also illuminating the
prisoners' acts of resistance and sabotage, challenging ideologies of racial capitalism and patriarchy
and offering alternative conceptions of social and political life. A landmark history of black women's
imprisonment in the South, this book recovers stories of the captivity and punishment of black women
to demonstrate how the system of incarceration was crucial to organizing the logics of gender and race,
and constructing Jim Crow modernity.

Slave Life in Georgia

SHORTLISTED FOR A JAMES TAIT BLACK PRIZE 2020WINNER OF A NATIONAL BOOK CRITICS
CIRCLE AWARDWRTTEN BY THE RECIPIENT OF A MACARTHUR GENIUS GRANTALt the dawn of
the twentieth century, black women in the US were carving out new ways of living. They refused to
labour like slaves or to accept degrading conditions of work. Wrestling with the question of freedom,
they invented forms of love and solidarity outside convention and law. These were the pioneers of
free love, common-law and transient marriages, queer identities, and single motherhood - all deemed
scandalous, even pathological, at the dawn of the 20th century, though they set the pattern for the world
to come.In Wayward Lives, Beautiful Experiments, Saidiya Hartman deploys both radical scholarship
and profound literary intelligence to examine the transformation of intimate life that they instigated. With
visionary intensity, she conjures their worlds, their dilemmas, their defiant brilliance.

No Mercy Here

"A haunting tapestry of interwoven stories that inform us not just about our past but about the
resentment-bred demons that are all too present in our society today . . . The interconnected strands
of race and history give Ball's entrancing stories a Faulknerian resonance.”" —Walter Isaacson, The
New York Times Book Review A 2020 NPR staff pick | One of The New York Times' thirteen books to
watch for in August | One of The Washington Post's ten books to read in August | A Literary Hub best
book of the summer| One of Kirkus Reviews' sixteen best books to read in August The life and times
of a militant white supremacist, written by one of his offspring, National Book Award—winner Edward
Ball Life of a Klansman tells the story of a warrior in the Ku Klux Klan, a carpenter in Louisiana who
took up the cause of fanatical racism during the years after the Civil War. Edward Ball, a descendant
of the Klansman, paints a portrait of his family’s anti-black militant that is part history, part memoir
rich in personal detail. Sifting through family lore about “our Klansman” as well as public and private
records, Ball reconstructs the story of his great-great grandfather, Constant Lecorgne. A white French
Creole, father of five, and working class ship carpenter, Lecorgne had a career in white terror of notable
and bloody completeness: massacres, night riding, masked marches, street rampages—all part of a
tireless effort that he and other Klansmen made to restore white power when it was threatened by
the emancipation of four million enslaved African Americans. To offer a non-white view of the Ku-klux,
Ball seeks out descendants of African Americans who were once victimized by “our Klansman” and
his comrades, and shares their stories. For whites, to have a Klansman in the family tree is no rare
thing: Demographic estimates suggest that fifty percent of whites in the United States have at least
one ancestor who belonged to the Ku Klux Klan at some point in its history. That is, one-half of

white Americans could write a Klan family memaoir, if they wished. In an era when racist ideology and
violence are again loose in the public square, Life of a Klansman offers a personal origin story of white
supremacy. Ball's family memaoir traces the vines that have grown from militant roots in the Old South
into the bitter fruit of the present, when whiteness is again a cause that can veer into hate and domestic
terror.

Wayward Lives, Beautiful Experiments



Creatively explores the utopian elements found in a variety of resistive and defiant activity in the past
and in the present, with a focus on the Black Radical Tradition.

Life of a Klansman

Campt explores the affective resonances of two archives of Black European photographs for those
pictured, their families, and the community. Image Matters looks at photograph collections of four
Black German families taken between 1900 and the end of World War Il and a set of portraits of
Afro-Caribbean migrants to Britain taken at a photographic studio in Birmingham between 1948 and
1960.

