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Donald Preziosi's "The Art of History: A Critical Anthology" offers an essential collection of essays 
exploring the theoretical and methodological challenges in writing and understanding history. This work 
delves into critical historiography, examining how historical narratives are constructed and interpreted, 
making it a vital resource for scholars and students of history theory and art history alike.
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The Art of Art History

What is art history? Why, how, and where did it originate, and how have its methods changed over time? 
The history of art has been written and rewritten since classical antiquity. Since the foundation of the 
modern discipline of art history in Germany in the late eighteenth century, debates about art and its 
histories have intensified. Historians, philosophers, psychologists, and anthropologists among others 
have changed our notions of what art history has been, is, and might be. This anthology is a guide 
to understanding art history through critical reading of the field’s most innovative and influential texts, 
focusing on the past two centuries. Each section focuses on a key issue: art as history; aesthetics; 
form, content, and style; anthropology; meaning and interpretation; authorship and identity; and the 
phenomenon of globalization. More than thirty readings from writers as diverse as Winckelmann, Kant, 
Mary Kelly, and Michel Foucault are brought together, with editorial introductions to each topic providing 
background information, bibliographies, and critical elucidations of the issues at stake. This updated 
and expanded edition contains sixteen newly included extracts from key thinkers in the history of art, 
from Giorgio Vasari to Walter Benjamin and Satya Mohanty; a new section on globalization; and also 
a new concluding essay from Donald Preziosi on the tasks of the art historian today.

The Art of Art History

This anthology is a guide to understanding art history through critical reading of the field's most 
innovative and influential texts, focusing on the past two centuries.

