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A Feast of Creatures

In A Feast of Creatures, Craig Williamson recasts nearly one hundred Old English riddles of the 
Exeter Book into a modern verse mode that yokes the cadences of Aelfric with the sprung rhythm 
of Gerard Manley Hopkins. Like the early English riddlers before him, Williamson gives voice to the 
nightingale, plow, ox, phallic onion, and storm-wind. In lean and taut language he offers us mead 
disguised as a mighty wrestler, the sword as a celibate thane, the silver wine-cup as a seductress, 
the horn transformed from head-warrior to ink-belly or battle-singer. In his notes and commentary he 
gives us possible and probable solutions, sources, and analogues, a shrewd sense of literary play, 
and traces the literary and cultural contexts in which each riddle may be viewed. In his introduction, 
Williamson traces for us the history of riddles and riddle scholarship.

The Cambridge Old English Reader

Publisher Description

The Riddle in the Poem

The Riddle in the Poem is a study of the ramifications of riddles and riddle elements in the context of 
selected twentieth-century poetry. It includes works by Francis Ponge, Wallace Stevens, Richard Wilbur, 
Rainer M. Rilke, and Henrikas Radauskas. This book enlarges the scope of riddles as a "root of lyric" 
by connecting it with the folkloristic concept of "riddling," essentially a question and answer series, and 
by tracing the influence of the root in poetic methodology. The Riddle in the Poem may be defined as an 
attempt to advance the notion, which has been discussed in previous folkloristic and literary studies, 
which riddle as the root of lyric manifests itself in various ways.

The Husband's Message & the Accompanying Riddles of the Exeter Book

Seminar paper from the year 2012 in the subject English Language and Literature Studies - Literature, 
grade: 1,3, http://www.uni-jena.de/ (Anglistische Literaturwissenschaft), course: Riddles, Proverbs, 
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Nursery Rhymes, language: English, abstract: The Penguin Dictionary of Literary Terms and Literary 
Theory defines riddles as an ancient and universal form of literature commonly consisting of a puzzle 
question. There are collections of riddles in Sanskrit, Hebrew, Arabic, Persian, Greek and Latin 
literature. Well-known is the sphinx as riddling beast in Grecian mythology and literature. Western 
riddles collections begin with the Latin collections by Symphosius in the late antiquity followed by 
Aldhelm’s and Tatwine’s collections. The earliest known English riddles are recorded in the Exeter Book. 
They originate from the 10th century. These riddles have a very special character. Craig Williamson 
describes them as “a metaphoric and metamorphic celebration of the life in the eye of the Anglo-Saxon.” 
The Exeter Riddles will be topic to this paper. First their history and transmission will the thematised by 
having a closer look at the Exeter Cathedral, its library and the Exeter Book. Then typical features of 
the riddles shall be discussed. Afterwards an example will illustrate these. Outline: 1.Introduction 2.The 
Exeter Cathedral 3.The Exeter Book 4.The Exeter Book Riddles 5.Riddle Nr.33 6.Sources

The Exeter Book Riddles

Research into the emotions is beginning to gain momentum in Anglo-Saxon studies. In order to 
integrate early medieval Britain into the wider scholarly research into the history of emotions (a major 
theme in other fields and a key field in interdisciplinary studies), this volume brings together established 
scholars, who have already made significant contributions to the study of Anglo-Saxon mental and 
emotional life, with younger scholars. The volume presents a tight focus - on emotion (rather than 
psychological life more generally), on Anglo-Saxon England and on language and literature - with 
contrasting approaches that will open up debate. The volume considers a range of methodologies and 
theoretical perspectives, examines the interplay of emotion and textuality, explores how emotion is 
conveyed through gesture, interrogates emotions in religious devotional literature, and considers the 
place of emotion in heroic culture. Each chapter asks questions about what is culturally distinctive 
about emotion in Anglo-Saxon England and what interpretative moves have to be made to read 
emotion in Old English texts, as well as considering how ideas about and representations of emotion 
might relate to lived experience. Taken together the essays in this collection indicate the current state 
of the field and preview important work to come. By exploring methodologies and materials for the 
study of Anglo-Saxon emotions, particularly focusing on Old English language and literature, it will 
both stimulate further study within the discipline and make a distinctive contribution to the wider 
interdisciplinary conversation about emotions.