The Hawthorn Archive

Published on the occasion of an exhibition held at the Whitney Museum of American Art, New York,
Mar. 10-June 5, 2011, the Los Angeles County Museum of Art, Los Angeles, Calif. Oct. 23, 2011-Jan.
22, 2012 and the Modern Art Museum of Fort Worth, Fort Worth, Tex. Feb.-May 2012.

Image Matters

Fifteen years after its hardcover debut, the FSG Classics reissue of the celebrated work of narrative
nonfiction that won the National Book Award and changed the American conversation about race, with
a new preface by the author The Ball family hails from South Carolina—Charleston and thereabouts.
Their plantations were among the oldest and longest-standing plantations in the South. Between 1698
and 1865, close to four thousand black people were born into slavery under the Balls or were bought by
them. In Slaves in the Family, Edward Ball recounts his efforts to track down and meet the descendants
of his family's slaves. Part historical narrative, part oral history, part personal story of investigation and
catharsis, Slaves in the Family is, in the words of Pat Conroy, "a work of breathtaking generosity and
courage, a magnificent study of the complexity and strangeness and beauty of the word ‘family.™

Glenn Ligon

"Liberty Theater by Rosalind Fox Solomon brings together her photographs made in the Southern
United States from the 1970s to 1990s, never before published together as a group. Solomon's
images depict a complex terrain of social and emotional issues inherited over generations: a world

of class and gender divisions, implied and overt racism, competing notions of liberty, and lurking
violence. Journeying through Alabama, Georgia, Florida, Louisiana, Mississippi, Tennessee, and South
California, Solomon draws attention to cultural idiosyncrasies, paradoxes and theatrical displays: a
Daughter of the Confederacy sits in costume with a china doll from her collection; a dead tree stump,
fenced and suspended with wires is elevated to the status of a Civil War monument; African American
boys examine a vitrine of guns as two white police manikins loom behind them. Poised between act
and re-enactment, the animate and the inanimate, Solomon's images reveal how history becomes a
vernacular performance and identity a form of theatre.--

Narrative of Events in the Life of William Green (Formerly a Slave. ) Written by Himself

We are in a moment of profound overlapping crises. The landscape of politics and entitlement is being
rapidly and unpredictably remade. As movements against colonial legacies and state violence coincide
with the rise of new authoritarian regimes, it is the analytical lens of racism, and the politics of race,
that offers the sharpest focus.In Empire's Endgame, eight leading scholars make a powerful collective
intervention in debates around racial capitalism and political crisis in the British context. While the
'Hostile Environment' policy and Brexit Referendum have thrown the centrality of race into sharp relief,
discussions of racism have too often focused on individual attitudes and behaviours. Foregrounding
instead the wider political and economic context, the authors of Empire's Endgame trace the ways in
which the legacies of empire have been reshaped by global capitalism, the digital environment and the
instability of the nation-state.Engaging with contemporary movements such as Black Lives Matter and
Rhodes Must Fall, Empire's Endgame offers both an original perspective on race, media, the state and
criminalisation, and a vision of a political infrastructure that might include rather than expel in the face
of crisis.



Slaves in the Family

A special issue of South Atlantic Quarterly

Liberty Theater

In Black Aliveness, or A Poetics of Being, Kevin Quashie imagines a Black world in which one
encounters Black being as it is rather than only as it exists in the shadow of anti-Black violence.

As such, he makes a case for Black aliveness even in the face of the persistence of death in Black
life and Black study. Centrally, Quashie theorizes aliveness through the aesthetics of poetry, reading
poetic inhabitance in Black feminist literary texts by Lucille Clifton, Audre Lorde, June Jordan, Toni
Morrison, and Evie Shockley, among others, showing how their philosophical and creative thinking
constitutes worldmaking. This worldmaking conceptualizes Blackness as capacious, relational beyond
the normative terms of recognition—Blackness as a condition of oneness. Reading for poetic aliveness,
then, becomes a means of exploring Black being rather than nonbeing and animates the ethical
guestion “how to be.” In this way, Quashie offers a Black feminist philosophy of being, which is nothing
less than a philosophy of the becoming of the Black world.

Empire's Endgame

Enduring Enchantments
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