The Art of Art History

What is art history? Why, how and where did it originate, and how have its aims and methods 
changed over time? The history of art has been written and rewritten since classical antiquity. Since 
the foundation of the modern discipline of art history in Germany in the late eighteenth century,debates 
about art and its histories have intensified. Historians, philosophers, psychologists and anthropologists 
among others have changed our notions of what art history has been, is, and might be. This anthology 
is a guide to understanding art history through a critical reading of the field''s most innovative and 
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influential texts over the past two centuries. Each section focuses on a key issue: aesthetics, style, 
history as an art, iconography and semiology, gender, modernity and postmodernity, deconstruction 
and museology. More than thirty readings from writers as diverse as Winckelmann, Kant, Gombrich, 
Warburg, Panofsky, Heidegger, Lisa Tickner,Meyer Schapiro, Jacques Derrida, Mary Kelly, Michel 
Foucault, Rosalind Krauss, Louis Marin, Margaret Iversen and Nestor Canclini are brought together, 
and Donald Preziosi''s introductions to each topic provide background information, bibliographies, 
and critical elucidations of the issues at stake.His own concluding essay is an important and original 
contribution to scholarship in the field. From the pre-publication reviews: ''Until now, anthologies about 
the history of art have tended to be worthy yet inert, plotting a linear evolution from the great precursors 
(Vasari, Winckelmann) to the founding fathers of the modern discipline (Wolfflin, Riegl, Panofsky) to 
the achievements and refinements of today''s scholarship.The texts that Donald Preziosi has brought 
together provide something far more challenging: the juxtapositions and alignments between individual 
essays point the reader towards unresolved problems, ongoing debates, and paths not takenor not 
taken yet. In place of the consoling tale of intellectualprogress, the collection defamiliarizes the whole 
field, and opens up a space for radical reflection on its basic procedures and assumptions. Definitely 
the best introduction to art history currently available.'' Professor Norman Bryson, Harvard University 
''Donald Preziosi has prepared an anthologyfrom the Greek, a collection of flowersof art history. His 
bouquet contains representatives from the discipline''s two-hundred year history, arranged in standard 
and innovative methodological categories. Within each, the readings selected providestimulating con-
gruencies and contradictions that will inspire productive debate and contemplation. But what makes 
this anthology more than an arresting assemblage is the author''s critical stance toward what he 
has wrought. His introduction and concluding chapter write around and under the subjectspresented, 
emphasizing the ''art'' of art history, its kinship with modernity''s post-Enlightenment project, and its 
collaboration with the rise of nationalism. Thus the discipline''s past is probed and questioned and made 
relevant for its present and future. The whole thereby addresses, withouthealing or concealing, the 
disciplinary ruptures of modernism. The book might also have explored further nature of art history''s 
history within the emergent discourse of post-colonialism and the globalization of culture Yet the many 
new perspectives it does offer help to re-present the discipline for its readers, students, teachers, 
and curators, for other areas of humanistic inquiry, which are being subject to similar critiques, and 
for artists and the larger art community, for whom history, narrative, and anaccounting of art''s past 
have once again become vital issues'' Professor Robert S. Nelson, Professor of Art History and Chair, 
Committee for the History of Culture, University of Chicago ''Rather than focusing on its Vasarian 
moment or on the later academic institutionalization of art history in the 19th and 20th centuries, 
Donald Preziosi, in The Art of Art History, constructs a reading of this hegemonic and reductive practice 
of making ''the visible legible'' as one that isinextricably tied to the museographic paradigm of late 
18th and early 19th centuries. This shift, he sees as equivalent in importance to the brought by the 
''invention'' of perspective. But the author goes further than to underline the implication of art history 
with the premises of modernity, hemakes a strong case, in a vivid and inspiring prose, for a tighter 
equation between art history and modernity: an equation grounded in his insightful considerations (and 
meteoric formulations) of the epistemological setting, rhetorical operations political (colonialist) aims 
and schizophrenic yetall-invasive aestheticization of knowledge that, in the last two centuries, have 
fashioned what we will no longer dare to call the discipline of art history. The result is a flamboyant 
book that offers anything but a celebratory reading of art history. It does not constitute an articulation 
of canonical texts or an up-to-date menu of art historical currents, methods, or trends. Yet it manages 
to avoid none of these dimensions. Art history is notenvisages as the learned discourse of modernity 
on a specific class of objects nor is it reduced to a genealogy of outstanding artist-subjects and their 
volatile constellations of contemporary subjects-readers. It becomes a practice wherein objects and 
subjects relate and relations oftencrystallize, under the unrecognized aegis of the fetish, this Other of 
art, since Preziosi concisely defines art as ''the anti-fetish fetish''. Far from the fantastic neutrality that 
is traditionally found in the format of such an historiographic endeavour, Preziosi frames his selection 
of text andthreads through them with an array of different strategic voices, superimposed (to stress 
a spatial figure he is keen to discern) in order to elaborate a strong polemic position that situates art 
history as an enduring and well disguised fictional genre. In the process, the author courageouslytakes 
on the paradox that is at the core of his project: to introduce students to the coming out o art history... 
as art, one that is not necessarily meant to be our coming out of it but that certainly well establishes 
our motives to continue to shake its grounds and its multi-storied apparatus.'' Professor Johanne 
Lamoureux, University of Montreal.

Art History



This book provides a lively and stimulating introduction to methodological debates within art history. 
Offering a lucid account of approaches from Hegel to post-colonialism, the book provides a sense of art 
history's own history as a discipline from its emergence in the late-eighteenth century to contemporary 
debates.

Race-ing Art History

Race-ing Art History is the first comprehensive anthology to place issues of racial representation 
squarely on the canvas. Art produced by non-Europeans has naturally been compared to Western art 
and its study, which refers to a binary way of viewing both. Each essay in this collection is a response 
to this vision, to the distant mirror of looking at the other.

Methods and Theories of Art History

This is an analysis of complex forms of art history. It covers a broad range of approaches, presenting 
individual arguments, controversies and divergent perspectives. The book begins by introducing the 
concept of theory and explains why it is important to the practice of art history.