Anglo-Saxon Emotions

The discovery in Sonderhausen of a fragmentary psalter glossed in Latin and Old English allows 
fresh inferences to be drawn regarding the study of the psalter in Anglo-Saxon England, and of the 
transmission of the corpus of vernacular psalter glosses. A detailed textual and palaeographical study 
of the Wearmouth-Jarrow bibles leads to the exciting possibility that the hand of Bede can be identified, 
annotating the text of the Bible which he no doubt played an instrumental role in establishing. Two Latin 
texts from the circle of Archbishop Wulfstan are published here in full, whilst disciplined philological 
and historical analysis helps to clarify a puzzling reference in 'thelbert's law-code to the early medieval 
practice of providing food render for the king. Finally, the volume contains two pioneering essays in the 
histoire des mentalités. The usual comprehensive bibliography of the previous year's publications in all 
branches of Anglo-Saxon studies rounds off the book.

Anglo-Saxon England: Volume 27

Perceptions of Medieval Manuscripts takes as its starting point an understanding that a medieval book 
is a whole object at every point of its long history. As such, medieval books can be studied most 
profitably in a holistic manner as objects-in-the-world. This means readers might profitably account for 
all aspects of the manuscript in their observations, from the main texts that dominate the codex to the 
marginal notes, glosses, names, and interventions made through time. This holistic approach allows 
us to tell the story of the book's life from the moment of its production to its use, collection, breaking-up, 
and digitization--all aspects of what can be termed 'dynamic architextuality'. The ten chapters include 
detailed readings of texts that explain the processes of manuscript manufacture and writing, taking in 
invisible components of the book that show the joy and delight clearly felt by producers and consumers. 
Chapters investigate the filling of manuscripts' blank spaces, presenting some texts never examined 
before, and assessing how books were conceived and understood to function. Manuscripts' heft 
and solidness can be seen, too, in the depictions of miniature books in medieval illustrations. Early 



manuscripts thus become archives and witnesses to individual and collective memories, best read as 
'relics of existence', as Maurice Merleau-Ponty describes things. As such, it is urgent that practices 
fragmenting the manuscript through book-breaking or digital display are understood in the context of 
the book's wholeness. Readers of this study will find chapters on multiple aspects of medieval bookness 
in the distant past, the present, and in the assurance of the future continuity of this most fascinating of 
cultural artefacts.

Perceptions of Medieval Manuscripts

Humour in Old English Literature deploys modern theories of humour to explore the style and content 
of surviving writing from early medieval England. The book analyses Old English riddles, wisdom 
literature, runic writing, the deployment of rhymes, and humour in heroic poetry, hagiography, and 
romance. Drawing on a fine-tuned understanding of literary technique, the book presents a revisionist 
view of Old English literature, partly by reclaiming often-neglected texts and partly by uncovering ironies 
and embarrassments within well-established works, including Beowulf. Most surprisingly, Jonathan 
Wilcox engages the large body of didactic literature, pinpointing humour in two anonymous homilies 
along with extensive use in saints’ lives. Each chapter ends by revealing a different audience that would 
have shared in the laughter. Wilcox suggests that the humour of Old English literature has been scantily 
covered in past scholarship because modern readers expect a dour and serious corpus. Humour in Old 
English Literature aims to break that cycle by highlighting works and moments that are as entertaining 
now as they were then.

Humour in Old English Literature

Childhood & Adolescence in Anglo-Saxon Literary Culture counters the generally received wisdom that 
early medieval childhood and adolescence were an unremittingly bleak experience. The contributors 
analyse representations of children and their education in Old English, Old Norse and Anglo-Latin 
writings, including hagiography, heroic poetry, riddles, legal documents, philosophical prose and 
elegies. Within and across these linguistic and generic boundaries some key themes emerge: the habits 
and expectations of name-giving, expressions of childhood nostalgia, the role of uneducated parents, 
and the religious zeal and rebelliousness of youth. After decades of study dominated by adult gender 
studies, Childhood & Adolescence in Anglo-Saxon Literary Culture rebalances our understanding of 
family life in the Anglo-Saxon era by reconstructing the lives of medieval children and adolescents 
through their literary representation.

Childhood & Adolescence in Anglo-Saxon Literary Culture

Four very different kinds of Anglo-Saxon thinking are clarified in this volume: traditions, learned and 
oral, about the settlement of the country, study of foreign-language grammar, interest in exotic jewels 
as reflections of the glory of God, and a mainly rational attitude to medicine. Publication of no less 
than three discoveries augments our corpus of manuscript evidence. The nature of Old English poetry 
is illuminated, and a useful summary of the editorial treatment of textual problems in Beowulf is 
provided. A re-examination of the accounts of the settlement in Bede's Historia Ecclesiastica and 
the Anglo-Saxon Chronicle yields insights into the processes of Anglo-Saxon learned historiography 
and oral tradition. A thorough-going analysis of an under-studied major work, Bald's Leechbook, 
demonstrates that the compiler, perhaps in King Alfred's reign, translated selections from a wide 
range of Latin texts in composing a well-organized treatise directed against the diseases prevalent 
in his time. The usual comprehensive bibliography of the previous year's publications in all branches of 
Anglo-Saxon studies rounds off the book.

Anglo-Saxon England: Volume 12

Anglo-Saxon England consistently embraces all the main aspects of study of Anglo-Saxon history and 
culture.

Anglo-Saxon England: Volume 13

An investigation of the non-human world in the Exeter Book riddles, drawing on the exciting new 
approaches of eco-criticism and eco-theology.

The Natural World in the Exeter Book Riddles



"Examines the Old English riddles found in the tenth-century Exeter Book manuscript, with particular 
attention to their relationship to larger traditions of literary and traditional riddling"--Provided by pub-
lisher.

Unriddling the Exeter Riddles

Readings in Medieval Texts offers a thorough and accessible introduction to the interpretation and 
criticism of a broad range of Old and Middle English canonical texts from the ninth to the fifteenth 
centuries. The volume brings together 24 newly commissioned chapters by a leading international team 
of medieval scholars. An introductory chapter highlights the overarching trends in the composition of 
English Literature in the Medieval periods, and provides an overview of the textual continuities and 
innovations. Individual chapters give detailed information about context, authorship, date, and critical 
views on texts, before providing fascinating and thought-provoking examinations of crucial excerpts 
and themes. This book will be invaluable for undergraduate and graduate students on all courses in 
Medieval Studies, particularly those focusing on understanding literature and its role in society.

Readings in Medieval Texts

Perhaps the most enigmatic cultural artifacts that survive from the Anglo-Saxon period are the Old 
English riddle poems that were preserved in the tenth century Exeter Book manuscript. Clever, 
challenging, and notoriously obscure, the riddles have fascinated readers for centuries and provided 
crucial insight into the period. In Say What I Am Called, Dieter Bitterli takes a fresh look at the riddles 
by examining them in the context of earlier Anglo-Latin riddles. Bitterli argues that there is a vigorous 
common tradition between Anglo-Latin and Old English riddles and details how the contents of the 
Exeter Book emulate and reassess their Latin predecessors while also expanding their literary and 
formal conventions. The book also considers the ways in which convention and content relate to writing 
in a vernacular language. A rich and illuminating work that is as intriguing as the riddles themselves, 
Say What I Am Called is a rewarding study of some of the most interesting works from the Anglo-Saxon 
period.

Structures of Opposition in Old English Poems

Poetry has long been regarded as the least accessible of literary genres. But how much does the 
obscurity that confounds readers of a poem differ from, say, the slang that seduces listeners of hip-hop? 
Infidel Poetics examines not only the shared incomprensibilities of poetry and slang, but poetry's 
genetic relation to the spectacle of underground culture. Charting connections between vernacular 
poetry, lyric obscurity, and types of social relations—networks of darkened streets in preindustrial 
cities, the historical underworld of taverns and clubs, the subcultures of the avant-garde—Daniel 
Tiffany shows that obscurity in poetry has functioned for hundreds of years as a medium of alternative 
societies. For example, he discovers in the submerged tradition of canting poetry and its eccentric 
genres—thieves’ carols, drinking songs, beggars’ chants—a genealogy of modern nightlife, but also a 
visible underworld of social and verbal substance, a demimonde for sale. Ranging from Anglo-Saxon 
riddles to Emily Dickinson, from the icy logos of Parmenides to the monadology of Leibniz, from Mother 
Goose to Mallarmé, Infidel Poetics offers an exhilarating account of the subversive power of obscurity 
in word, substance, and deed.