Rethinking Art History

A general overview of the theoretical and institutional history of the discipline of art history. Refuting 
the image of art history as a discipline in crisis, Preziosi asserts that many of the dilemmas and 
contradictions of art history today are not new but can be traced back to problems surrounding the 
founding of the discipline, its institutionalization, and its academic expansion since the 1870s. "Donald 
Preziosi has written a timely and incisive study of the methods and assumptions of art history in the 
modern period. As the book unfolds, one realizes that art history was never as unitary and monolithic 
as the phrase 'the discipline of art history' suggests, but is in fact a complicated and highly contradictory 
range of practices whose disciplinary coherence may be more mythical than real. This is a deliberately 
discomforting book; however, for its clear-sightedness, rigor, and wit, it is a book to be welcomes 
by everyone concerned with the present condition and future direction of visual studies."--Norman 
Bryson, Harvard University "An important and courageous book, Rethinking Art History is a rigorous 
and original contribution to the current post-structuralist and postmodernist debates in cultural studies 
here and abroad."--Steven Z. Levine, Bryn Mawr College "Through this kind of reading of the discourse 
of art history, Preziosi provides some acute analysis of the metaphors and stratagems which continue 
to discipline the discipline of art history."

A History of Art History

"In this authoritative book, the first of its kind in English, Christopher Wood tracks the evolution of the 
historical study of art from the late middle ages through the rise of the modern scholarly discipline 
of art history. Synthesizing and assessing a vast array of writings, episodes, and personalities, this 
original and accessible account of the development of art-historical thinking will appeal to readers 
both inside and outside the discipline. The book shows that the pioneering chroniclers of the Italian 
Renaissance--Lorenzo Ghiberti and Giorgio Vasari--measured every epoch against fixed standards of 
quality. Only in the Romantic era did art historians discover the virtues of medieval art, anticipating the 
relativism of the later nineteenth century, when art history learned to admire the art of all societies 
and to value every work as an index of its times. The major art historians of the modern era, 
however--Jacob Burckhardt, Aby Warburg, Heinrich Wölfflin, Erwin Panofsky, Meyer Schapiro, and 
Ernst Gombrich--struggled to adapt their work to the rupture of artistic modernism, leading to the 
current predicaments of the discipline. Combining erudition with clarity, this book makes a landmark 
contribution to the understanding of art history."--from book jacket

Grasping the World

First published in 2004, this volume recognises that there is much more to museums than the 
documenting, monumentalizing, or theme-parking of identity, history and heritage. This landmark 
anthology aims to make strange the very existence of museums and to plot a critical, historical and 
ethical understanding of their origins and history. A radical selection of key texts introduces the reader 
to the intense investigation of the modern European idea of the museum that has taken place over 
the last fifty years. Texts first published in journals and books are brought together in one volume 
with up-to-the-minute and specially commissioned pieces by leading administrators, curators and art 



historians. The selections are organized by key themes that map the evolution of the debate and 
introduced by Donald Preziosi and Claire Farago, two considerable critics, who write with the edge and 
enthusiasm of art historians who have spent their lives working with museums. Grasping the World is 
an invaluable resource for students and teachers of art history and museum studies.

Thinking About Art

Thinking about Art explores some of the greatest works of art and architecture in the world through 
the prism of themes, instead of chronology, to offer intriguing juxtapositions of art and history. The 
book ranges across time and topics, from the Parthenon to the present day and from patronage to 
ethnicity, to reveal art history in new and varied lights. With over 200 colour illustrations and a wealth 
of formal and contextual analysis, Thinking about Art is a companion guide for art lovers, students 
and the general reader, and is also the first A-level Art History textbook, written by a skilled and 
experienced teacher of art history, Penny Huntsman. The book is accompanied by a companion website 
at www.wiley.com/go/thinkingaboutart.

Art Is Not What You Think It Is

Art Is Not What You Think It Is utilizes original research to present a series of critical incursions into the 
current state of debate on the idea of art, making manifest what has been largely missing or unsaid 
in those discussions. Links museology, history, theory, and criticism to the realities of contemporary 
social conditions and shows how they have structurally functioned in a variety of contexts Deals with 
divisive and controversial problems such as blasphemy and idolatry, and the problem of artistic truth 
Addresses relations between European notions about art and artifice and those developed in other 
and especially indigenous cultural traditions

Modern Perspectives in Western Art History

A collection of essays that reflect the breadth of twentieth-century scholarship in art history. Kleinbauer 
has sought to illustrate the variety of methods scholars have developed for conveying the unfolding of 
the arts in the Western world. Originally published by Holt, Rinehart, and Winston, 1971.