Say what I Am Called

A comparative study of one of the most familiar stories in medieval romance (used by Gower, 
Shakespeare, etc.), from late Antiquity into the Renaissance.

Infidel Poetics

From folk ballads to film scripts, this new five-volume encyclopedia covers the entire history of British 
literature from the seventh century to the present, focusing on the writers and the major texts of 
what are now the United Kingdom and the Republic of Ireland. In five hundred substantial essays 
written by major scholars, the Encyclopedia of British Literature includes biographies of nearly four 
hundred individual authors and a hundred topical essays with detailed analyses of particular themes, 
movements, genres, and institutions whose impact upon the writing or the reading of literature was 
significant. An ideal companion to The Oxford Encyclopedia of American Literature, this set will prove 



invaluable for students, scholars, and general readers. For more information, including a complete table 
of contents and list of contributors, please visit www.oup.com/us/ebl

Apollonius of Tyre

This important study seeks to assemble the evidence, drawn from a variety of sources in Old English 
and Latin, to convey a picture of slaves and slavery in England, viewed against the background of 
English society as a whole. At last a major topic in early medieval English history has found its author, 
who deals with it comprehensively and systematically.ECONOMIC HISTORY REVIEW "A landmark 
teatment...immensely enriches the debate about early medieval working classes." SPECULUM Slaves 
were part of the fabric of English society throughout the Anglo-Saxon era and the twelfth century, but 
as the base of the social pyramid, they have left no known written records;there are, however, extensive 
references to them throughout the documents and writings of the period. This important study seeks to 
assemble the evidence, drawn from a variety of sources in Old English and Latin, to convey a picture 
of slaves and slavery in England, viewed against the background of English society as a whole. An 
extensive appendix on the vernacular terminology of slavery reveals the concepts of enslavement to 
be embedded in the religiousimagery of the period. DAVID PELTERET is Senior Research Fellow, 
Department of History, King's College London.

The Oxford Encyclopedia of British Literature

Contemporary arts, both practice and methods, offer medieval scholars innovative ways to examine, 
explore, and reframe the past. Medievalists offer contemporary studies insights into cultural works of 
the past that have been made or reworked in the present. Creative-critical writing invites the adaptation 
of scholarly style using forms such as the dialogue, short essay, and the poem; these are, the authors 
argue, appropriate ways to explore innovative pathways from the contemporary to the medieval, 
and vice versa. Speculative and non-traditional, The Contemporary Medieval in Practice adapts the 
conventional scholarly essay to reflect its cross-disciplinary, creative subject. This book ‘does’ Medieval 
Studies differently by bringing it into relation with the field of contemporary arts and by making ‘practice’, 
in the sense used by contemporary arts and by creative-critical writing, central to it. Intersecting with 
a number of urgent critical discourses and cultural practices, such as the study of the environment 
and the ethics of understanding bodies, identities, and histories, this short, accessible book offers 
medievalists a distinctive voice in multi-disciplinary, trans-chronological, collaborative conversations 
about the Humanities. Its subject is early medieval British culture, often termed Anglo-Saxon Studies 
(c. 500–1100), and its relation with, use of, and re-working in contemporary visual, poetic, and 
material culture (after 1950). ‘The Contemporary Medieval in Practice is both wise and unafraid to take 
risks. Fully embedded in scholarship yet reaching into unmapped territory, the authors move across 
disciplines and forge surprising links. Thought-provoking and evocative, this is a book that will have an 
impact that far belies its modest length.’ – Linda Anderson, Newcastle University

Slavery in Early Mediaeval England

This volume comprises selected papers of SEM IV & V (Studientag Englisches Mittelalter), held at 
Potsdam in 2002 & 2003, and provides a representative cross-section of topics in the field of English 
medieval studies in Germany and Switzerland. The spectrum ranges from cultural studies centring 
around the history of ideas, questions of gender and the reception of the Middle Ages, to philological 
and linguistic approaches focussing on manuscript studies, semantics and (textual) communication.