A Companion to Museum Studies

A Companion to Museum Studies captures the multidisciplinary approach to the study of the develop-
ment, roles, and significance of museums in contemporary society. Collects first-rate original essays 
by leading figures from a range of disciplines and theoretical stances, including anthropology, art 
history, history, literature, sociology, cultural studies, and museum studies Examines the complexity 
of the museum from cultural, political, curatorial, historical and representational perspectives Covers 
traditional subjects, such as space, display, buildings, objects and collecting, and more contemporary 
challenges such as visiting, commerce, community and experimental exhibition forms

Brain of the Earth's Body

What begins as a meditation on "the museum" by one of the world's leading art historians becomes, 
in this book, a far-reaching critical examination of how art history and museums have guided and 
controlled not only the way we look at art but the ways in which we understand modernity itself. Originally 
delivered as the 2001 Slade Lectures in the Fine Arts at Oxford University, the book makes its deeply 
complex argument remarkably accessible and powerfully clear. Concentrating on a period from the 
beginning of the nineteenth century to the beginning of the twentieth, Donald Preziosi presents case 
studies of major institutions that, he argues, have defined--and are still defining--the possible limits 
of museological and art historical theory and practice. These include Sir John Soane's Museum in 
London, preserved in its 1837 state; the Crystal Palace Exhibition of 1851; and four museums founded 
by Europeans in Egypt in the late nineteenth century, which divided up that country's history into 
"ethnically marked" aesthetic hierarchies and genealogies that accorded with Europe's construction of 
itself as the present of the world's past, and the "brain of the earth's body." Through this epistemological 
and institutional archaeology, Preziosi unearths the outlines of the more radical Enlightenment project 
that academic art history, professional museology, and art criticism have rendered marginal or invisible. 
Finally, he sketches a new theory about art, artifice, and visual signification in the cracks and around 
the margins of the "secular theologisms" of the globalized imperial capital called modernity. Addressed 
equally to the theoretical and philosophical foundations of art history,museology, history, and anthro-



pology, this book goes to the heart of recent debates about race, ethnicity, nationality, colonialism, 
and multiculturalisms--and to the very foundations of modernity and modern modes of knowledge 
production.

Art History's History

This undergraduate text covers the standard (old and new) methodological approaches to art history, 
in a clear, direct and understandable way.

Beauty and Art

What do we mean when we call a work of art `beautiful`? How have artists responded to changing 
notions of the beautiful? Which works of art have been called beautiful, and why? Fundamental and 
intriguing questions to artists and art lovers, but ones that are all too often ignored in discussions of 
art today. Prettejohn argues that we simply cannot afford to ignore these questions. Charting over two 
hundred years of western art, she illuminates the vital relationship between our changing notions of 
beauty and specific works of art, from the works of Kauffman to Whistler, Ingres to Rossetti, Cézanne 
to Jackson Pollock, and concludes with a challenging question for the future: why should we care about 
beauty in the twenty-first century?

The Methodologies of Art

Since the nineteenth century, when art history became an established academic discipline, works 
of art have been 'read' in a variety of ways. These different ways of describing and interpreting 
art are the methodologies of artistic analysis, the divining rods of meaning. Regardless of a work's 
perceived difficulty, an art object is, in theory, complex. Every work of art is an expression of its 
culture (time and place) and its maker (the artist) and is dependent on its media (what it's made of). 
The methodologies discussed here (formal analysis, iconology and iconography, Marxism, feminism, 
biography and autobiography, psychoanalysis, structuralism, race and gender) reflect the multiplicity of 
meanings in an artistic image. The second edition includes nineteen new images, new sections on race, 
gender, orientalism, and colonialism, and a new epilogue that analyzes a single painting to illustrate 
the different methodological viewpoints.

Critical Terms for Art History, Second Edition

"Art" has always been contested terrain, whether the object in question is a medieval tapestry or 
Duchamp's Fountain. But questions about the categories of "art" and "art history" acquired increased 
urgency during the 1970s, when new developments in critical theory and other intellectual projects 
dramatically transformed the discipline. The first edition of Critical Terms for Art History both mapped 
and contributed to those transformations, offering a spirited reassessment of the field's methods and 
terminology. Art history as a field has kept pace with debates over globalization and other social and 
political issues in recent years, making a second edition of this book not just timely, but crucial. Like its 
predecessor, this new edition consists of essays that cover a wide variety of "loaded" terms in the history 
of art, from sign to meaning, ritual to commodity. Each essay explains and comments on a single term, 
discussing the issues the term raises and putting the term into practice as an interpretive framework 
for a specific work of art. For example, Richard Shiff discusses "Originality" in Vija Celmins's To Fix the 
Image in Memory, a work made of eleven pairs of stones, each consisting of one "original" stone and 
one painted bronze replica. In addition to the twenty-two original essays, this edition includes nine new 
ones—performance, style, memory/monument, body, beauty, ugliness, identity, visual culture/visual 
studies, and social history of art—as well as new introductory material. All help expand the book's 
scope while retaining its central goal of stimulating discussion of theoretical issues in art history and 
making that discussion accessible to both beginning students and senior scholars. Contributors: Mark 
Antliff, Nina Athanassoglou-Kallmyer, Stephen Bann, Homi K. Bhabha, Suzanne Preston Blier, Michael 
Camille, David Carrier, Craig Clunas, Whitney Davis, Jas Elsner, Ivan Gaskell, Ann Gibson, Charles 
Harrison, James D. Herbert, Amelia Jones, Wolfgang Kemp, Joseph Leo Koerner, Patricia Leighten, 
Paul Mattick Jr., Richard Meyer, W. J. T. Mitchell, Robert S. Nelson, Margaret Olin, William Pietz, Alex 
Potts, Donald Preziosi, Lisbet Rausing, Richard Shiff, Terry Smith, Kristine Stiles, David Summers, Paul 
Wood, James E. Young

Art History and Its Methods



A collection of critical essays on method in art history.

Art History and Its Methods

"This learned and heavy volume should be placed on the shelves of every art historical library."—E. 
H. Gombrich, New York Review of Books "This is an engaged and passionate work by a writer 
with powerful convictions about art, images, aesthetics, the art establishment, and especially the 
discipline of art history. It is animated by an extraordinary erudition."—Arthur C. Danto, The Art Bulletin 
"Freedberg's ethnographic and historical range is simply stunning. . . . The Power of Images is an 
extraordinary critical achievement, exhilarating in its polemic against aesthetic orthodoxy, endlessly 
fascinating in its details. . . . This is a powerful, disturbing book."—T. J. Jackson Lears, Wilson Quarterly 
"Freedberg helps us to see that one cannot do justice to the images of art unless one recognizes in 
them the entire range of human responses, from the lowly impulses prevailing in popular imagery to 
their refinement in the great visions of the ages."—Rudolf Arnheim, Times Literary Supplement

The Power of Images

By juxtaposing issues and problems, Donald Preziosi's latest collection of essays, In the Aftermath 
of Art, opens up multiple interpretive possibilities by bringing to the surface hidden resonances in the 
implications of each text. In re-reading his own writings, Preziosi opens up alternatives to contemporary 
discourses on art history and visual culture. A critical commentary by critic, historian, and theorist 
Johanne Lamoureux complements the author's own introduction, mirroring the multiple interpretations 
within the essays themselves.