The Contemporary Medieval in Practice

"On a more specific level, this book analyses Rothenberg's use of postmodern "appropriative strate-
gies," such as collage, assemblage, palimpsest, parody, pastiche, forgery, found poetry, and theft. 
These strategies illustrate the concept, practice, and problematics of appropriation." "Embracing 
postmodern experimentation and drawing on heterodox Jewish sources, Rothenberg constructs a 
contemporary American Jewish identity that does not rely on institutionalized Judaism."--Jacket.

Riddles, Knights, and Cross-dressing Saints

The new edition of Medieval England, 500-1500, edited by Emilie Amt and Katherine Allen Smith, 
spans several centuries in 102 documents that present the social and political history of England. 
The documents include constitutional highlights and records such as the Magna Carta and Froissart's 



Chronicles, as well as narrative sources describing the lived experiences of a range of historical actors. 
These narratives fit into thematic clusters covering topics such as the Anglo-Saxon monarchy, lay piety, 
later medieval commercial life, queenship, and Jewish communities. Thirty-nine new sources discuss 
significant events like the conquest of Wales, the Gregorian mission, and the Viking invasions. They 
also allow for multiple examples of particular genres, such as wills and miracle collections, to facilitate 
comparative analysis. Introductions and questions situate each source in the historical landscape and 
facilitate engagement with the text, inspiring readers to delve into the medieval past. The book also 
features 40 illustrations, a map, and an index of topics. Additional resources, including essay questions, 
web resources, and a timeline, can be found on the History Matters website (www.utphistorymat-
ters.com).

Jerome Rothenberg's Experimental Poetry and Jewish Tradition

Includes the Junius manuscript, Exeter book, Vercelli book, Beowulf and Judith, metrical psalms of 
Paris Psalter and the meters of Boethius, poems of the Anglo-Saxon chronicle, riddles, charms, and a 
number of minor additional poems.

Medieval England, 500-1500

As Stephen King has continued to publish numerous works beyond one of the many high points of 
his career, in the 1980s, scholarship has not always kept up with his output. This volume presents 13 
essays (12 brand new) on many of King’s recent writings that have not received the critical attention 
of his earlier works. This collection is grouped into three categories—“King in the World Around Us,” 
“Spotlight on The Dark Tower” and “Writing into the Millennium”; each examines an aspect of King’s 
contemporary canon that has yet to be analyzed.

The Complete Old English Poems

References to weaving and binding are ubiquitous in Anglo-Saxon literature. Several hundred instances 
of such imagery occur in the poetic corpus, invoked in connection with objects, people, elemental 
forces, and complex abstract concepts. Weaving Words and Binding Bodies presents the first com-
prehensive study of weaving and binding imagery through intertextual analysis and close readings of 
Beowulf, riddles, the poetry of Cynewulf, and other key texts. Megan Cavell highlights the prominent use 
of weaving and binding in previously unrecognized formulas, collocations, and type-scenes, shedding 
light on important tropes such as the lord-retainer "bond" and the gendered role of "peace-weaving" in 
Anglo-Saxon society. Through the analysis of metrical, rhetorical, and linguistic features and canonical 
and neglected texts in a wide range of genres, Weaving Words and Binding Bodies makes an important 
contribution to the ongoing study of Anglo-Saxon poetics.

Stephen Kingäó»s Modern Macabre

First published in 1998, this valuable reference work offers concise, expert answers to questions on 
all aspects of life and culture in Medieval England, including art, architecture, law, literature, kings, 
women, music, commerce, technology, warfare and religion. This wide-ranging text encompasses 
English social, cultural, and political life from the Anglo-Saxon invasions in the fifth century to the turn 
of the sixteenth century, as well as its ties to the Celtic world of Wales, Scotland and Ireland, the French 
and Anglo-Norman world of the Continent and the Viking and Scandinavian world of the North Sea. 
A range of topics are discussed from Sedulius to Skelton, from Wulfstan of York to Reginald Pecock, 
from Pictish art to Gothic sculpture and from the Vikings to the Black Death. A subject and name index 
makes it easy to locate information and bibliographies direct users to essential primary and secondary 
sources as well as key scholarship. With more than 700 entries by over 300 international scholars, this 
work provides a detailed portrait of the English Middle Ages and will be of great value to students and 
scholars studying Medieval history in England and Europe, as well as non-specialist readers.

Weaving Words and Binding Bodies

The essays gathered in the present collection provide textual explorations of the theoretical borderland 
between interiors and exteriors, undertaken from a variety of perspectives and representing varying 
approaches and understandings of these terms. In the realm of theory, the distinction between what 
we choose to include and what we exclude remains a political choice, often fraught with dilemmas that 
cannot be resolved. How to discern between interiors and exteriors? Where do we draw dividing lines? 



Do we want to draw them anymore? Or, alternately, can we afford not to divide and discern between the 
inside and outside, between here and there, between “us” and “them”? If the binary divisions, so much 
discredited, no longer hold, if we must include multiplicity and plurality of readings, is any distinction 
between these dimensions possible? Essays collected in the present volume attempt to present a wide 
plethora of answers to these questions.

Routledge Revivals: Medieval England (1998)

“A critically sophisticated leap forward in the study of early medieval literature, Signs That Sing issues 
a bold challenge to long-held preconceptions about the relationships underlying Old English poetry 
between past and present, pagan and Christian, and oral and literary.”—Joseph Falaky Nagy, author of 
Conversing with Angels and Ancients: Literary Myths of Medieval Ireland “Maring sidesteps simplistic 
oral versus literary schools of thought as she considers Old English verse as the product of an emergent 
hybrid form, representing a fusion of native poetics and Christian beliefs and practices. A welcome 
contribution to oral poetics and the understanding of the earliest period of English literature.”—John D. 
Niles, author of The Idea of Anglo-Saxon England 1066–1901: Remembering, Forgetting, Deciphering, 
and Renewing the Past “Elegantly shows how the elements of oral poetry continued to inspire the 
authors of Old English verse long after their conversion to Christianity. Far from being antiquarian 
relics, the themes of oral verse joined with learned exegesis and ritual performances to form a 
rich source of metaphorical meaning in Old English poetry, which this book brilliantly opens up to 
modern readers.”—Emily V. Thornbury, author of Becoming a Poet in Anglo-Saxon England In Signs 
That Sing, Heather Maring argues that oral tradition, ritual, and literate Latinbased practices are 
dynamically interconnected in Old English poetry. Resisting the tendency to study these different forms 
of expression separately, Maring contends that poets combined them in hybrid techniques that were 
important to the development of early English literature. Maring examines a variety of texts, including 
Beowulf, The Battle of Maldon, Deor, The Dream of the Rood, Genesis A/B, The Advent Lyrics, and 
select riddles. She shows how themes and typescenes from oral tradition—devouring-the-dead, the 
lord-retainer, the poet-patron, and the sea voyage—become metaphors for sacred concepts in the 
hands of Christian authors. She also cites similarities between oral-traditional and ritual signs to 
describe how poets systematically employed ritual signs in written poems to dramatic effect. The result, 
Maring demonstrates, is richly elaborate verse filled with shared symbols and themes that would have 
been highly meaningful and widely understood by audiences at the time.

Interiors

Although the Enlightenment is often associated with the emergence of human rights and humanitarian 
sensibility, "humanity" is an elusive category in the literary, philosophical, scientific, and political 
writings of the period. Fiction Without Humanity offers a literary history of late seventeenth- and 
early eighteenth-century efforts to define the human. Focusing on the shifting terms in which human 
difference from animals, things, and machines was expressed, Lynn Festa argues that writers and 
artists treated humanity as an indefinite class, which needed to be called into being through literature 
and the arts. Drawing on an array of literary, scientific, artistic, and philosophical devices— the riddle, 
the fable, the microscope, the novel, and trompe l'oeil and still-life painting— Fiction Without Humanity 
focuses on experiments with the perspectives of nonhuman creatures and inanimate things. Rather 
than deriving species membership from sympathetic identification or likeness to a fixed template, early 
Enlightenment writers and artists grounded humanity in the enactment of capacities (reason, speech, 
educability) that distinguish humans from other creatures, generating a performative model of humanity 
capacious enough to accommodate broader claims to human rights. In addressing genres typically 
excluded from canonical literary histories, Fiction Without Humanity offers an alternative account of the 
rise of the novel, showing how these early experiments with nonhuman perspectives helped generate 
novelistic techniques for the representation of consciousness. By placing the novel in a genealogy 
that embraces paintings, riddles, scientific plates, and fables, Festa shows realism to issue less from 
mimetic exactitude than from the tailoring of the represented world to a distinctively human point of 
view.