In the Aftermath of Art

Between the 'Black Death' in the mid-fourteenth century and the French invasions at the end of the 
fifteenth, artists such as Masaccio, Donatello, Fra Angelico, and Leonardo, working in the kingdoms, 
princedoms, and republics of the Italian peninsula, created some of the most influential andexciting 
works in a variety of artistic fields. Yet the traditional story of the Renaissance has been dramatically 
revised in the light of new scholarship, and new issues have greatly enriched our understanding of 
the period. Emphasis has been placed on recreating the experience of contemporary Italians - the 
patrons who commissioned the works,the members of the public who viewed them, and the artists 
who produced them. In this book Evelyn Welch presents a fresh picture of the Italian Renaissance. 
Giving equal weight to the Italian regions outside Florence, she discusses a wide range of works, 
from paintings to coins, and from sculptures to tapestries, examines the issues of materials, workshop 
practises, andartist-patron relationships, and explores the ways in which visual imagery related to 
contemporary sexual, social and political behaviour.

Minoan Architectural Design

The richness of Native American art is explored from the early pre-Columbian period to the present day, 
stressing the conceptual and iconographic continuities over five centuries and across an immensely 
diverse range of regions. 53 color photos. 104 halftones. 8 maps.

Art and Society in Italy, 1350-1500

In this excellent book, Jonathan Harris explores the fundamental changes which have occurred both 
in the institutions and practice of art history over the last thirty years.

Native North American Art

Collecting David Harvey's finest work on Paris during the second empire, Paris, Capital of Modernity 
offers brilliant insights ranging from the birth of consumerist spectacle on the Parisian boulevards, the 
creative visions of Balzac, Baudelaire and Zola, and the reactionary cultural politics of the bombastic 
Sacre Couer. The book is heavily illustrated and includes a number drawings, portraits and cartoons 
by Daumier, one of the greatest political caricaturists of the nineteenth century.

The New Art History

Why the art historian's craft is a uniquely melancholy art Melancholy is not only about sadness, despair, 
and loss. As Renaissance artists and philosophers acknowledged long ago, it can engender a certain 



kind of creativity born from a deep awareness of the mutability of life and the inevitable cycle of birth 
and death. Drawing on psychoanalysis, philosophy, and the intellectual history of the history of art, 
The Melancholy Art explores the unique connections between melancholy and the art historian's craft. 
Though the objects art historians study are materially present in our world, the worlds from which they 
come are forever lost to time. In this eloquent and inspiring book, Michael Ann Holly traces how this 
disjunction courses through the history of art and shows how it can give rise to melancholic sentiments 
in historians who write about art. She confronts pivotal and vexing questions in her discipline: Why 
do art historians write in the first place? What kinds of psychic exchanges occur between art objects 
and those who write about them? What institutional and personal needs does art history serve? What 
is lost in historical writing about art? The Melancholy Art looks at how melancholy suffuses the work 
of some of the twentieth century's most powerful and poetic writers on the history of art, including 
Alois Riegl, Franz Wickhoff, Adrian Stokes, Michael Baxandall, Meyer Schapiro, and Jacques Derrida. 
A disarmingly personal meditation by one of our most distinguished art historians, this book explains 
why to write about art is to share in a kind of intertwined pleasure and loss that is the very essence of 
melancholy.

Paris, Capital of Modernity

Hoofdstukken over kunstenaars en kunstuitingen vormen het uitgangspunt van deze Studie over de 
relatie tussen avant-garde kunst en de massacultuur

The Melancholy Art

Biographies of artists and writers have traditionally presented an individual's lone struggle for self-ex-
pression. In this book, critics and historians, challenge these assumptions in a series of essays that 
focus on artist and writer couples who have shared sexual and artistic bonds. Featuring duos such 
as Auguste Rodin and Camille Claudel, Sonia and Robert Delaunay, Vanessa Bell and Duncan Grant, 
and Jasper Johns and Robert Ruaschenberg, this book combines biography with evaluation of each 
partner's work in the context of the relationship.

Modern Art in the Common Culture

Beginning with Cimabue and Giotto in the thirteenth century, Vasari traces the development of Italian 
art across three centuries to the golden epoch of Leonardo and Michelangelo. Great men, and their 
immortal works, are brought vividly to life, as Vasari depicts the young Giotto scratching his first 
drawings on stone; Donatello gazing at Brunelleschi's crucifix; and Michelangelo's painstaking work 
on the Sistine Chapel, harassed by the impatient Pope Julius II. The Lives also convey much about 
Vasari himself and his outstanding abilities as a critic inspired by his passion for art.