Signs That Sing

The best-known literary achievement of Anglo-Saxon England, Beowulf is a poem concerned with 
monsters and heroes, treasure and transience, feuds and fidelity. Composed sometime between 500 
and 1000 C.E. and surviving in a single manuscript, it is at once immediately accessible and forever 



mysterious. And in Craig Williamson's splendid new version, this often translated work may well have 
found its most compelling modern English interpreter. Williamson's Beowulf appears alongside his 
translations of many of the major works written by Anglo-Saxon poets, including the elegies "The 
Wanderer" and "The Seafarer," the heroic "Battle of Maldon," the visionary "Dream of the Rood," 
the mysterious and heart-breaking "Wulf and Eadwacer," and a generous sampling of the Exeter 
Book riddles. Accompanied by a foreword by noted medievalist Tom Shippey on Anglo-Saxon history, 
culture, and archaeology, and Williamson's introductions to the individual poems as well as his essay on 
translating Old English, the texts transport us back to the medieval scriptorium or ancient mead hall to 
share an exile's lament or herdsman's recounting of the story of the world's creation. From the riddling 
song of a bawdy onion that moves between kitchen and bedroom, to the thrilling account of Beowulf's 
battle with a treasure-hoarding dragon, the world becomes a place of rare wonder in Williamson's lines. 
Were his idiom not so modern, we might almost think the Anglo-Saxon poets had taken up the lyre 
again and begun to sing after a silence of a thousand years.

Fiction Without Humanity

First published in 2006. Routledge is an imprint of Taylor & Francis, an informa company.

Beowulf and Other Old English Poems

This volume contributes to the study of early English poetics. In these essays, several related approach-
es and fields of study radiate outward from poetics, including stylistics, literary history, word studies, 
gender studies, metrics, and textual criticism. By combining and redirecting these traditional scholarly 
methods, as well as exploring newer ones such as object-oriented ontology and sound studies, 
these essays demonstrate how poetry responds to its intellectual, literary, and material contexts. 
The contributors propose to connect the small (syllables, words, and phrases) to the large (histories, 
emotions, faiths, secrets). In doing so, they attempt to work magic on the texts they consider: turning an 
ordinary word into something strange and new, or demonstrating texture, difference, and horizontality 
where previous eyes had perceived only smoothness, sameness, and verticality.

Maps and Monsters in Medieval England

In this volume, Jan Susina examines the importance of Lewis Carroll and his popular Alice books to the 
field of children’s literature. From a study of Carroll’s juvenilia to contemporary multimedia adaptations 
of Wonderland, Susina shows how the Alice books fit into the tradition of literary fairy tales and continue 
to influence children’s writers. In addition to examining Carroll’s books for children, these essays also 
explore his photographs of children, his letters to children, his ill-fated attempt to write for a dual 
audience of children and adults, and his lasting contributions to publishing. The book addresses the 
important, but overlooked facet of Carroll’s career as an astute entrepreneur who carefully developed 
an extensive Alice industry of books and non-book items based on the success of Wonderland, while 
rigorously defending his reputation as the originator of his distinctive style of children’s stories.

The Shapes of Early English Poetry

This book – the third and concluding volume of the series on “Submerged Literature” in ancient Greek 
culture – expands the approach presented in the previous volumes to a comparative perspective. The 
case studies range from Qumran texts to Arabic-Islamic literature, from ancient Rome to gnostic texts, 
with a particular emphasis on anthropological themes and methods, aiming to offer new insights for 
both classical and comparative studies.

The Place of Lewis Carroll in Children's Literature

Essays lay the groundwork for a theory of humour in Old English literature.

The Remnant

The first book-length study of the whole lifespan in Old English verse, exploring how poets depicted 
varied paths through life. This title is part of the Flip it Open Programme and may also be available 
Open Access. Check our website Cambridge Core for details.

The Comparative Perspective
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