Significant Others: Creativity & Intimate Partnership

Thorough, systematic and flexible, this volume is an ideal guide to the field and makes an excellent 
textbook for a variety of courses in philosophical aesthetics.

Lives of the Artists

Art criticism was once passionate, polemical and judgmental: now critics are more often interested 
in ambiguity, neutrality, and nuanced description. And while art criticism is ubiquitous in newspapers, 
magazines, and exhibition brochures, it is also virtually absent from academic writing. Here, James 
Elkins surveys the last fifty years of art criticism, proposing some interesting explanations for these 
startling changes.

Aesthetics

Published with six accompanying books in the series 'Art and its Histories'.

What Happened to Art Criticism?

This book looks at the transformation that Art and Art history is undergoing through engagement 
with the digital revolution. Since its initiation in 1985, CHArt (Computers and the History of Art) has 
set out to promote interaction between the rapidly developing new Information Technology and the 
study and practice of Art. It has become increasingly clear in recent years that this interaction has 



led, not just to the provision of new tools for the carrying out of existing practices, but to the evolution 
of unprecedented activities and modes of thought. This collection of papers represents the variety, 
innovation and richness of significant presentations made at the CHArt Conferences of 2001 and 
2002. Some show new methods of teaching being employed, making clear in particular the huge 
advantages that IT can provide for engaging students in learning and interactive discussion. It also 
shows how much is to be gained from the flexibility of the digital image ‚Äì or could be gained if the road 
block of copyright is finally overcome. Others look at the impact on collections and archives, showing 
exciting ways of using computers to make available information about collections and archives and 
to provide new accessibility to archives. The way such material can now be accessed via the internet 
has revolutionized the search methods of scholars, but it has also made information available to all. 
However the internet is not only about access. Some papers here show how it also offers the opportunity 
of exploring the structure of images and dealing with the fascinating possibilities offered by digitisation 
for visual analysis, searching and reconstruction. Another challenging aspect covered here are the 
possibilities offered by digital media for new art forms. One point that emerges is that digital art is not 
some discreet practice, separated from other art forms. It is rather an approach that can involve all 
manner of association with both other art practices and with other forms of presentation and enquiry, 
demonstrating that we are witnessing a revolution that affects all our activities and not one that simply 
leads to the establishment of a new discipline to set alongside others.

Art and Its Histories

In Gilmore's view, there are intrinsic limits to a style, limits that are present from its beginning but that 
emerge only as, or after, it reaches the end of its history."--BOOK JACKET.

Digital Art History

"This is an outstanding piece of work: timely, essential, authoritative, and original. Cahill throws light on 
obscure artists, emerging styles and regional traditions, unexplored aspects of cultural life, enigmatic 
iconographies, and questions of authorship and authenticity, leaving the reader richly informed and full 
of new ideas."--Susan Nelson, Indiana University "Cahill brings the vast body of 'vernacular' painting 
into the legitimate venue of art historical criticism, giving connoisseurs, viewers, and readers a more 
capacious and accurate grasp of the world of Chinese pictorial art."--Susan Mann, author of The 
Talented Women of the Zhang Family

The Life of a Style

"... General overview of the theoretical and institutional history of the discipline of art history. Refuting 
the image of art history as a discipline in crisis, Preziosi asserts that many of the dilemmas and 
contradictions of art history today are not new but can be traced back to problems surrounding the 
founding of the discipline, its institutionalization, and its academic expansion since the 1870s"--Pub-
lisher's description.

The Introduction to Hegel's Philosophy of Fine Art

'The book is part of a series of introductory studies intended to bring the latest developments in art 
history to students and general readers. But it offers something new to the specialist reader too [...] the 
quantity of illustrations is impressive for such a slim and inexpensive book ...Classical Art is illuminating, 
playful, provocative, and often (literally) iconoclastic' -Times Higher Education Supplement

Pictures for Use and Pleasure

Rethinking Art History: Meditations on a Coy Science
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